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New York. 


. ’ c errr +n 
Mr. FRANCIS STUART, 
Purit or Lamperti THE 
E.per 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists. aw 
Francesco LAMPERTI. 

Studios: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 

EDUCATIONAL EXCHANGE. 

Church, Concert and School Positions Secured. 
MRS. BABCOCK, 


Cagnecte Hatt, New York. 
__ Telephone: 2634 Columbus. 


MAX KNITEL-TREUM. ANN, 
BARITONE 
Voice Culture—Art of Singing 
Carnegie Hall, Room 837. 
Mail address: 15 Washington _Terrace, New York. 





Teacher OF SINGING 














HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 


286 West Seventieth Street, New York. 
Telephone: 1345 Columbus 


WHITNEY COOMBS, 
COM POSER-ORGANIST 
Address: 49 West Twentieth Street, New York. 


PAUL SAVAGE 
VOICE CULTURE. 
803 Carnegie Hall, 
New York. 


Miss MARY F IDE LL N BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted. No authorized teachers in Greater 
New York. 

New York School, 
115 Carnegie Hall 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 


Studios: 1771 Madison ave., cor, 116th st., New 
York. 248 Putnam ave., Brooklyn. 


DUDLEY BUCK, Jr, 
VOCAL INSTRUCTION. 

Summer Course at special terms. 
—___819 Carnegie Hall, New York City. 
Mrs. KURTH-SIEBER, 

VOCAL INSTRUCTION 


Residence-Studio 14 Plaza Street 


Telephone gj10 Prospect é Brooklyn, s. yy. 
WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

_y81_Park Avenue, New York City. 


Mars. W. E. BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, Accompanist. 
143 Carnegie Hall, New York. _ 


Brooklyn, 
45 Lefferts Place. 


Dc yt GL AS LANE, 


+ ement Stephen Arnold 
f rgth St., Room 
Vocal Sasnreniion, lone Specialist. Studios, 138 
sth Ave., New York; 558 Broad St.. Newark, N. J. 
Miss AVICE BOXALL, 
HARPIST 


Management Henry Wolfsohn 
ast 47th Street 


MRS. DY. \S STANDISH, 
SOPRANO 
CORNELIA DYAS, PIANISTE. 
LOUISE DYAS, VIOLINISTE. 
gis E. s7th St. Telephone, 5393 Gramercy. 
Miss JOSEPHINE MILDENBERG 
DRAMATIC SOPRANO. 


Voice Culture. 
Address 836 Carnegie Hall. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION, 
208 East Sixty-first Street, New York. 
EFFIE STEWART, 
DRAMATIC SOPRANO. 
Vocal Instruction. 


Concert and Oratorio. 
35 West Eleventh St.. New York. 


ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION. 
80 Washington Square East, New York. 
EUGENE HEFFLEY, 
PIANIST AND TEACHER 


Studio: 707-708 Carnegie Hail. 


BRUNO HUHN, 


s8 West _Fifty-seventh Street, New York. 
Piano and Organ Lessons. 


To Vocalists—Style, Diction and Répertoire. 
Miss LAURA D. MOORE, 


BASSO 























VOCAL INSTRUCTION. 


Concert Pianist and Teacher of Pianforte Playing 


citals and Private Musicales 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


MME. C. pe RIGAUD. 


Vocal Instruction and Repertoire. Training for 
Concert and Opera. Assistant Teachers for Act 
ing, Piano and Languages Address The Lin 
caugh, 2647 Broadway "Phone 1152 River 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuetizxy Metmop. 
Studio: Carnegie Hall, New York City. 


PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 





161 West rosth St.. New York 


HUGH WILLIAMS, 


BARITONE. 


Concert and Oratorio. Song Recitals. Vocal In 
struction. The Aberdeen, 17 and 19 W eo st 
P hone. _3400 Madison 


GUS STAV L. ‘BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address ' West togth Street, _New York. 


JANET BULLOCK WILLI: AMS, 


Teacher of Singing and Piano 


Wednesday and Saturday, 302 Carnegie Hall 
Address care of Music al Courier. 








Signor FILOTEO GRECO, 


Tue Art oF Sincine 
Studio: 62 East Thirty--fourth Street, New York 
Telephone: 3747_ Madison Square 


PERRY AVERIL Cer 


OPERA—ORATORIO—CONCERT 
axnp VOCAL INSTRUCTION. 


220 Central Park South, New York 


J. ARMGUR GALLOWAY, 


Voice Culture and the Art of Singing. 





Studios: 1 and 2 “The Lester Studio Building,” 


53 East s6th St. (corner Madison Ave.) 


Mae. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 


Recitals, Piano Teaching 
residence 





Lessons at studio or 


138 Fifth Ave.. New York 


MR. s SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian esidence- Studio 

No. 39 West Twentieth St., New York City 


MARGARET GOETZ, 
MEZZO CONTRALTO, 
CONCERTS, RECITALS 
Vocal Instruction 1003-6 Carnegie Hall 
ALICE BREEN, 
Teacher of Singing Successful pupils, Europe 
and America. Opera, Oratorio, Concert, Perfect 
Method Endorsed by Patti, Calvé, De Reszke 
Receivés Wednesdays, 4 P. M 
605 Carnegie Hall 


J. W. PARSON PRICE, 

VOICE CULTURE and ART of SINGING 
40 West 2zist St.. New York 

“I can confidently state that Mr. Parson Price's 

knowledge of the voice, both male and femal 

and his style of singing entitle him to a hig* 

rank among teachers ANUEL GARCIA 


EDWARD STRONG, 
TENOR 
7 West Ninety--second Street, New York 


SOPRANO 


"Phone: 142 24 River 


FREDERICK E. BRIST¢ IL, 
TEACHER OF SINGING 


Ryan Building, Room 111. 
No 140 West gad St., , New York 


EN] RICO DU ZENSI, opera TENOR 


Teacher of Tenor Roberts, Paula Wochning, solo- 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion Singing Society, Brooklyn. 
34! Jefferson Avenue, 
rooklyn, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 

The Chelsea, 222 West 23d Street, New York 

HUGO STEINBRUCH, 

Condue - of Brooklyn Saengerbund. 


ew York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 450 Fifth Street 














Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 


“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION 
1104 Carnegie Hall 
Residence 697 Fast _14ist Street, New York 


FRANK HEMSTREE’ 


Baritone. Teacher of Singing The 
St. Studios, 27 W. 67th St. "Phone 1123 Columbus 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Compositior 
Song Interpretation Accompanying Studi 
W. 67th st *"Phene 1123 Columbus 


FRANCIS WALKER, 


TEACHER OF SINGING 





South 724 Jefferson Street, Spokane, Wash 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 


University 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York 





POWERS-HOECK STUDIOS 
CO-OPERATIVE 
Francis Fischer Powers Theodor A. Hoeck 
V vice Piano. 
Studio (and invariable address): Carnegie Ha 
New Ye ork. 


JULIA C. ALLEN, 


Vriotin Sotoist ano Teacher 


CORDELIA FREEMAN, 


Vorce Cuttrure anno ConDUCTING 
Studios: Carnegie Hall, New York; Y. M. C. A 
Bidg., S« Scranton; Wilke sbarre and Carbondale, Pa 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE 
Metropolitan School of Opera 
161 West Ninety third St 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION 
Certificated by Theordor Leschetizky in 1894 
The Mosher--Burbank Lecture Recitals 
Address: 100 East Seventy-third street, _ New York 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio ; 
s35 Washington Ave., Brooklyn, N. Y 





AMY FAY, 
CONCERT PIANIST AND TEACHER 
60 W. oath St 


SERGIUS IL MANDELL, 
SOLO VIOLINIST--INSTRUCTION 
Studi ! East Srist St... New York 

Phone: 2034 oth St 


EDWIN H. LOCKHART, Basso 

CULTURE, VOICE BUILDING 

STYLE, TONE EMISSION, SOLIDITY OF 

rONE, REPERTOIRE, FINISH 

Studio, 8:6 Carnegie Hall, New York 

MAURICE KAUFMAN, 

VIOLIN VIRTUOSO 

Instruction Ensemble Classes 


Holbein Studios: 139 W. ssth St., Room 2, N. Y 


LEO SCHULZ, 


‘CELLO VIRTUOSO 


Private Pupils for "Cello and Ensemble 
Studio, s62 Park Ave., N 
Mc mndays and Thursdays, 1 to 3 o'clock 


MARTHA MINER, . 
SOPRANO 
aig F igth Street "Pho yne: 3924 Gramercy 


Mr. E MIL IO AGR: AMONTE. 
VOCAL INSTRUCTION 
48> Fifth Avenue, New York 
F, W. RIESBERG, 
INSTRUC ston PIANO, ORGAN, HAR 
MONY ACCOM PANIST 
Residence gy, os4 cine Ave., corner 56th 


st _New Yor Phon 452 Columbus 


EMILY WINANT, 


VOCAL INSTRUCTION 
Room sos. Carnegie Hall, New York 


HERZOG, 


VOCAL TEACHER 


MME. 


s03 Carnegie Hall 
Residence-Studio, Hotel St. George, Brooklyr 
Monday and Thursday, to to r2 A. M 





SERRANO VOCAL AND PIANO 
INSTITUTE, 
323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Cartos A. De Seanano, 


teachers of Charlotte Maconda, Mrs. C. Mihbr 
Hardy, Leo _Rovenger and Joseph Maerz. 





WESLEY WEYMAN 


Available for Festivais, Orchestral Concerts. Re 


Mr. anp Meas. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales. : 
Voice Production and Répertoire 








Studio: s07 Madison Ave. corner g3d St., 
ew York 





Address: 80 Washington Square East. New York 


Studio: Carnegie Hall 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 7oth St., New York. 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 


Home Studio: 163 East 62d Street, New York 


Mtss ADELE MARGULIES, 
PIANO INSTRUCTION 


Sherwood Studio 
s8 West Fifty seventh Street, New York 


HEINRICH MEYN, 


TENOR 
Concerts, Oratorios and Recitals 
Studi 302 Carnegie Hall 


Residence 


CARL VENTH, 
VIOLIN SCHOOI 


43 Seventh Avenue 


167 West Sixty-fourth Street 


Brooklyr New York 


CLARKE 


CHARLES HERBERT 
TENOR 


Vocal instructior 


Carnegie Hall, New York 


NELSON, 


ACCOMPANIST 





MRS. WILLIAM S$ 


VOCAL INSTRUCTION N 


Concerts and Musicales anged _M t and 
Thur.. s8o Main St., East Orange, N. J. 1 FE 
goth St.. New York P 20 38t 





SALLY FROTHINGHAM AKERS 


SOPRANO 
Vocal Instructior 201 West 87th Street 


"Phone: 1370R Riverside 


ISIDORE LUCKSTONE, 
VOCAL CULTURI TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
r address Musicat Couniga 


128 Fast 64th St 


FAELTEN SYSTEM IN NEW YORI 
Miss Mabel A. French, graduate of the F 
Pianoforte Scl Boston, class of ‘98 Pe 
interview 1 t every day except Tuesday 
lriday 
Stud 116 Carnegie Ha New Yor 


Miss GENEVIEVE BISBEE, 1 
PIANO INSTRUCTION 


Leschetizk Met | 
; West 6rt Street, New York City 


DR. FRANKLIN LAWSON, 
TENOR 
Studio: 7 West 42d St... New York 


Residence: Greenwi ( 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 

Orchestral and ‘Cello Department, Paul } an 

4 Carnegie Hall New «York 

BESSIE BONSALL, 

CONTRALTO 
(rator Church. ¢ neert 
71 West Twelfth Street, New York 


LILLIE MACHIN, 
VOCAL INSTRUCTION 


of Vannuccini 


New York 


Certificated pupil 


3 Carnegie Hall, 


PL ATON. BROU NOFF, 
VOCAL INSTRUCTION 
Concert, Church and Opera 

Mondays and Thursdays a 6 p. m.; other 

days, 10 a Mm. 2:30 1 m 

gt East Twenty-| third street, New York. 


DR. CARL E. DU iF E qT, 
Studio. yo East Fores New York City 
F LORE NCE AUSTIN, 
VIOLIN SOLOIST 
Recitals Management M. E 
k 


East 18th Street ew Yor 





Concerts Rogers 


Telephone, 6223 Gramercy 


BENJAMIN LAMBORD, 
(Mosenthal Fellow in Music, Columbia University) 
INSTRUCTION, PIANO AND COMPOSITION 


100 Hamilton pl rt Corneal Hall, Yes and 
Sat. A. M.. Tues nd Fri. P 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 





Voea Insteuc 
West st | nme 48, ( 
]. JEROME HAYES, 
VOCAL INSTRUCTION 
At the Van Dyck St s. Eighth a and Fifty 





605 Carnegie a 


W. SCHALSCHA, 
VIOLINIST 
Instruction and Ensemble Classes 
Studio: 1:89 Madison Ave. _mear 87th St 
MISS EMMA THURSBY, 
SOPRANO 


Will receive a limited number of pupils 
Studio 


FREDERICK 





34 Gramercy Park 





Studio: 709 Carnegie Hall, New York 
Telephone: 1350 Columbus 
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EUGENIE PAPPENHEIM, ee Le | CLARA E. MUNGER, FAELTEN 
THE CELEBRATED PRIMA DONNA. Ee 2 Street TEACHER OF SINGING, P IANO F oO RTE 
Voice Culture in All Its Branches. 230 East 62¢ 177 Huntington Ave., Boston 
The Evelyn, ror W. 78th St. New York City. | | Co Seafoning tthe hg on to stad Be “ SCHOOL. 
= hemenahaned 2969 Riverside. a | s . & i. CARRL Directors. ARTHUR J. HUBBARD, CARL FAELTEN, Director 
: VOCAL TEACHER, Prefesst i Traini fi 
W ALTER S. YOUNG, THE CHURCH CHOIR FXCHANGE 1$9 Tremont Street, | Pianis.s and Music Teachers. 
ei PB nev Dieta, Sie, Beertire Positions secured for organists and singers. Boston, Mase. 30 Huntington Ave., BOSTON. 
- uction, Diction, S CHAS. WADE WALKER, dante 
8o1-802 Carnegie Hall, New York. lec =a SoH HEINRICH GEBHARD, » " . an 
EVA B. DEMING, | "New Work City. ™ Albany, NY. PIANIST. | MME. BIRDSALL-STRONG, 
SIGHT a SP EAR coe Steinert Hall, Boston VOCAL INSTRUCTION. 
“HORAL MUSIC r= Studio mphon m . untington Ave 
Piano’ by Assistant “Teachers. iH i | ] * EARL H. HILL, Director. JESSIE DAVIS, sat 5 fesidente: ie tel ak ome as 
Carnegie Hall, Mon. and Thurs, P. Ss Strictly a Piane Scheol. PIANIST. — — ene —— 


Residence Studio, Hotel Walton, 7 -_ x 
New York. "Phone 2934 “Col. 


dress 
and Col. Ave., 


GEORGE F. GRANSERRY. 


The Faelten System of Pianoforte Instruction 
Normal Course for Music Teachers. Booklet 
Carnegie Hall 





Competen 
Piano =n 
‘Schoo oom on the Year. 


Lilustrated Prospectus Sent. 
JAMESTO W N-ON-CHAUTAUQUA, N. ¥. 


M.@.DE BOR! 4 J GOODRICH. 














Teacher of Artistic => | 
amen, Seed, Comes os Author of “Anal tical Harmony,” “Theory of 
lish. yay! method of votce isterpsetation,” a Musial Asal pl 
o s | “Synth t t 
— = Perfect | wets ounterpoin ew Me ° em 
STUDIOS: Personal or Correspondence Lessons. 
617-818 Carnegie Ball, New York | | etme So St. Nicholas Ave., New 
| Wednesdays and Saturdays, 136 Fifth Ave 
4 “A 
H,. R. KNOPF, 
ULIE = j Importer and Dealer in 
Fine Old Voolins, Vielas and Cellvs, 


Best Italian and German Strings 
Cacws and T: i mmings 


Maker of the celebrated HR Knog! Violins and Cellos 


Sele Agent for the celebrate Sartory, Parts 
\ jolie, Cetios, Bowe 


ARTISTIC REPAIRING 
119 East 23d Street, New York. 


Also Bows 


Studio: Carnegie Hall, New York. 
MAY BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT-FLORIO. 


| 
] 
212 West 44th Street. | 
| 


““anevosmome GEORGE MURPHY 


ont cme Se yy method of tone production. Pro 
TENOR. 


tocstenale ceached 
GRAND RAPIDS, MICH. 


MAX DECSI 


VOICE SPECIALIST 


American Branch for Opera Students in connec 
tion with European Engagements Voice and Plano. 


For intormation call at Room 1211, CARNEGIE HALL ‘Hamuna Over, 


i 
j Composer of ITALIAN SUITE, gt 
S$ 5 FN N F Accompanists taught. Theory at nominal rates 
to violin or piano pupils. Lectures free 
| C. | SEVERN TRIO (8th season). 


VOCAL INSTRUCTION. | 131 West Fifty-eixth Street. 
Suite 401, Carnegie Halil, New York. | ‘Feeie: Ge oeentes 











SEVERN STVDIOS. 
MRS. EOMUAD SEVERN, 








1444 4 448 8 8 eh nn dk 


STARR PIANO COMPANY 


Richmond, Imd.... 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch ereeees. 
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AMERICAN INSTITUTE, OF APPLIED MUSIC 





(THE METROPOLITAN COLLEGE OF MUSIC). 
Bpear O. SILVER, President. 212 West 60th St., NEW YORK CITY. 


a Faculty and Examiners: Willliam M Albert Ross Parsons, Harry 
Fade, Kote & Ch Paul ut Sores" ro hg 24 H. . Baker, von 
Coleman Gow, McCall 

Greene, 


Mary “Fidelia Be hy ys od i =) Eade, Fannie 
Margaret Goetz and others. 
led in America. 


KATE $. CHITTENDEN, Deas of the Faculty 


[0 Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPER?PORY.) 
CATALOGUE. 


AUTO-GRAND PIANO CO.,, NEW CASTLE, IND. 


Felix Boucher, 
The od ages are q 
Send for Civewlars and Catalogues 























Pa kere THE GOTTLIEB CONSERVATORY OF 


Studio: Steinert Hall. , N ——- 
" e oo East 116th St.. New Yor A especial class for 
Residence: 5 West Cedar hs ensemble music and orchestra Direct vw, HERR 
M. D. GOTTLIEB, formerly the Conductor of the 


Mr. FRANK MORSE, 
‘ And Acpiting Teachers : 
Vocal Training for ‘oists and Teachers | FLETCHER MUSIC MET HOD. 


so and 32 Steinert Hall. 162 Boylston st.. Boston 
EVELYN A. FLETCHER-COPP 


Imperial Band of Russia. 





MME. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION. Hom address 107 ” Men street, Brookline 
246 Huntington Avenue, Boston, = = = oe 
Opposite Symphony Hall 
RICHARD PLATT, ‘PHILADELPHIA. 
PIANIST 
Steinert Hall, Boston 


| VOICE MASTERY FOR SINGERS 


CLARENCE M. CHASE, os neal ® étee tor ¥ t 
PIANIST AND TEAC — ee or waawane. ae =e 
ee A oe | Send for Circuler.1716 Chestaut St., Phitedeiphia 
Reston, Mass | 
ee STERNBERG SCHOOL OF MUSIC 
HELEN WETMORE, | ae Sore eerie 
‘ NSTANTIN YOR STCRNEE ru a 
SOPRANO | 
Oratorio, Recital, Concerts | Complete musical educatior mn all branche 
Steinert Hall, Boston Write ' ‘ catalogue ' , 
; er ; ling ' 5 at St *biladelphia 


MME. EDWARDS’ REPRESENTATIVE | 


HARRIET FOSTER, 


MEBZZU SOPRANO CONTRAL TU: 
Comoert, Oratorio, Mecitalia«a. 
THE SALORNE, 161 WEST 105th &T. Tel., 4188 River Sole Managemen! Andersen Musical urea 


‘SPENCER, 


HOMER MOORE, =... 
$ DUFAULT 3s 

?>+KRONOLOD,.- oe 
CLAVIER PIANO SCHOOL 


A. K. VIRGIL, Director. 





CONTRALTO 
oh W. Oth St 

Poors | 68 Riven 

Management 


GERRY WOLF SOnN 














1807 Lexington Ave 





E. M. BOWMAN, Teacher of Interpretation. 
WRITE FOR PROSPECTUS. 


CLAVIER PIANO SCHOOL, " Wee 224 Street. New York 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director 


The Great Masical Centre of the South. 


of Thirty Eminent European and Americar 
Masters, including 


Alfred C. Goodwin, 








Staff 


Ernest Hutcheson 
Pietro Minetti, 
Emmanue/l Wad 


John E Barkworth, 
Otis 8. Boise, W. Ed. Heimendahi, 
Howard Brockway, J C. Van Huleteyn, 

CIRCULARS MAILED ON APPLICATION 


IRGI PIANO 








FALL TERM 
BEGINS 
SEPT, (Sth. 


Specia! courses for training teachers 





SCHOOL. 


Special advantages for acquiring a broad and artistic repertoire 
Valuable literature free. Results tell. MRS, A. M. VIRGIL, Director, Author of “The Virgi 
Method,” “ Melodious Studies and Short Pieces" (Practical Exercises in Harmony Playing), et« 

19 West 16th Street, NEW YORK. 
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ESTABLISHED 1823 





Hicker tig 


PIANOS 





Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 



































STERLING 22%s 


High Standard of Construction. 
DERBY, CONN. 








OTTO ) WISSNER 


Artistic Pianos, 


New York, Newerk, Jersey City, New Haven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO,, 20ST, 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
4233 to 248 Hast 23d Street, 











Bw YORK. 










PIANO-PLAYER. 
One quality only—the best. JD ss. 
ONE PRICE ONLY 








MINIATURE, 4ft. Gin. 


AV EAU esr rconuctoo 


94, Regent St., London, W. 















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
Fee ge | wasexcellent. I rT! admired its tona! qualities and the per- 


jon of = mechanism. leasure to me to note the remarkable 
sustaining ant Meoties qualities of the tone, which certainly are a great 
aid and benefit the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GCaste Company, 


Manafacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























rone ouazrrms | MATHUSHEK sro. co. 
DURABILITY 


Wwew Etaven, Conn. 


[WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

“New York, May 12, 1°04 

‘* From time to time during the past operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

I know of no piano that would give us better 
satisfaction, and it is my deSire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave.. near 54th St , N.Y. 
Catalog upon request. Agents in al! principal! cities. 
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HEINRICH CONRIED 




















Solo Pianists with the 


THEODORE THOMAS ORCHESTRA 


Annual Spring Tour 1905. 


WILLIAM H. SHERWOOD 
RUDOLPH GANZ 
THEODOR BOHLMANN 
Dr. N. J. ELSENHEIMER 
BRAHM VAN DEN BERG Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 


SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities. 
They are made in Concert Grands, Parlor Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


MANUFACTURERS 
10-12 Bast 4th Street, Cincinnat!. 


Chicago Branch, 268 Wabash Ave. 




















Mlison& Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Masons Hamlin 
—_—-PIAN O S&S — 














musi 
nu 





THE 


MUSICAL COURIER. 








UCH has been written in 


the 


American publica 


advancement of the art 


music im our country during recent years 
In only the last few months I have read 
im various An 





erican newspapers and per 
which emphat 
students of 
that 


the 


odicals numerous article 


" 


ally 


stated that it was no longer necessary for 


music to come abroad to complete their education 


uns and mstructors are found tm 


as good musici: 


United States as in Fur past when a 


Continental reputat necessary to success in the con 


cert field in America, and, indeed, that the time is not far 


distant when European artists will m mger be imported 


and when the American musi ipply will be equal to all 
demands In fact, some writers went so far as to state 
that American audiences were the best paying, and hence 
the most musical and discriminating audiences im the 
Ww rid 

To anyone of sound musica idg 
ment, familiar with conditions on both 
sides of the Atlantic, this sounds for 


the most part like so much twaddle 


[rue it is that the American public ts 
the best paying public in the world, and 
that the American market ts the t that 
an be found for European musical prod 
wts T} s very tact how ver the tact 


that the American people pay such ex 


orbitant prices to hear their favorites 
n itself is a proot of their lack of m 

sical discriminatior In opera t s 
fashion that sets the pace, and surely 
the fashionable New York Metropolitar 
Opera House audience is not the most 
musical audience in the world. In the 
concert Ime, moreover, whenever the 
public at large 1s attracted, it is in of 
ler to see or hear some musical sensa 
th The au hence 1s allured not by 


artistic merit, but by sensational adver 


tising or by fabulous reports of the ex 


traordinary prices paid the artists 


ness the “Parsifal” craze in Ameri 

That was a purely sensational affair The opera was 
widely advertised by the press und came to be given all 
over the United States. Then, as a matter of course, the 


1udiences such 4s our 


died 


American towns afford, ai 


craze soon out liow can 


provincial liences that have not 


] Mozart and Beetho 


yet learned to fully appreciate Haydn 
ven, understand the abstruse q talitic of W agner It is 
ridiculous 

The really intellwent musical cor ty ts not attracted 
by sensationalism im art, nor will such a community pay 
sensational prices im order to hear any artist In Ger 
many, for instance, no artist can be made sensation—that 
is, in the country as a whole 4 little common sense re 


flection will convince any unprejudiced person of the ab 


ranking America musically with a country like 


Germany Is a 


surdity of 


country which has been fed upon classical 


h has produced a Bach 
Weber, a 
Max 


m 


music for centr a country whi 
Havdn, a 
Schubert. a Schumann. a Wagner. a 
Bruch, Richard Strauss, of 


portance than a country Ghat has not yet brought forth a 


irtes 


a Handel, a Mozart. a Becthoven, a 


Brahms, a 


and a no greater musical 


single name worthy to be compared with any one of these ’ 


And we need not confine ourselves to Germany alone 
America has produced no Rossini, no Donizetti, no Bel 
lini, no Verdi, no Mascagni, no Leoncavallo, nor has it 


of 
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given a isc wsky, a G 
ukoff, or a G 10d, a Bizet, a TI 
Then, too, if we look to reproductiy 
ment is eqt illy great WW 
no Tausig, no Rubinsts \ i 
no Godowsky, 1 B Pag 
Vieuxtemps, 1 Wieniawski, 1 bert 
\\ lhelm T \ ive 7] \! ! 
Lind, no Jean de Reszk« ( 
t re nm that nat that eget 
herent the ge f 4 gre 
nation whicl yet | pat 
‘The gern ire ther t Amer 
kuropean environment ‘ 
ind deve pment ‘ \ 
ul environs nt nade ( yat 
e general love of the rt 1 by 
mderstanding. O r tw 


Franz I 


BERLIN. W., 
1908 


sical atn pher nap cw ha 
Ih ate Antonm VN rar d 
effect upon New York in this respect 
New York, nor can Sauret give Chicagi 
phere. It the spirit which permeate 


musical at 


Ne “ 


which creates the mosphere 


Some will argue that York ha 


population of any city in the world except 

it (germany the most musical of nat ‘ 

high forms of the 1 rt «] 

to America along wi'h the German « rs 

swer to th s very simple I} emp 

country is, for the most part, the peasar 

classes, and the German peasant does not 

the intellectual and artistic life of | 

and more prosperous type of German d 

He stays at home The ame i6 a 

ountry We have no rea nm te e pufted 

because w« lraw the scum of the 

peasant, for instance, is the most tt 

cing among all civilized peoples. and yet 

tron is, after the German. the most . 
By their fruits ye shall know the 

crop is still in the bud 4 country so n 

$ not ready t pring forth really great rt 
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largest cities. And even when studying with a Joseffy or 
a Sanuret the student's opportunities for artistic expansion 
are not what they are in a European art centre. In almost 
every large American provincial town there are music 
teachers who consider themselves equal to any in the 
world, and think that they can take a pupil from the start 
to a perfect finish. Many of these instructors, no doubt, 
are good for preparatory work, and all right as far as they 
go, but some of them have the audacity to bring their 
pupils abroad and to have them give concerts here without 
having studied with any acknowledged master. Such a 
line of action, of course, is prompted by the personal self 
eeking of the teacher, who is looking forward to the glory 
and advertisement of himself which he expects will fall 
to him if his pupi! is successful. 

A pitiable case of this kind occurred here only last 
Thursday. A young lady pianist from one of the large 
American cities was brought over by her teacher expressly 
that she might give a concert here and come out as his 
pupil, without having studied with any acknowledged mas- 
ter. I will not mention the names of the girl and her in- 
structor. The teacher was very sincere in his belief that 
the young lady was a finished artist, and that she could 
make a success here in this hotbed of music. As was to 
be expected under the circumstances, her appearance was 
a downright fiasco. There are hundreds of amateurs in 
Germany who play far better,’and yet they never think of 
giving a public concert. Her work had not one redeeming 
irtistic feature, and yet the girl’s natural talent shone 
Had the poor thing studied with some 


through it all 
How 


great pedagogue she might have had a fair success. 
can a teacher living in an unmusical American city, where 
there is scarcely one good concert a month, and where it 

impossible to keep pace with the musical world in a 
practical way, where there is no opportunity of comparing 
the playing of his pupils with that of great artists, and 
thus setting up a proper standard for them, where there is 
ibsolutely no artistic atmosphere, no rivalry even—under 
such circumstances how can a man be so blinded as to be- 
lieve that he can fit a pupil for successful public playing 
just as well as the finished artists and pedagogues of a city 
like Berlin, where both teacher and pupil constantly hear 
the best the musical world affords, and where there are all 
the advantages that a big, well established and progressive 
art centre has to offer? It is ridiculous and unbelievable 

Cases similar to that which I mentioned above are con- 
stantly occurring in Berlin, and almost always with disas- 
trous results. Then the American teacher leaves in a rage, 
and says that the Berlin critics are prejudiced against for- 
cigners, and against Americans in particular, or that they 
ire not honest, or that they really do not know enough 
ibout music te judge of his protégée’s merits. All this is 
bosh. I have had a long and intimate acquaintance with 
the Berlin critics and I know whereof I write. I know 
that the critics here are absolutely unprejudiced against 
iny nationality, that they are above being influenced in any 
way, and that they are good, practical musicians—with 
remarkable powers of discrimination. (In fact, they are 
not at all like the New York critics!) All the critics of 
the leading papers of this city are professional musicians. 
It is, therefore, idle talk to lay a Berlin fiasco te a critic’s 
lack of judgment or of honesty. No critic is infallible, and 
each has his own peculiar tendencies; but when all the 
critics unanimously condemn an “artist,” as they did the 
pianist of last Thursday, that artist may be sure that she 
is mediocre 

Patriotism is commendable, but fanaticism is not. It is 
not right to try to. impress upon the American people the 
fact that they “know it all.” For the truth is that in the 
way of music America has still much to learn from Eu 


rope 
we & 


Elizabeth Clark-Sleight, the New York vocal teacher, is, 


is I have lately mentioned, one of those broad minded 


artists who realize that there is still much to be learned in 
Europe, and she therefore wisely comes over here every 
summer to get new ideas. I recently had an interesting 
chat with her on voice production, and as her remarks and 
illustrations were all put in the most simple and common 
sense way, I herewith reproduce them. They cannot fail 
to be of interest to all singers. Mrs. Clark-Sleight spoke 
in the main as follows: 

“In the first place, it is to be understood that the singing 
and speaking voices are identical, so far as the mechanism 
of tone production is concerned, the only difference be- 
tween them being that in speaking we use the medium 
voice, with very few pitches, whereas in singing the range 
is much greater. The higher we go the greater the tension 
of the muscles, and the difficulty lies in adjusting the vocal 
apparatus so as to secure equal pressure and resistance, 
which are essential to correct vocalization. 

“The foundation of all good singing, of course,.is cor- 
rect breathing. As is well known, the tone must always 
rest on the breath, or be supported by the diaphragm. In 
ascending the scale, on account of the high pitches in- 
volved, the tension of the vocal chords becomes greater. 
Cherefore, the control of the voral mechanism becomes 
more difficult. One has the sensation that the breath is 
pushing up, and that the tone is resisting this upward ten- 
dency; and here we have the pressure and resistance to 
which I just referred 

“Individuals differ so much that it is impossible to give 
a cast iron rule for voice production. During my long ex- 
perience, however, I have found that most pupils grasp 
the idea when it is put to them in this way. The object of 
every teacher should be to develop the tone that is char- 
acteristic of each individual pupil, this tone, of course, 
always being based on correct principles of artistic tone 
production. Fauré has said that the singer's voice should 
resemble steel with cotton around it. I prefer to liken the 
voice to bone and flesh, the bone representing the individ- 
ual tone and characteristics of each voice, and the flesh, 
as that of the arm, full of symmetry and grace, represent- 
ing the beauty, bloom and timbre of the voice. This is 
merely expressing Fauré’s idea in another way 

“Now a few words in regard to resonance. If the 
strings of a violin are stretched and set in vibration they 
produce a tone. Attached to the violin, which acts as a 
sounding board, they give a reinforced or augmented tone. 
So it is with the vocal chords. If they could be stretched 
and vibrated as the strings of a violin they would give 
forth a tone. This tone, passing into the mouth and nasal 
cavity, becomes augmented just as in the case of a violin. 
In the lower pitches the tone has more head resonance, 
whereas in the higher pitches one is conscious of great 
resonance in the mouth cavity. In other words, as a cele- 
brated singer has written in a treatise on the vocal art, 
there are two currents of air, one passing through the 
nostrils, which is the nearest approach to the outer air 
from the head cavity, and the other through the mouth. 
From this it will readily be seen what important factors 
these two cavities are in producing tone color. This, of 
course, is -but a mere outline of my way of teaching tone 
production.” 


In a recent issue I wrote about Caruso’s testing his vocal 
powers on a Chicago audience by singing for his colleague, 
Reiss, behind the scenes. This anecdote went the rounds 
of the German press. Now Mr. Reiss makes a correction. 
He writes: “It was not a joke of Caruso’s, but a joke of 
mine. I had sung the ‘Serenade’ from ‘Pagliacci’ probably 
fifty times, and I never had the least bit of applause. At 
this, I openly confess, I was much enraged, and in order 
to convince myself whether it was my fault or the fault of 
the ‘Serenade,’ I requested Caruso to sing the part for me 
one evening. Caruso, who is a very obliging colleague, 
willingly did so, and to my great satisfaction and to his 
astonishment not a hand was raised in applause. That 


was two years ago in Boston. Since then at every presen- 
tation of Bajazzi I have asked Caruso to repeat the per- 
formance, but as the Boston experience had greatly pro- 
voked him, he refused. Finally, last winter in Chicago, 
one evening, when he was in particularly good voice, he 
accepted my invitation and gave the ‘Serenade’ for the 
second time. He sang like a young god, and took great 
pains with the especial intention of calling forth applause 
from the public. Not a hand was moved. He then said 
that he would never do it again.” 

=e & 

The historical museum of the famous Leipsic music 
connoisseur, Paul de Wit, is to be removed fronf its present 
situation and to pass out of the possession of Leipsic. It 
has come into the hands of a Cologne music lover, who 
intends to bestow it upon the Cologne Conservatory. Ru 
mor says that De Wit closed the sale only after he had 
failed in his attempts to obtain from the Leipsic municipal 
ity a free site for the museum. As his collection com 
prises a very valuable set of old instruments, as well as 
interesting souvenirs of Leipsic musical life, the town, 
doubtless, will have cause to regret its shortsighted par 
simony in regard to the matter 

te & 

Julius Falck, a young violinist, from Philadelphia, who 
has studied for the past two years with Sevcik, in Prague. 
recently had the honor to play before King Edward at 
Marienbad. It was at a reception arranged for the King 
by Mrs. Potter Palmer, and in all there were only twelve 
persons present. Young Falck was down on the program 
for two numbers only, but his playing so pleased the mon 
arch that at His Majesty's request he was obliged to play 
nine times. The King talked with him for several min 
utes, showing great interest and knowledge of music. It 
was a great honor for the young violinist and he naturally 
feels much elated. Falck is one of the best of the Sevcik 
pupils. The Bohemian, as well as the European press, 
commented upon the reception, and upon the impression 


which the playing of the young violinist made upon the 
King. 
@ & 
Glazounow has finished a new violin concerto in A ma 
jor. Its first performance in Germany will be at the 


Gewandhaus 
ee & 

Ugo Afferni has become a great favorite and a drawing 
power in Wiesbaden. The young Italian conductor, who 
has been at the head of the Kur-Orchestra ‘since May, has 
been remarkably suctessful. Not only the local press, but 
also representatives of foreign papers who visited Wies 
baden during the summer wrote enthusiastic articles about 
Afferni’s conducting. He is becoming one of the leading 
conductors of Germany, and was just the man for the im 
portant Wiesbaden position. It is a much coveted position, 
as the 138 competitors who applied last spring show. Af 
ferni has distinguished himself not only as as an orchestral 
conductor, but as a program maker also. His programs for 
his summer concerts were varied, interesting and instruct 
ive, showing catholicity in taste and a profound knowledge 
of musical literature. For his coming winter series of 
twelve big symphony concerts, too, his programs rank 
among the best, and are of the same standard as the Ber 
lin Philharmonic, the Leipsic Gewandhaus, the Frankfort 
Museum concerts. In the choice of his soloists, moreover, 
Afferni shows that only the best will do for him. The 
twelve dates are already filled and the artists engaged are 
Teresa Carrefio, Fritz Kreisler, Ossip Gabrilowitsch, Car! 
Burrian, Otilie Metzger-Froitzheim, Ernst van Dyck 
Maikki Jarnefelt, Pablo de Sarasate, Baptist Hoffmann, 
Katharina Fleischer Edel, Erika Wedekind and Jacques 
Thibaud 

eS & 

Still another pianist is to settle in Berlin. This time it 

is Olga Zeisi, a pupil of Ferdinand Hiller. James Kwast 
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Liszt and Reinecke. For the past four years Fraulein Zeisi 
has been living m Buenos Ayres, where she did a very 
lucrative business in teaching, but the musical life there 
was uncongenial, so she felt herself drawn to a great Eu- 
ropean art centre. She will henceforth reside here, where 
she will devote herself to instruction and to ensemble play- 
is her forte 


ing, which 


=—- ee 


Ferruccio Busoni will give three concerts with the Phil 
season, the first of which will 
As was the case last winter, his 


harmonic Orchestra this 


take place on October 21 


programs will comprise seldom heard or unknown works 
only 
te & 
Conrad Ansorge’s new tone poem, “Expiation,” will be 


The work is for 
from a 


in the coming season. 
its 


performed here 


and tenor chorus, and words are 
Johannes Schlaf 


ee 


Ferdinand Hellmesbherger has been appointed court or 
and has been permanently engaged by 


orchestra 


poem by 


chestra conductor, 
the Berlin Royal Orchestra 
Ss €& 
Eugen d’Albert’s new opera, “Flauto Solo,” 
November 15, 
rheatre 


will have its 
immediately 
in Stuttgart 


premiére in Prague on and 
after will be performed at the Court 
Che “Tiefland” 
Mannheim and Freiburg will be 


the end of October 


same composer's is also being studied at 


and given in both towns 


— 


- 


oe 


Following the lead of Gregor, his new translation 
to 
Don Juan.” 
the older being by 


As 


however, a 


with 


foot an im 


of 


proved libretto for Mozart's 


“Carmen,” plans are now on prepare 


Two German 
texts of this opera are already in use, 
Rochlitz, Herman 
seem in all 


these do 


third 


and the newer by Levi 


not respects satisfactory, 


translation by Max Halbeck is soon to be introduced at 


the Vienna Court Opera, and a fourth adaptation of the 


same libretto has even now been written by H. Heinemann, 


and is to be published by the Berlin firm of Raabe & 
Plothow 
Ss = 
Minnie Coons, of New York, has been studying with 


Naver Scharwenka during the summer, having accompanied 


him to Tarasp, Switzerland, where he always spends his 
vacation. Miss Coons, who studied under Scharwenka 
pone for several years, and who made very successful 


appearances in Berlin, Leipsic and Potsdam with orches- 


tra, has made remarkable progress since I last heard her a 
year and a half ago. She has gained in depth, in inde 
pendence of conception, in expression, and in tech 
I was surprised, 


in tone 
hearing 
She es 


nic—in short, in every way on 
her play the other day, at 
chews display and externals, 
of the thing, 
pretation of the work in hand 


and 


her artistic growth 
and goes direct to the kernel 
whole energies to the 
I heard her play a Bach 
part of the Weber “Con 
her technic 


devoting her inter 


fugue, a Chopin polonaise 


certstiick.” Her touch and 


was delightful, clear 


crisp, and there was warmth and individuality in her 
work. In a letter to me concerning Miss Coons, Professor 
Scharwenka writes 

“Last year Miss Coons, with her concerts here and in 
Leipsic, found the unanimous approval of all real con 
noisseurs. During the summer she continued her studies 
with me and made such enormous progress, particularly in 
point of penetrating into the musical meaning of works, 
that I was quite surprised. Miss Coons is a genuine mu 
sical nature, and she employs her technic for a higher pur- 
pose. I firmly believe that the American public, before 
which she will appear for the first time at Carnegie Hall, 
on November 2, will greet this new, fascinating artist with 
undivided interest and that it will soon perceive that this 
charming, amiable and modest child has a musical soul 
that speaks to the hearer more powerfully than all bravura 


virtuoso pianists.” 


I fully agree with the opinion of Miss Coons’ famous 
master. She has music in her soul, she has pianistic at 
tainment, and with her charming appearance and sweet 
modesty she has a most winning stage presence. She sailed 
for America last Thursday. | Miss Coons now is in New 
York.— Ed. ] 

Ze & 

The winter campaign begins this week in earnest \ 
few guns were fired last week; they were but scattering 
shots, however, and were forerunners of the real battles 
to come 

eo & 

The only concert of importance was the first of the 
winter series given by the Halir Quartet. This organiza 
tion will play all of the Beethoven quartets during the 
winter, not in their chronological order, but arranged s 
as to give the hearer each evening one work from eacl 
of the three great periods of Beethoven's development. At 
the first concert on Wednesday, we heard p 1, No. 1, in 
F major; op 127 in I flat, and OP. 59, No. 2, in E minor 
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Neuste 
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minor was the performance of a master 
ober @7, 1904 
Becker sings beautifully on his instrument and makes yA + 
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The Halir Quartet is one of the best in Europe; it 


perior to the Joachim, not only because of the first vic 
but because the ‘cellist, Dechert, and the viola player 
Miller, are far better performers th Hausmann a 
Wirth, their more celebrated but dry and acad ‘ 
leagues of the Joachim Quartet H und a at 
played superbly on Wednesday, with great finish and per 
fect ensemble The adagios of the works I i 
E flat major were especially well rendered 
@e & 

The social season begins with the concert season. Thx 
first affair of importance in the American colony. was 
musical soirée given last evening by Mrs. W Fyla 
at which a large number of representative membet f the 
colony was present Happily the musical program, 1 
agreeable contrast to most social affairs, was short ar 
interesting Iwo very promising young pianists wer 
heard, Florence Allen, of Salt Lake City, and Miss Moors 
of Nelson, New Zealand, both pupils of Mrs. Eylau. Miss 
Allen played the first movement of the G minor nata 
the romance in F sharp by Schumarmm, and MacDowel 
shadow dance Her play! mz was a rprise t A 
eard her at Mrs. Eylau’s last spring. H pt 
ng these few months has been remarkab She plave 
with a beautiful tone a tone soft a et 
with a tme sense { proportion and 
techni There was al warmt! ana 
‘ rk 

Mi Moore wa ea | t 
Chopin G major nocturne and Sap Kot i} 
Elve Miss Moors i already acc ‘ ’ rt { 
virtuosity Some things c d hardly have ‘ t 
done than she did them, as the octave n the e of 
rhapsody, which she gave with great speed and lig 
und the difficult passage wi rk 1 the vely Elf | 
On the poetic and temperamental ke Miss M 
leveloped a great deal during the i“ he is bec “ 
Mrs. Eylau. She rendered the C) pin t turm with owe 

e feeling 

@ & 

The coming week we will hear twenty t 
ral of which promise to be of ex 

qe & 

The accompanying photograph of It l 
from R. M. Breithaupt howh > Natur kK 

hnik,” published by C. F. Kahnt f Ley | 
nal cast from which this was take ] M 
seum, at Weimar Breithaupt book contains 1 { 
value to the piano student, and much of interest to every 
musician. Especially interesting are the y f a) 

winds of the great pianists of tl past ly 
ing Tausig, Rubinsteim, ¢ pin, | vw and all t mode 

AgTuur M. An 
Dr. Neitzel’s Piano Lectures. 
R. OTTO NEITZEL’S series of lecture 
[) formed one of the musica et! { t 
| Rerlin season, seem to have ceded 1 ‘ 
only the babes im mu i ' wledge but a \ 
| haired elders ar 1 expounders of the law tl I 
his thoughts are profound and eloquently expr t} 
his piano playing of the highest order, the r 
mit to say—and then, with a little spurt of surprised 
fession: “Il myself keenly enjoyed,” “I won great pr 
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and other like admissions. One or two of these testi- 
monials from the leaders in Israel are appended below: 
I listened with great profit and genuine pleasure to his thought 
ery clear, and therefore very instructive playing. The re 
irks he made on each composition were interesting and subtle 


Nationalzeitung, February 3, 1905 
At Beethoven Hall Otto Neitzel, the well known composer and 
riti gave a “piano recital with verbal explanations,” which at- 
tracted a very numerous audience. The artist opened his perform- 
which included Beethoven only, and the sonatas, op. 78, No 
for the “Hammerklavier”), and the fantaisie, op. 77, with 
me captivating remarks which embodied a general view of the 


natu und «origin of composition He outlined the theoretical 
tructure and meaning of the works presented in an extremely in 


esting and animating manner The organic thought continuity 
f the compositions, their structure and development, aided by the 
ductions at the piano, stood out before the hearer well defined 
nd plastic, a palpable picture of musical composition from its con 
ructive sick 
In his character of pianist Neitzel has often received a fitting 
timate On this occasion he again revealed himself to be a mas 
ter on his instrument, an artist who combines with surpassing tech 
cat perfection extraordinary intelligence and mental power.—Das 
Kleine lournal, February 1, 1905 
The planations were genuinely stimulating Neitzel'’s excellent 


iano performances met with general favor.—Der Reichsbote, March 








Mrs. Severn's Pupils. 


dmund Severn's pupils who are making 


OME of Mrs. ! yen : é 
names for themselves include: Nettie Vester, now 


with “The Wizard of Oz,” as Dorothy, and who is con 
idering an offer from a London manager for next spring; 
Arthur Earnest, basso cantante, with Whitney's “Mayor of 
Kankakee,” which opens in Chicago this month; Harry E 


Brown, tenor, who has resigned his position as choirmas 
er in the Methodist Church, at Stratford, to take a better 
one here emily Batlo, coloratura soprano, who has re 


1 a most flattering offer to go on tour with a musical 


but has refused in order to continue het 


omedy company 

ilies with Mrs. Severn; Jessie Graham, who has sung 
much in concert and recently has been in vaudeville, sing 
ng in Buffalo, Albany and many other cities 

\irs. Severn has many very promising pupils, who have 
ot yet appeared before the public 


jJacKson Opens Concert Tour. 


ON JACKSON, the tenor, opened his concert tour in 
Pennsylvania with an interesting song recital in the 


NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


HE Harmonic Club, of Philadelphia, is an enthusiastic 
amateur musical club, which has been in existence 
about eight years. Its meetings are held every third week, 
in the afternoon, at the houses of the members, with an oc- 
casional social evening meeting. Last winter the club took 
up the study of the lives Of some of the more famous mu- 
sicians, a paper on the composer being a feature of each 
day, and the musical program consisting of his works 
Membership was taken in the National Federation in De- 
cember, 1904. A concert for the benefit of the College 
Settlement of the University of Pennsylvania was repeated 
few weeks later for the benefit of the Civic Betterment 
Club, of Philadelphia, with notable success in both cases. 
Gertrude Atkinson, of 4109 Locust street, treasurer, and 
Federation secretary, reports that this season opened most 
auspiciously on October 1, under the direction of the fol- 
lowing officers, in addition to herself: President, Alice M. 
Smith; vice president, Gertrude Allen; secretary, Henrietta 
E. Wagner. 
t € 
Wednesday afternoon, October 4, the members of the 
Cecilian Club, of Freehold, N. J., were entertained by 
their president, Mrs. J. P. Walker. The event was in the 
nature of a reception, with musical program, and will 
serve as the first meeting of the club’s season. On Octo- 
ber 19 the regular musical work of the year will begin, and 
the subject for the day will be “The Content of Music.” 
A paper will be given with illustrations. Various points will 
be taken up, such as “The Stimulative,” “The Soulful,” &c. 
On November 2 the club will consider “Program vs. Ab- 
solute Music.” November 22, St. Cecilia’s Day, an open 
meeting will be held, when the club and its guests will 
honor the patron saint with appropriate music and ex- 
ercises 
This year the club will hold its meetings in the new club 
rooms, which have been secured for the purpose, as a most 
encouraging growth in the membership leaves it no longer 
feasible to meet in private parlors. Mrs. Walker, the presi- 
dent of the Cecilians, is also State director for New Jer- 
sey, and reports added interest in Federation matters, both 
in her own club and in other musical clubs of the State 
Ze & 
lhe Rubinstein Club, of Fennville, Mich., is most for- 
tunate in having among its membership several women of 
deep musical culture, who bring to their club studios as 


home of Mrs. Leon Sheppard, better known to Federation 
workers as Lucile Wade. An interesting miscellaneous 
program was given by members of the club, assisted by 
Mrs. Snyder, of Grand Rapids, whose vocal numbers gave 
much pleasure 

ce & 

At the next meeting the compositions of Saint-Saéns and 
Liszt will be considered, and the program will be in charge 
of Florine Billings and Eva Pullman. Among the inter 
esting programs which the club will give is that one to 
be devoted to the works of Richard Strauss, in contrast 
to those of his equally weil known name bearers, Johann 
and Edward Strauss. The officers this year are: Clara 
Goodrich, president; Gladys Gray-Weed, vice president; 
Bess White, secretary and treasurer; Minna Young, libra 
rian.; directors, Florence Bale and Florine Billings; pro 
gram committee, Bess White, Minnie Michen and Della 
Farle. 

 €& 

The first two regular meetings of the Treble Clef Club, 
of Newton, Kan., for the season of 1905-06 have been in 
dicative of a year of thorough musical work. Not only 
has the attendance been larger than in past years and deep 
interest much more apparent, but the musical programs 
have been far above the previous standard. The first af- 
ternoon was spent in the study of Schubert's life, art and 
works. Several of his compositions were rendered by 
members of the club. A second meeting, October 16, con 
sidered other works of this same composer. An able pa 
per upon the “Changes in Musical Notation” was prepared 
and read by Mrs. Clarence Boudreau, which was followed 
by discussion of the subject 

Meetings of the club will be held this year in Carnegie 
Hall. The next one will be devoted to the works of 
Chopin and will be in charge of Mesdames L. C. Horst, 
C. B. Oldham, Fletcher Peters and B. W Welty, and the 
the Misses Anna Tellin and Lida Spangler. In the futur: 
the club will keep in close touch with the National Fed 
eration of Musical Clubs, as Mrs. C. C. Nebb has been 
elected the Federation secretary for the purpos« The offi 
cers are: President, Anna B. Butler; vice president, Mrs 
Fletcher Peters; secretary, Florence Earle; reporter, Mrs 
Edward Savage; program committee, Anna Tellin, Lottie 
Hart, Lida Spangler and Florence Earle 








Otie Chew in Berlin. 


TIE CHEW, the English violinist, will be heard in a 
concert with the Leipsic Philharmonic Orchestra, iy 





Salem Chapel, Allentown, Pa. on the evening of October well as artistic services. One of the biennials of the Na- the large hall of the Royal Hochschule for Music in Berlir 
In the press notices of the affair the Allentown Chron- tional Federation, and the Sectional Festival of the Mid- October 20. 
id dle Section, which was held in St. Louis, included on their 
t ! evenin x in } . é ‘ d raASet al ‘ 4 4 left . “rT . -_ . . 
It was a ‘i : f hi \ . = ~ be ™ used au . “es ef programs representatives of this club. The entire standard The soloists at the twelve Hamburg Philharmonic cor 
slet ( spel after javing heard the swcautiful song recital given 1 . i F . . ‘ . : f ¢ b. . a 7 : . : rn 
Dr. Ion Jackson, A varied program, consisting of old English of music in the community surrounding this quiet village certs (under the leadership of Fiedler and Barth) will be 
Hades. and selections by Strauss, Schubert, Rizzo, Huhn, Nevin of Fennville has been raised by the successful efforts of Burmester, d’ Albert, Marteau, Rosenthal, Emil Pinks, Carl 
had been arranged. Dr, Jackson was at his best ant the Rubinstein Club. The last meeting was held at the Scheidemantel. 
tenor voice was never heard to better advantage Ile : 
ine ere with greater beauty f tone, more delicate 
leeper and wider expression CORINN ® CONTRALTO 
Cal Oratorio. Recital, Concert 
\lle wn i “ 
, SOLE DIRECTION 
ould not have been better - . Ir lack 
vas equal to all of its varied demands Ilis work in FITZH UGH W, HAENSEL 
tion with former Arion concerts has given him an enviable 
und he is certainly one of the most popular tenors who St. James Builiding, New York 
ve g here 
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VOICE CULTURE, 


Thorough instruction ia all branches of the Art of singing. 
ABLE ASSISTANTS. 


Suite 1013 Carnegie Hall, New York. 
Telephone: 1350 COLUMBUS. 


LENA DORIA DEVINE 


Papil PRANCBSCO LAMPERTI. 
VOCAL INSGTRUCTION. 
Teacher of BLANCHE D Coloratura . 
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Sousa’s Band cocems gapecns, Orchestral Concerts, etc. i 
CLARA HAMMER, Coloratura Soprano, Grand Opera, Havana; 
MARIE SIERSDORFER. Dramatic o, Milan; 
LOUISE TOMPKINS, | 0; LOUISE GEHLE, Contralto; 
eRAce HORTON | Jane BELANOIK. Sopranc: 
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other successful singers. 
Studio: 136 FIFTH AVE., NEW YORK. 


Rew Dork College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, Auguat Fraemcke. 


Private instruction in Piano, Singi Violin, "Cello and all 
branches of music, by a faculty unsur, for its excellence. 


SPECIAL DEPARTMENT FOR BEGINNERS. 
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Lully, ¢ ouperin and Porpora, all renders Ww bew ng 
tone and artistic finish A revelation f the v et f 
tone color possible with muted strings was afforded 
Dvorak’s Slavonic dance, the double stopping which was 
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sion with his rendering of \ xtemps concert | 
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Claude Terrasse’s music is pleasing and never vulgar, 
but it is not very original. 


ce & 


Edward German, who is always at his best when writing 
music for the theatre, has produced some very good in- 
cidental music for the Duchess of Sutherland's play, “The 
Conqueror,” which is now being played at the Scala Thea- 
tre. The best number is a fine march, which is exceedingly 
effective. As usual, Mr. German’s music is tinged with 
that modern-archaic touch which is so characteristic of 
him. It. is quite allowable in the present instance, since 
the play is medieval in character. As conquerors are not 
in the habit of running, the last four nights of the play 
are announced today 

 €& 

rhe autumn opera season will open tomorrow night, and 
there will be a fashionable audience for “La Bohéme.” 
rhe chief interest of the evening will, of course, centre in 
the debut of Signor Mugnone, a conductor of whom re 
port has been saying the nicest things. Also Signor de 
Marchi will make a welcome rentrée—after nearly four 
years’ absence--as Rodolfo 

eS & 

Yvette Guilbert will give two recitals on October 6 and 
November 14 at Bechstein Hall, when she will again sing 
the “Chansons Crinolines” and the “Chansons Pompa- 
dours,” which she introduced to London last season. Ma- 
dame Guilbert will be assisted by Armand Forrest (violin) 
and Jules Lasaigues (piano.) 

et 


ft 
Charles Clark will give two vocal recitals on November 
21 and 29 at Aeolian Hall, and Frederic Lamond announces 
a piano recital on October 21, at Bechstein Hall 
Ff 
In spite of piracies the music publishers are going to 
hold their usual series of ballad concerts this season 
Messrs, Chappell commence theirs at Queen's Hall on Oc 
tober 28, and Antonia Dolores and Miss Parkina and Ben 
Davies are among the soloists 
te & 
Che London Ballad Concerts commence on November 3, 
also at Queen's Hall, the Bechstein Hall ballad concerts 
being resumed on October 25 


 €& 
The Sheffield Festival, with Weingartner as conductor, 
starts today In the evening the first novelty will be 


heard, Nicholas Gatty’s “Fly, Envious Time,” and Wein 
gartner’s own second symphony is also in the program 
Tomorrow evening, Frederic Cliffe’s new “Ode to the 
North-East Wind” (a title that makes one shiver), 
Brahms’ “Nanie” and Max Bruch’s “lrithjof” are the chief 
items, and on Friday Herr, Weingartner’s two new eight 
part choruses (dedicated to the Sheffield Choir) will be 


given Cc 


Lola Beeth, the opera singer, has retired from the stage, 


ind will become a vocal teacher She has settled in 


Grunewald, near Berlin 


GWILYM MILES 





JONAS TO LIVE IN BERLIN. 


FTER a sojourn of twelve years in the United States, 
Alberto Jonas, the distinguished Spanish pianist, is 
once more to take up a residence in Europe. Accompanied 
by his talented wife, Elsa von Grave Jonas, and eight pu- 
pils, Mr. Jonas sailed for Germany Thursday of last week, 
on the steamer Moltke of the Hamburg-American line. 
From Hamburg the party will travel direct to Berlin. 
When Mr. Jonas reaches that city he will find seven other 
pupils awaiting his arrival, so he will have altogether fif- 
teen of his former pupils as a foundation for studio classes 
in the Prussian capital. 

Besides teaching abroad, both Mr. and Madame Jonas 
wili make concert and recital tours. In December Mr. 
Jonas will give four recitals in Berlin and his bookings 
also include London, Paris and Vienna. Bookings for 
Madame Jonas are being made in other cities. There are 
rare occasions where husband and wife have played to- 
gether in public. So far, for the coming season, they are 
engaged to appear jointly at a recital in Paris some time 
in the month of February 

Although Spanish born, Mr. Jonas has never played in 
his native land. This time, however, arrangements will 
be made for his appearance in Madrid, where he was born 
June 8 (Schumann's birthday), 1868. It was as a youth 
of eighteen that Jonas left Spain to go to Brussels in order 
to study under Gavaert. Later Rubinstein became his 
teacher at the conservatory in St. Petersburg 

In 181 Jonas played twice in Berlin and his success 
with the critics and public resulted in spreading his fame 
throughout Europe and America. The Berlin appearances 
were followed by tours through Germany, France, Russia, 
Holland, Belgium and England. 

Mr. Jonas came to the United States in 1893. He made 
his debut in New York at Carnegie Hall, assisted by an 
orchestra, and Walter Damrosch, conductor. The musical 
audience that greeted the young pianist twelve years ago 
saw a man of somewhat delicate physique, a sensitive 
countenance and a pair of handsome brown eyes that be 
tokened temperament and genius. The Berlin successes 
were duplicated in New York. Jonas, pupil of an eclectic 
schooling, became a favorite. Requests to hear him came 
from all parts of the country, and accordingly he made 
an extended tour of the United States, Canada and Mex 
ico. In 1894 Mr. Jonas accepted the directorship of the 
piano department in the School of Music connected with 
the University of Michigan. Mr. Jonas held the position 
for six years, when he resigned and established the Mich- 
igan Conservatory of Music in Detroit. In the manage- 
ment of the Michigan Conservatory Mr. Jonas had the 
assistance of his accomplished wife and a strong faculty 

During the past summer and early autumn Mr. and Mrs 
Jonas made a tour of the Pacific Coast. Both of them 
speak enthusiastically of their visit to California. After 
praising the climate and the hospitable people of the 
Golden State, Mr. Jonas added that there were great pos- 
sibilities for music in that section. In a few years the 
world will be convinced of this fact 





Mr. Jonas leaves America with the kindest feelings for 
the country and the American people To a Musica 
Courier representative he said: 

“Remember, we say, au revoir, and not good-by. When 
we say we like America and Americans we say it sincerely 
I cannot agree with those foreign artists who have cd 
clared American audiences to be unmusical. On the con 
trary, I have found American audiences highly musica 
Even in the smaller cities the people of culture have a 
true love of music and all of them seem eager to hear 
the best. I do admit that American audiences are mors 
exacting than European audiences. In the United States 
the personality of the performer has much to do with his 
success. A lack of personality has caused some artists 
to fail here who have been a success in Europe. In Ger 
many, for instance, where many persons have a technica 
knowledge of music, the pianist with a big technic is cer 
tain to find favor. But your American audiences ask for 
more.” 

As a composer, Mr. Jonas has added greatly to his fame 
in the past ten years. His earlier compositions are stil 
admired. Their spontaneity and charm are infectious 
Among the recent compositions by Jonas are some songs 
that singers ought to study and put on their programs 

Gavaert’s “Instrumentation,” translated into Spanish by 
Mr. Jonas, has just been published As a linguist and 
scholar Mr. Jonas is almost as remarkable as he is as a 
musician. With all his education and musical gifts the 
man is as modest as a child ; 

America needs men like Jonas. The friends the artist 
made during his residence here wish him success in the 
new home he is about to enter, and at the same time will 
bear in mind his own parting words—only, “Au revoir 
but not good-by.” 








But It Is True. 
(From London Musical News.) 

HE New York Musicat Courter says that Humper 
dinck has finished his new opera, “The Wonder of 
Cologne,” but has not yet decided whether he will give the 
premiére to Vienna or to Dresden. Several American com 
posers have new (new because never heard) operas on 
hand, and will give the premiéres to anyone who wants 

them.—This is cruel! 








“Princess Sunshine,” a fairy opera by Paul Gilson, was 
produced in Brussels recently, with more than average suc 


cess 
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PROVIDENCE. 


Paroviperce, R. I., October 14 

HE Arion Club began rehearsals Monday evening, Oc 
tober 2. Avis Bliven, who has long and capably acted 

in the capacity of pianist and accompanist, has, through the 
stress of other duties been compelled to sever her connec 
She is succeeded by Victor Hammerel, the organist 
The work put in practice for the first con 
“Hiawatha’s Wedding Feast.” 
including Mascagni’s 
will 


1905 


tion. 
and composer. 
cert is Coleridge-Taylor’s 
This, 


tamous 


with two choruses, 


Hymn to the Sun,” 


operatic 


from his opera, “Iris,” 


be given Tuesday, November 28, with Isabelle Bouton and 
George Hamlin as soloists. 
ee & 


Members of the Providence Musical Association are 
again determined this season to see that Providence has a 
Lucy H. Miller, 
the energetic manager of the association, announces that 


the first he 


chance to hear the best artists in concert 


she has several good things in store for us, 
ing a concert by Madame Calvé and her company, at In 


fantry Hall, on November 9. Considerable local interest 


is manifested in this event, as Berrick Schloss, who has 
adopted the pseudonym of Berrick von Norden, a young 
Providence tenor, will make his debut 
e & 
“Tannhauser,” “Lohengrin,” “Aida” and “Faust” are the 


operas to be given by the Savage English Grand Opera 
Company in this city on October 26, 27 and 28. The house 


is said to be nearly sold out for all four performances 


at ee 

=e <& 
A piano recital was given by Mildred L. Smith last 
Tuesday evening, in the Butler Exchange Building. Sh« 


Streeter, and her playing was en 
her 


is a pupil of Frank E 
the large audience of 


Albert A. Walker, 


thusiastically applauded by 


friends who were present basso, wh 


assisted, contributed two songs to a very interesting pro 
gram 
Carlotta Reynal to Teach. 
ARLOTTA REYNAL, a talented singer and a woman 


of brilliant attainments, has opened a studio at 1947 


Broadway—the Broadway Arcade, opposite Sixty-ffth 


street. Madame Reynal will accept pupils in singing, and 
she is also equipped to “coach” singers in oratorio and 


concert. In Paris, where Madame Reynal was for years a 
great favorite in the American colony, she studied with 
During her residence in London, Charles Santley, 
the renowned baritone, trained her for oratorio. The Hon 
orable Lady Mary Madame Reynal’s 


patron, and under this distinguished patronage she sang at 


Souhy 


Grey Egerton was 
exclusive clubs like the Grosvenor and Green Park, and at 
like Blenheim Palace, of the 
Duchess of Marlborough 

When the 
Australian tour, Madame Reynal was engaged to sing the 
that the 
company was obliged to abandon the tour, and while most 


one of the homes 


Belle Cole Opera Company started on the 


principal mezzo-soprano roles. Some may recall 


members of the company were compelled to endure hard 
ships in that far away country, Madame Reynal, with char 


acteristic American pluck turned one of her other talents 


into practical use. Clever with her pen, she wrote special 


Zeaet Weer im Azmmerice. 


ANITA © RIO 


about 


Editors proved only 


the United States and other 
to buy her bril- 


articles and stories 


lands too eager 


lant contributions. In a year Madame Reynal had added 
enabled her to plan a 


Her only 


largely to her bank account, and this 


song recital tour through Australia compan 


ions on the journey were her small son, aged, four, and 
the faithful horse on which mother and infant rode bx 
tween the little settlements in the bush, as the wilderness 


m Austraha 1s called 


From Australia Madame Reynal went to New Zealand 
and at Auckland she reigned for a time as star at Dix’'s 
Music Hall 

Besides her varied talents Madame Reynal has another 
asset m the realm of womankind—namely, beauty But 
her beauty is of the enduring kind, for noble qualities of 
heart and brain are blended with a beautit tace | 
lorm 

Hambourg in South Africe. 
Stee mail this week brought im mor riticisms 
Mark Hambourg in South Africa Ihey read 

Mark Hambourg’s expositior the Wanderers last nig wa 
his final triamph here of} t can be said that he is one t the 
few wih have succeede awakening the aa to-be : : 
apathetic Johannesburg t lue appreciation ‘ at 
master musician was among them It ix no «er che ent to the 
credit of Hambourg Last night standing was at a pren 
at the Wanderers The audic wer ate as fine a 
feast as has ever been here given It was in the Rubinstein number 


the grand concerto in D minor, ‘that artist shone most 


but into all his works he infused that striking individuality 
hant execution, that truthful interpretatior 


erhaps the 
that br 


hat has won him a plac« 


in the front rank of modern exponents.——The Rand Mail, Johannes 
burg, August 17, 1905 

M. Hambourg gave his third recital in the W jerers Hall last 
night. The great hall was overcrowded, and many p le were turned 


away The great virtuoso was accorded a magnificent reception, an 
his recital stands out as a monument to bis genius The Trans 
Leader, August 17, 10 

To hbear—as was the privilege of a great audience !# wht 


recital by Mark Hambourg is a revelation 
His 


A “giant among pia 


he has well been called technic is magnificent, his power 


jestic, and his delicacy delightful; and by his art he sways an aud 
ence as Orpheus did Nature. One goes to hear a great pianist | 
criticise and appreciate the executive ability of the player and the 
tone of his instrument—perhaps to compare his cenceptions with 
those of other renowned playere—but as Hambourg plays one is 
conscious only of a surging rush of emotions. In a hazy way he 


realizes the brilliancy of the performance, but only on reflection does 


he appreciate how truly divine is the power that has entranced him 
Animating those dexterous fingers, lending power to those supple 
wrists and individuality to his whole recital, was the indefinabk 


something we call genius, something that no amount of practice car 


give, and that can never be confounded with the ability which comes 


from application. * * * At the conclusion of the recital the pias 
ist was brought before the audience again and again to acknow 
edge the incessant cheering, and large as was the house last night 
it is certain that tonight it will be crowded to the doors South 


African Exchange 1905 


August 17, 





Claude Reddish. has left Syracuse University to come to 
New York and continue his piano studies with Julie Rivé 
King 


Allison. H. Wilson, the vocal teacher, has taken a new 
studio at 109 West Forty-seventh street, where some of his 
promising pupils will be heard in recital this season 


SO PYPrrnraNO. 


A NEW BOOK ON HARMONY 





wy RN HARMONY” is the title of y t 
just published by Arthur P. S« l | 
thors are Arthur Foot \.M., at Walt R. Spak 
\.M 

As the pretace ol the OOK aptly 

work imdhicates the aim of the aut 
larmony text books have beer y 
far as modern musica ge W ( 
have always been treated with 4 
tyro, but have been broken wit! p ‘ ‘ \ 
by most of the master p i 
ploy only an old-t t \ t oe ft 
progressive science “ a ‘ Ke i the I rN 
lang lage from a thonary W 
The nature of musi hang { of 
language has changed, ai ew f { 
Some pedants cling desperately | ti ‘ al 

as, and for them thi ent ef t prefa 

Mc t Foote and Pp ng | be « \ 
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books that, from the pommt of ew l 
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chord alteratx & 
commentary m the ent 1 
and others 

\ review ol 
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DRESDEN. 





FRANKLINSTR. 20, October 3, 1905 





after the summer vacations. The music is fine, 
f excellent workmanship, melodic and full of rhythm and 
pirit, yet very uniform in pattern and lacking in contrasts, 
Count Sugara furnished the libretto from Galdoni’s “Le 
Donne Curiase.” It is harmless and more insignificant even 
than the plots of Smetana’s and Mozart's operas. This is 
very much to be regretted, for the book actually gives no 
upport to the musical part, which is remarkably well done. 
Wolf-Ferrari is an exquisite musical painter, the smail epi- 
sodes being capitally illustrated. What the work lacks is 
soul, color, concentration and accents. The mounting was 
beautiful, and Von Schuch conducted with his wonted 
The incomparable orchestra did admirable work; 


virtuosity 
Among them were Perron, 


the soloists were first rate 
who is a master of characterization; Wedekind, Chavanne, 
Seebe (new member), and our splendid Anton Erl. The 
work was well received 

tT & 

All the talk now is of the coming event at the Opera, Felix 
Draeseke's “Herrat,” which, restudied—in celebration of the 
composer's seventieth birthday—will be brought out on Oc- 
tober 7 Previous to the operatic representation several 
are announced to take place. The begin- 
day) at Bertrand Roth’s, who de- 
It ran as follows 


other festivities 
ning was made (yester 
voted the entire program to Draeseke. 
Sonata, op. 6, played by Roth; Lieder, presented by Erike 
Wedekind, and the quintet, op. 48, performed by Roth, 
Frohberg, Wilhelm, Lindner and our famous ‘cellist, Prof. 
Ferd. Boeckmann, whose magnificent tone is rivaled only by 
say the recital gave immense pleasure is super- 
was present and received ovations, 


few lo 
fluous. The composer 
In the afrernoon there was a grand reception at his home, 
attended by many distinguished persons, The Tonkunstler- 
“Draeseke Abend” next Friday, and a mati- 
is to follow on the &th, and so on 


f 
\ very talented pupil of Draeseke 


a young Russian, who lately published his op. 1, 6, 7, a!l 
The chiet 


Verem plans a 
nee in the same style 


Nicolai von Struve, 


compositions (sengs) which give great promise 
feature of Struve’s music is a rare gift of creating “Stim- 
mung.” His songs are short poems full of soul. As to 
form and conception they reveal originality, strength of 
emotion and the power to characterize. He also is very 
successful in the picturing of evanescent moods of the 
clair-obscure trend, such as is the fine specimen, “Es war 
einmal.” 
; eS & 

Eduard Reuss, in the Musik-Wochenblatt (Leipsic), pub- 
lishes a series of interesting articles on “Die naturlichen 
Grundlagen der Claviertechnik,” in which the author, an 
enthusiastic Liszt pupil, in convincing style displays the ad- 
vantages of the Liszt school. Mr. Reuss, before long, in- 
tends to publish a whole book on the principles of Liszt's 
instruction, a work to which we look forward with much 
pleasure 

eS & 

Willy Olsen’s Orchestra in a Belvedere recital played 
most attractive composition by a young Finnish woman 
composer, Agnes Tschetschulin, a former pupil of Joachim 
It is entitled, “Berceuse.” Her other compositions are 

Alla Zingaresea,” “Valse Caprice” and “A Prayer.” Miss 
Ischetschulin some time ago appeared on the concert plat- 
form with great success London and in Berlin, also in 
tlelsingtors 

 & 

Richard Burmeister, who spent the summer at the sea 
hore and in Switzerland, during the vacation completed 
in arrangement of Liszt's “Mephisto Waltz,” for piano and 
orchestra, which he intends to perform in symphony con- 


WOLI-FERRARI’S opera, “Inquisitive Women,” 
was the first operatic novelty produced here 


certs in Munich, Weimar and Dresden. The famous pian- 
ist is booked for a number of recitals. 
Se & 

Dresden is getting more crowded every day. One of 
the best vocal teachers is Mme. Natalie Haenisch, who 
has several good voices to train. 

 & 

Mrs. Elsa Gipser, one of our best pianists, will devote 
part of her time to teaching and part to concert touring 
all over Germany. Young as she is, Mrs. Gipser is com- 
ing rapidly to the fore 

eS = 

At C. A. Klemm’s, the biggest of music shops here, one 
can watch the increasing number of publishing firms, who 
are sending about their catalogues containing new works 
by Max Reger, Richard Batka, Joseph Haas, Enna G. von 
Keussler, Bantock, Suk, Selim Palmgren, Tuhkimo and 
Van der Stucken, whose songs are arranged for piano by 


surmeister. A. INGMAN 


HANS KRONOLD, SOLO 'CELLIST- 


| [ was not so long ago that the observing music lover 








saw Hans Kronold playing in orchestras, a highly use 
ful, but artistically deadening occupation, It did not mat 
ter that it was the Philharinonic Orchestra, or the Sym 





HaNs Kronoip 


phony Society, or the Metropolitan Opera Orcl. sstra; he 
had higher aspirations. Encouraged by Paur, Damrosch, 
Ysaye, Campanari and Hekking, he devoted himself to 
study, giving up altogether the wearisome orchestra play- 
ing in favor of solo performance. 

Born in 1872, of Polish descent, he was educated in Leip- 
sic. He is related to Moszkowski, and Selma Kronold, the 
Operatic soprano, is his sister. Anton Hekking, the great 
cello player, aided and directed Kronold, and it is to this 
artist that he owes much. He has traveled through most 


of the States of the Union, meeting with success every 
where. It is unnecessary to quote the press, as this paper 
has done this so often. Noteworthy is it that Kronold 
is not simply a cellist, but a student always. The writer 
finds him always at work, enlarging and perfecting his al 
ready vast repertory, so that be can at any time play any 
thing called for. At various concerts and festivals he 
sometimes astonishes by his virtuoso piano accompani 
ments. As a quartet player his broad experience makes 


him comparable with the best. As a teacher he has great 
ymposition, He 


success, and he has very seriously studied c 


is working now on a comic opera 


Che Wolfsohn Bureau has charge of his bookings, as 
usual, and he will appear at some prominent t 
among others November 28 at St. Louis, Mo. for the 
Apollo Ciub, then in several large Western cities, in Ohio, 
the New England States, and most likely in Canada. He 
possesses a remarkable repertory, including all t classi 
and modern concertos, such as the Haydn, Saint-Saé 
Davidoff and Laio concertos, a new suite by Percy Grair 
ger, “La Skandinavia,” and a concertstiick, by Herman 
Spielter, which he regards as an addition of much value 
to the ‘cello literature. Some characteristics of his playing 
are immense technic, overcoming bristling difficulties with 
ease, soulful expression, reflected in his m e features, 


and an elegance of style which shows him th 
[he Banner-Kronold String Quartet will be as active as 
usual, an organization, each one of which is a solo ar 
yet imbued with that self abnegation which sinks ir 
viduality in the ensemble He plays a Guillau cello, 
prized beyond everything. His family life is ideal—and one 
has only to see him in his home surroundings 


a beautiful, sympathetic wife and two fi 


ing a life full of varied activities 


Mrs. Witherspoon as Teacher. 
RS. HERBERT WITHERSPOON 


pied at her new residence studio, 149 East Sixt 
third street Mrs Witherspoon, together with 
band, the famous basso, spent a profitable summer seas 
in London, where she studied with Henry Wood and other 
famous musicians, and where many of her old pup 
turned to her to profit by her instruction. Mrs. Wither 
spoon is now in the position of practicing her profe 
as a vocal teacher on both sides of the Atlantic ind will 
hereafter teach in London as well as in New York. Mr 
Witherspoon is a former pupil of the late Madame de la 


Grange, and other noted singers and teachers, and 





exponent of the clear, natural and free emissi 
voice, which is the valuable relic of the real Italian 
of singing 

Her method, the same as that which has mad eT 


band, Herbert Witherspoon, famous, together h he 
charming and refined personality, brings her numerous 
pils, and her class for this season is nearly complet Mrs 
W itherspoon is an authority on the English tr thor ot 
oratorio singing, as well a n French opera y 
many of which she has studied with the p fr 
whom she has testimonial 

Sudapest will hear some new operas by Hung 
posers this winter Among them will be “The Tiger by 
Stanovitch; “Lavotta’s First Love,” by Hubay Monna 
Vanna,” by Abranyi, and the ballet, “Maladetta,” by Paul 
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“THE NATIONAL CONSERVATORY —_ & ‘hc New York Evening Post and the author of the “Lif COLUMBUS. 








»f Wagner,” many musical essays and other works ; Sel Oe 
OF MUSIC. Eugene Dufriche, the head of the singing departn I , en \ , Club « 
ae OF 4: “ bor: Paris and is a prize pupil of the Paris ¢ W . 7 ; . for tor 
ervatoire Mir. Dufrict was one of the leading o rat wu t » ' et 
It Has “Musical Atmosphere.” aritones in Europe when he was engaged t me to New : 
ERIOUS students of music, parents of talented ch York to sing at the Metropolitan Opera H Year after ea: «© 
dren, young artists and music teachers aspiring to yeat Mr. Dufriche has been re-engaged a t wear — , . 
mount higher up in the ladder of fame and suc was appointed tecl ge direct . 
cesss, are invited to study the work accomplished at the Charles Heinroth, master of the organ depart “ . qe ae 
National Conservatory of Music, located at 47 and 49 former pupil of the ¢ ervatory and t Zi os low 
West I wenty-fifth street, New York city From the be had the best European t1 ‘ — e Ten rene echt { , ing 
ginning, twenty years ago, every department in the con Mrs. Thurber, the 1 er and | m, W ted ‘ re Or - WW — 
servatory was directed by artists of the first rank, and England and | . y year = 
nearly all of these are stili at the helm All over the leader im metropolitar ciety or SG rosity ' ~~ = 
United States students of the conservatory are teaching 8g Students has endear rt nat wi 10 Not ee , : , < 
and lecturing Ihey will be found in church choirs, and et y that ey I . R ‘ \ 
a number of them are prominent concert singers and pet plished in advar ge tn ; : ‘ ' ition in t ; ; / c Mat 
formers. The greatest professors of music in Europe r New World ; , . st 
\ y rrew 
gard the National Conservatory in New York as one of Saturday of t W Uctober 21, tine rvatory © , 
the very best schools in the world. Doubtless there was a hold its sup} ‘ le 
time when it was necessary for Americans to go abroad to partment These ex \ for { et 
finish their musical education, but with a school like the ene! t students who ¢ t beg t rk ms Tix ‘ re 
National Conservatory open to them it 1s folly to go now W in Septen “ ' ry Of * * . 
Should an occasional pupi! from the National Conservatory tic y s \ 
go to Europe in search of “atmosphere,” honest protes he y . 
over there shake their heads and tell them they are on the == oo 
wrong track, that they have been beautifully taught l ; 
that it was nonsense for them to leave New York and come Gamble Company Opens Season. ; oe sé 
Berlin or Vienna HE Ernest G } ( one nany of ‘ eae abe te 
Because of the cosmopolitan character of the artistic tac 7: son this week in | wwpearing bef ; 
ty at the National Conservatory, the elusive thing dé e af the muse ‘ i that Stat \l 
scribed as atmosphere already exist n the ha i va kel . } ke 7 t _ \l _ _ 
$s root Let us prove th ( », of Sacra ( nf ~ 
Rafael Joseffy, head of the piano department, and one Here one of : 
of the greatest of living virtuosi, was born in Miskok j naise j ey 
Hungary Moscheles and Tausig were his master MW 
Adele Margulies, associate head of the P o department R ‘ 
ind one of the greatest piamists of her sex 1s a Vienne 
da three successive years tirst prize pup f the Vienna } 
Conservatory and Anton Door M 
Leopold Lichtenberg, first profess f the violin, was ‘ ;, 
born in San Francisco, Cal., of Ger parents Be P , P 
ardin, Wieniawski, and Lambert, of Par were tea 
ers. Lichtenberg holds high rank among the great violn J ‘ © A. Fr XL, 
sts of the world ' : } 
Le Scl t prot ; ‘ Ger and - « . } 
was tramed by the best 1 r t y Mr. Scl } 
vas formerly a me er ot I Symphony Orches y 
tra, and now holds a position a t ‘cellist in the New st ; 
York Philharmonic Society. Besides teaching at the « 
ervat Mr. Schulz is the d tor of the Conse ’ 
(irchestra j “ 
rhe teachers of the other orchestral instrum are Late General Musical Expert with 
corty all natives of Germany, | Releium and A Henry W. Savage's Attractions 
tria _. 7 “yr 
Max Spicker, head of the theory department, was bort Studying With Victor Harris. SPBCEALSSSEES « 
n Koenigsberg, Prussia Hie w thoroughly trained m a HOMAS S CALLIS san ; . ‘ Perfect Breath Control 
epartments of music, | sine | der Kohler, Wen T Columbus. Ohi le Y se : m : val : Correct Tone Placing 
el, Reinecke, Richter and Paul . ; 
Sealy Miss Marquligh Lichtenber lier hoe Oe oe oe teaching with Victor H English Diction and Repertoire 
d the well k wn mst t 
en associated with the conservatory for twenty years 


Henry T. Finck, lecturer on musical } 


Practical Course of Training for Professional Stage. 


tory, was born in 


tis country of German parentage Mr. Finck played the F Residence 438 W 57th St 
cello at the Boston Theatre during his student days at Wolf Ferrar new per ] f ; t Studio bad a 
Harvard University Ile is celebrated as the music critic produced in Munich during t Christ ! Apply by mat! for tate 7 regarcimg terme, o 
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MARY HISSEM DE MOSS, SOPRANO. 





O singer in recent years has made a more artistic 
success in the oratorio and concert field than has 
Mary Hissem de Moss. Since she made her 

debut in New York, five years ago, triumph has followed 

triumph, and her services have always been in great de- 
mand. She has appeared with all the leading oratorio so- 
cieties and musical clubs and has been the recipient of 
unstinted praise. Possessed of a voice of wonderful range 
and purity, well adapted to concert and oratorio alike, Mrs. 
de Moss’ engagements have not been confined to one field. 

She is pronounced by many one of the leading oratorio so- 

pranos of America and a ballad singer of first rank. She 

has sung under the baton of such eminent musical direc- 
tors as the late Theodore Thomas, Walter Damrosch, 

Emil Paur, Frank van der Stucken, Emil Mollenhauer and 

J. Fred Wolle. Mrs. de Moss has had five return engage- 

ments to the great Bach Festivals as principal soprano so- 

loist and has appeared at the Cincinnati May Festival, 

Worcester Festival, Cincinnati Symphony, New York Ora- 

torio Society, Pittsburg Symphony, St. Louis Choral Sym- 

phony, Chicago Apollo Club, Boston Cecilia and Apollo 
clubs, and many choral societies of other cities. Aside 
from her concert engagements Mrs. de Moss has the dis- 
tinction of being the highest salaried church singer in New 

York city, receiving $2,500 for her Sunday services. She is 

an indefatigable worker and much of her success has been 





due to her untiring efforts. 

It is known of her that she never appears unprepared ; 
her work is always thoroughly done, and according to the 
best traditions. Her whole life is devoted to the study of 
her art. Some idea of her versatility may be formed by 
reading the following press excerpts 

Her performance of “On Mighty Pens” was really exquisite. 50 
dainty, graceful and artistic. She fairly carried the audience by 
storm.—The Baltimore Herald. 

Her achievement in pyrotechnical vocalization was one that onlv 
a Sembrich or a Melba could surpass.—The Newark News 

In the tender “Oh, My Savour, I Entreat Thee,” she fairly swept 
the house off its feet.—The St. Louis Republic. 


A sympathetic personage, a voice at once lovely in quality, flexible 


and penetrating, a taste that seems the fruit of musicianly instincts. 


New York Tribune. 

Mrs. de Moss’ recent booking include “The Messiah,” 
Boston Handel and Haydn Society; Chickering Chamber 
Concerts, BoSton; the Oratorio Society of Lynn, Mass 
(re-engaged.) A list of societies engaging Mrs. de Moss, 
naming also the city and conductor, follows, the numeral 
indicating the number of times with the society: 


Albany, N. Y.—May Festival..........-.cesteoeess Arthur Mees 


Albany, N. Y Albiana Orchestra (2). F. P. Denison 
Athens, Ohio—O. U- Choral Society... J. P. MeVey 
\llentown, Pa.—Euterpean Club (3)...... ; .C, A. Marks 
Roston, Mass.—The Cecilia Society... ...B. J. Lang 
Loston, Mase Apollo Club......... , ‘ E. Mollenhauer 


Brooklyn, N. Y.—Brooklyn Institute () 
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Brooklyn, N. Y.—Brooklyn Apollo Club (3) 
Brooklyn, N. Y.—Explanatory Recital Walter Damrosch 
Brooklyn, N. Y.—Union League Club 
Brooklyn, N. Y.—People’s Choral Union.. 
Brooklyn, N. Y.—Symphony Concert. 


T. B. Glasson 
.-Frank Damrosch 


Bethlehem, Pa.—Bach Festival (4)............ ...J. Fred Wolle 
Buffalo, N. Y.—Orpheus Club..... , beevescoesoee Baan 
Baltimore, Md.—Peabody Institute...... ; H. Randolph 


Baltimore, Md.—Baltimore Symphony Orchestra..W. E. Heimendah! 
Baltimore, Md.—Oratorio Society J. P. Pache 
Binghamton, N. Y.—Music Festival...... ....W. H. Hoerrner 
Binghamton, N. Y.—Binghamton Choral Club : .W. H. Hoerrner 
Cincinnati, Ohio—Symphony Orchestra (3)..Frank van der Stucken 


Cincinnati, Ohio—May Festival... " Theo. Thomas 
Cincinnati, Ohio—Liederkranz...... Louis Ehrgott 
Cincinnati, Ohio—Stamina Glee Club.. Oscar Ebrgott 
Cincinnati, Ohio—Promenade Concert ... Frank van der Stucken 
Chicago, Ill.—Apollo Club....... ada H. M. Wild 
Covington, Ky.—Polyphonic Club (2)...... f A. J. Boex 
Columbus, Ohio—Orchestra Concert , ..J. S&S. Bayer 
Cortlandt, N. Y.—Music Festival...... ; ...G. O. Bowen 
Chattanooga, Tenn.—Music Festival (2) 4. H. Moorehead 
Detroit, Mich.—Symphony Orchestra . “ H. Kalsow 
Denver, Col.—Music Teachers’ National Association 

Derby, Conn.—Choral Club (2)... eae H. Parker 
Harrisburg, Pa.—Philadelphia Orchestra Fritz Scheel 
Hartford, Conn.— Musicale. 

Haverhill, Mass.—Choral Society (2) E. Mollenhauer 
Halifax, N. S.—May Festival....E. Mollenhauer and C. H. Porter 
Ithaca, N. ¥Y.—Cornell University. «++-+-H. E. Dann 
Jersey City, N. J.—Schubert Glee Club L. R. Dressler 
Lynchburg, Va.—Choral Society. E. Mollenhauer 
Lakewood, N. J.—Country Club. 

Meriden, Conn.—Music Festival......... ’ G. F. Goodale 
Milwaukee, Wis.—Arion Musical Club = ...D. Protheroe 
Minneapolis, Minn.—Philharmonic Club........... .E. Oberhoffer 
Marietta, Ohio—Choral Society....... : P James Bird 
Muncie, Ind.—Festival.............. ' Nannie Love 
Montreal, Canada—Oratorio Society (2) _A. W. Reynor 
Montclair, N. J.—Outlook Club. 

New York, N. Y.—N. Y. Oratorio Society (2). Frank Damrosch 
New York, N. ¥Y.—Mendelssohn Glee Club Arthur Mees 
New York, N. Y-—-N. Y. Symphony Concert Frank Damrosch 
New York, N. Y.—N. Y. Arion Club... ..J. Lorenz 
New York, N. Y.—N. Y. Banks Glee Club (4)....H. RK. Humphries 
New York, N. Y¥.—University Glee Club \. D. Woodruff 
New York, N. Y.—Liederkranz....... ... A. Claassen 


New York, N. ¥Y.—N. Y. Symphony Orchestra (2) 

Walter Damrosch 
New York, N. Y.—N. Y. People’s Choral Union...Frank Damrosch 
New York, N. Y.—Lotus Club. 


New Brunswick, N. J.—Choral Society (2). A. G. Drake 
Norwalk, Conn.— Musicale. 

Newark, N. J.—Orpheus Club...... ....S. A. Ward 
Newark, N. J.—Schubert Vocal Society L. A. Russell 


New Haven, Conn.—Oratorio Society Horatio Parker 


Norfolk, Conn.— Musicale. 


New Britain, Conn.—Chora!l Society E. F. Lanbin 
Ocean Grove, N. J.—Oratorio.... R r. E. Morgan 
Orange, N. J.—Mendelssohbn Union ..-Arthur Mees 
Pittsburg, Pa.—Mozart Club (2) J. P. MeCollum 
Pittsburg, Pa.—Apollo Club (2)... R. Mayer 
Pittsburg, Pa.—Choir Union... .. H. L. Ringwalt 
Pittsburg, Pa.—Symphony Orchestre 

Philadelphia, Pa.—Fortnightly Club G. Guahimann 
Philadelphia, Pa—Chorai Society......... ... H. G. Thunder 
Philadelphia, Pa.—Centenary Chorus (4) ..G. B. Thomas 
Parkersburg, W. Va.—Wednesday Musical Club. .Mrs. F. K. Loomis 
Parkersburg, W. Va.—Trinity Choir (3) i C. A. Bukey 
Poughkeepsie, N. Y.—Euterpe Glee Club lr. J. Macpherson 


Portland, Me.—Boston Symphony Quartet. 


MAUD POWELL 


Address: GODFREY TURNER, 117 West 95th Street, New York, or HENRY WOLFSON: } 


G. W. Ewar 
H. Dossenbach 


Roseville, N. J.—Choral Club (2) 
Rochester, N. Y.—Tuesday Musical Club 


Richmond, Va.—May Festival E. Mollenhauer 
St. Louis, Mo.—Choral Symphony (3) A. Ernst 
Springfield, Mass.—Orpheus Club J. J. Bish 

Springfield, Mass.—Music Festival J. J. Bish 

Salem, Mass.—Oratorio Society E. Mollenhauer 
Spartanburg, S. C.—Music Festival Arthur L. Manchester 
Scranton, Pa.—Oratorio Society 1. T. Watkins 
Syracuse, N. Y.—Oratorio Society... t Mollenhauer 
Toronto, Canada—Mendelssohn Choir 1. S. Vogt 
Troy, N. ¥.—Choral Club (2) A. Lindse 

Worcester, Mass.—Festival........ Wallace Goodric! 


Worcester, Mass.—Oratorio Society (2) 
Worcester, Mass.—Mith Boston Symphony (Quartet 





Washington, D. C.—Choral Society (2) l. Kaspe 
Rider-Helsey in Maine. 
NE Maine critic wrote as follows after hearing 
Corinne Rider-Kelsey sing at the Maine Festival 
Madame Kelsey scored the great success of the evening. Her 
voice, one of the finest of pure sopranos, promised many «& 
things at the opening concert of Thursday evening and they were 
fulfilled beyond all expectations. Never has the Maine Festiva 
heard greater or more artistic work in oratorio. Her interpretatios 
of “With Verdure Clad” was one of the most appealing that » 
have ever heard and her work thrcughout the evening was of th 


highest order, eliciting frequent and prolnged applause 


Madame Kelsey has a combination of qualities in her art that 
is sure to make her one of the leading sopranos of the times before 
many years She is only twenty-cight years of age and yet |} 
singing shows almost the maturity of forty She has a voice ft 
bird like attributes and yet to these are added a vigor and breadt 


of tone production that are both remarkable and inspiring. Here 
a young singer who has not forgotten the first principles of her art 
in her ambition to get ahead Seo perfect and yet fac 


tone production at this concert that her voice soare 


heaviest fortissimos of the chorus as gracefully as a « i in 
flight. To the very last rows of the vast auditorium he beautify 
recitatives and arias reached the hearts of the listeners a filled 
them with the deepest admiration In the climacter 

the last part she was al] that the most exacting auditor ask 


Here her noble temperament took full possession, as 
result was clectrifying 








Campanari to Sing Novelties. 


AMPANARI promises a number of novelties for his 
selections in the orchestral concerts that he will give 
this winter. They include an aria from “Andrea Chenier 
one by Massenet, and two Russian arias, one by Tscha 
kowsky and another by Glinka. These latter he will sing 
when he appears with the Russian Symphony Orchestr 
in Carnegie Hall, December 30 and 31. Several novelti 
have also been added to his recital program. ( ampanari's 
first New York appearance will be made with the New 
York Symphony Orchestra in Carnegie Hall, November 
26 and 28. Previous to this he is to make a short tour at 
the head of his own company 


The Leipsic Gewandhaus concerts began on October 12 
@e & 
New opera houses were opened this month in Stettin 
and Halberstadt, Germany 
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CONCERT TOUR, ~ 


ADDRESS ALL pease LET- 7 
TERS 


LOUDON G. CHARLTON, 
Manager, Carnegie Hall, New York. 
EVERETT PIANO USED. 





:-BISPHAM 











ALEXANDER LuAX Mi BERT 


78 East Sist Street 
NEW YORK CITY 





Booking 


Tour will again be Limited to Twenty Appearances. 
Apply to ALINE B. STORY, 5749 Woodlawn Ave. Chicago. 


| FANNIE BLOOMFIELD ZEISLER 


for SEASON 1905-1906. 


@ With Philadelphia Orchestra, MARCH 9 and 10 
@ With Chicago Orchestra, MARCH 23 and 24 
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BROOKLYN. Some new choruses will be sung by the Brooklyn Arion HARTMANN’S FINE NOTICES. 
at the jubilee concert, Sunday evening, October 22 (Liszt's 


d ERE is a budget of current newspaper criticisms of 
birthday.) The Arion will be forty years old that day. In 


Arthur Hartmann’s playing at various capitals in 


ee 


’ ~. October 14, 190 . ‘ 
Baooxtrx, October 14, 1905 the music for the evening the club will have the assistance 


- othe ns as se ‘ -ople of , 
ee week another appeal was sent out to the people * of Olive Mead and orchestra in the following program 
Brooklyn regarding the proposed new Academy of 


Europe. Only few violinists can boast of such unanimous 


critical opimon as Hartmann’s ne wspaper notices reveal 





2 Prelude, Die Meistersinge Wagner 
M usic A number of leading citizens and the local press Cctdnten Arthur Hartmann, a violinist of great value, possessing a . 
have united in their effort to arouse public spirit. It may Winter Night Uhlig able violinistic qualities, obtained huge suces torn 
. ‘ . . Arios f the “Chaconne™ of Bach Brussels Guide M 
¢ that the lack of interest in getting a great auditorium 
. P Violin Concerts B minor Saint-Saéns 
Srookly: » to » name .. r. Many 
for Brooklyn is due to the name, Academy of Music Ma ; fen Stans a ee Us cemsanetacaiel 
people have felt that that was an unwise selection. Today pojonaise in E ma jest he “Chaconne” of Bach, displayed great eee shemdes 
the small towns throughout the country have an Academy Orchestra tone, and the most mature interpretation of H 
. . rt \ ! j t thustast ll ce d r 1 \t dbiatt 
1f Music, and that may mean anything from a cheap dance Wegewa leyer ee Slastically receive raguc oi ‘ 
. ° . Die Sperlinge Suck 
hall ° " . . . > - P 
all to a fourth grade theatre. The old Academy of Music Hs agg he ee a ry a ee 
was built at the beginning of the Civil War, and now, forty yjiolin Solo. Air Goldmark by his execution of the “Chaconne” of Bach.—Brussels Fede 
years later, to name the proposed new structure the same, Olive Mea \rtistique 
_ . — » 1 of . » ts > Verrauscht-Zerronne \ugerer 
joes not meet the approval of people with artistic tastes sh a ee 
However, no matter what they are going to call it, Brook eee ee ae ee eee ee Christian Sinding ‘at be is by far the most important of the young Hungaria 
yn does need a new concert hall, and a building devoted “wre inists of the day. His talent, knowledge, and above all his i 
- . . viduality ’ ong , te 
to educational and civic purposes. Without such a build Baritone s ir. W. John Schildge are superior Among the great vi i “ have pla 
7 : here we have admired some who were tec ically better than Ha 
ing. the borough will in time retrograde and drive away Oscar ]. Murray, who is managing the details of the cei: Sik WOR on eeleeds honed: ond Quant of acunnet fone 
the people who stand for art and progress The money Calvé concert in Brooklyn for Messrs. Cort & Kronberg, und warmth of tone, strength and energy of bowing erpowe , 
equired to complete the fund for the erection of this reports bright prospects for a brillant audience The fa temperament and passion, could n cach hin Hartmann, more 
, + : . ver, possesses that which mar io not . . 
building will never be secured unless a personal canvass 1s mous singer and her company will appear at the Baptist , _ . 
' - ‘ imteresting presonality It was a fu triumy whi ‘ es 
nade. Circulars, letters and newspaper editorials will not l'emple Tuesday afternoon (Election Day November 7 runner ef ethers te cam tar te , 
do for Brooklyn ut 2 oclock 
Gt ee . — It was with ravishing pleasure that we tene this gr 
Here is an interpreter par excelles fda ® mast 
Hugo Steinbruch, the musical director of the Brooklyn ! m cetlence © great masters, 
| ’ ; Madame Scarborough as Elizabeth. ever for an instant loses the broad scope of the work he it 
Saengerbund, will present some novelties at the concerts sets with impeccable technic. The proarat pany ial 
this season This makes Mr. Steinbruch’s third year in | N Tue Musicat Courzer review of grand opera by the D minor concerto, which the artist played with absolute perfe 
Brooklyn, and his popularity is growing all the time. He Savage Company in Brooklyn last week mention of roving to the enthusiastic audience that the great art of 
‘ ” ™ playing no lon holds an ecret 
ind his family have just come back from a delightful sum Florence Scarborough was unintentionally omitted. Ma - or amy Gecrets Soe ' 7 
. P Chaconne of Bach. which is young artist masterpic i! 
mer passed at Lake George and Lake Champlain. Besides dame Scarborough was the Elizabeth at the Saturday mat finished the program with the “Russlen Aire ¢ Wieeleweh 
is duties as musical director, Mr. Steinbruch has larg nee performance of “Tannhauser ind both in voice and these compositions, marvellously execute rought ¢ P 
lasses of pupils who come to him at his studio residence presence it was a thoroughly charming impersonation Ma { the greatest triumphs it has ever beer ‘ 
' T . ess Bucharest La Roumair , 
Brooklyn, and at his studio at Steinway Hall, Man lame Scarborough is to appear Beunnhilde in Boston ucharest La Roumaine, Apr 
ittan with the company, a role en better suited to her dramatn Hartmann’s rendering of | ‘ 
4 et nce was particularly successful The « ert ¢\ . 
Thursday evening, October 26, the Brooklyn Institute will coeived at the hands of tt rtist an extra ar et 
l 1 nota to the virtuosity and the , 
ypen its musical season, in Association Hall. David Bis nf ® ' 
° aft ‘ff te Tuss ‘ ritique 
pham and Marie Nichols are the stars, and their program Isabella Beaton's Recitals. 
. SABELLA BEATON, a Cleveland pianist, t giving a wes im Cony ‘ \aeos \ 
Si tra eppi, from Berenice Hane 7 : : , r : mpletely disarmed } Ilar ne ertos ‘ T 
se s of 1 5 } ! n 3 s to 
o a from The Masic Flut Maunat cri recita n Cleveland xt recita from the masses. but on e the al -— 6 fee . 
Adelaide lecthover follow. October 21 Some press notices by the ( leveland he greatest The climax of the P : 
Mr. Bispham ritics read the Chacon ne of Bact whan he wwe ait . the - 
Finale from Concert Mendelssobr The interpretat ; ~ sreltent ‘ lepth and nobility f style which we oa >» the « 
Miss Nichols a Renton gue. The storms of applause { wing orf 
The Wandere Schubert wlied him to render a number of. er a—Prasue M os 1 
laubenpost Schubert She played the Schumann sonata woad style, bringing 
Du bist die Rut Schubert c beauties of the exacting siti er s] manner 
Mr. Bisphan Cleveland Pilam Dealer , 
idle Vinal Clendin: Paiaiinn Seint-Selne ; Cottlow's College Recitals. 
Miss Nichols _—— mncsitions were tia amesteiie dant ‘ UGUSTA COTTLOW agave a recital at Ober ( 
Liebst ' Schénheit Clara Schumar ecling at cXpresst Cleveland Lea lege, Oberlin, Obw Tuesday (hetober 1 } 
if stand in dunklen Tritume Clara Schumann a , Octol ' 
nig ‘ t , ‘ oune pianist toe \ 
An einem lichten Morgert Clara Schumanr ie utfinte i fas ; ad Seint-Sebe oe ght, ctober 13 me gitte ‘ ne prar ' P wt WW 
Mr. Bisphar » @flatt in aonl tannin College, Aurora, N. \ Miss Cottloy being bool , 
Romance Ree & = . play before other college und she w bn le 
Ifur ke lworfk play hefore other educat ; —— aad ne 
Scene le s Cea as Hiuba 


Mies Niche Hugo Heermann in California. tumn and winter 


Bright Star (Keats F. 5. Convers | ore HEERMANN returned to S Francisco from 
I'm Wear Awa’ lea Lady Naw Arthur Foote . . 
‘5 fing 9 ‘ Los Angeles last week, and opened his tour Monday Gantvoort in Town. 





T he i . Ady oss . ard | ; t last week na recita following it w th two more on 
; she “< mavens Oy J. GANTVOORT, head of the « i 4 
Mr. Bisphar Thursday evening and Saturday \ telegram to Henry : Mt 
ee . . ege of usic, was ' visit ere last | Ay 
= = Wolfsohn told of another triumph in the new country for ® ' . ‘ 
ut..3 . , , me time his son, Carl, left rope take 
Madame A. Herzog is home from her trip to Switzerland =the great artist, and that additional concerts were to be , rhe ~A- - ' pe, f ’ . 
' , rw of musical condits H im except 
nd Germany While abroad she spent the greater part of arranged. following his tour throug Southern California ‘ on : 
a bass ntant singer 
er time in study with Eugen Wolff Madame Herzog which is being made this week. | ‘ reach New York ; = , ‘BS 
eves that valuable coaching of this sort brightens and shout November r i 
fresher 1 teacher and she has resumed her work in het 
me Doerner Moves. 
Carnegie Hall studio at her residence in the Hote . 
. , ' Minnie Coons’ Debut. RMIN W. DOERNER, the ¢ 
St. George Brooklyn, with even more than her usua , : 
. as «left that city and ettled ’ er 
nergy INNIE COONS, the American pianist, who returned , Lo 
= . . ‘ : nM wor there 
eS & from Europe last week, w have the assistance of 
During the week the Tyrolean Alpine Singers from Zi the New York Symphony Orchestra when she makes her 
lerthal, gave five concerts under the auspices of the Inst: debut in Carnegie Hall on Thursday evening, November 2 Wagner Walkire” had i 
t Franz Ramer directed the programs mder the management of Henry Wolfsohn 1 Dresden, a fortnight ag 
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FOURTH AMERICAN TOURNEE: %“tEs 


NOW 


BEGINNING OcToBER, 1905. BOOKING 
Harold Bauer plays exclusively the Mason & Hamlin Piano, Address: LOUDON G. CHARLTON, Carnegie Hall, New York City. 
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HE New York Herald tells of an elephant at the Bronx Zoo 
who plays the harmoynica. That's nothing. We know some 


goats who sing and play on instruments, and we know several 
asses who write articles on music in the daily papers 


¢¢7 LIKE the great free spirit that prevails here,” said a promi 

nent foreign opera singer last week on stepping ashore at 
Hoboken. We are not quite sure that the reporter got his wording 
right. Did the foreign opera singer not say the “great fee spirit ?” 


HE opera at Lemberg (Polish Austria) was opened on Oct 
ber 1 with a performance of Orefice’s “Chopin,” one of th 
important recent operatic novelties. This news has caused some 
jealousy in Butte, Mon., for that city is the same in size and 
population as Lemberg. 


EVERAL queries have come to this office concerning the 
Johann Strauss who has been announced for an early con- 
cert tour in the United States with his own orchestra. As far as 
we know the young man is Johann Strauss III, a son of Josef 
Strauss, and a nephew of the composer of the “Blue Danube”’ 
waltz. We know nothing of him as a leader, except that he has 
been traveling in Austria and Germany with an orchestra for sev 
eral years past. 


_— New York Herald says of the Loeb Conservatory of Mu 

sic, which was opened last week : “It was thought at first that 
the school was to offer the best possible musical education for 
nominal charges. This, it seems, is not exactly the case.” No, 
not exactly, for at any other music school in New York the price 
of tuition is cheaper than in the “endowed” Loeb institution 
However, the endowment goes to the director and to the teachers, 
so the cause of the musician is not without. some benefit after 
all. It is too early in the new century for the ideal music school, 
but hope spririgs eternal in the American breast. 


— 


HE New York Tribune tells of a midnight burglar who 
awakened a family in Cleveland, Ohio, “by seating himself 

at their piano and playing selections from Handel's ‘Messiah.’ 
The men of the family seized him, whereupon he explained that 
he was a professional musician, but had become a criminal, served 
a term in prison, and was even then in the house for the purpos« 
of robbing it. Seeing a piano, he said, he could not resist the 
temptation to touch the keys. Moved by the man’s story, the 
family gave him $20 and a new suit of clothes to help him upward 
once more.” We hope that the publication of this tale will not 
start a flood of midnight “Messiah” recitals in Cleveland or else 
where. The musician who hatched out the idea is entitled to his 
$20, and the child of his brain should be protected. It was a new 
one on us, but we are always ready to acknowledge musical 
genius wherever we find it. It is the progressive musician wh« 


deserves to succeed. 


N the death of Sir Henry Irving the English stage loses its 
most representative figure, and the cause of music mourns 
the loss of one of the few actors intelligent enough to understand 
its rightful significance in the theatre. The incidental music to 
the plays in which Sir Henry acted was always selected with the 
nicest discrimination by him, and this great actor's sense of the 
fitness of things where any of the arts were concerned never went 
astray in the slightest degree. The local musical world will r 
member how on,one of his American tours Sir Henry brought 
over his own orchestra from England, in order to retain the hom 
ogeneity of his production, and in particular, the proper relation 
between the play and its incidental music. He had a thorough 
grasp on his art in all its historical and literary ramifications, and 
was not a mere mummer who learned his lesson by rote, and then 
blabbed it as many times as might be required, like a phonograph 
record. He was a scholar, an artist, and a gentleman, and in all 
three phases his metal rang true. The whole artistic world might 
well enshrine the uplifting memory of Sir Henry Irving 
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hey see in all music just so much silver, gold and 
greenbacks, and the more of those colors they get 
from music the better that music is. It is a curious 
phase of local music criticism, but hardly calls for 
any scientific investigation. 








E reprint the following from the 
A NEW October 7 issue of Tue Musica. 
SCHEME. Coukten Exrra (Saturday edition), and 
invite the discussion of violinists on the 

idea suggested in the article: 

\ distinguished violin maker of New York will 
essay an experiment the outcome of which will be 
watched with interest. It is better to permit him, 
in his own words, to explain his project. ‘For 
many years past,”” said he, “every distinguished 
pianist who has come to the United States to 
play has been backed up by an American firm of 
piano manufacturers. Soon after the importation 
of eminent transatlantic pianists was undertaken, 

\ rivalry among two or three of the most promi 
nent manufacturing institutions in this country 
was excited and the result was an immense ad- 

nee along artistic lines in the making of concert 
grand pianos. One distinguished house, which I 
could mention, rather monopolized the business for 
1 considerable time, and, under its auspices, sev 
rai very distinguished artists from abroad made 
tours through the United States. Had this house 
not backed up these foreign artists, they could not 
heve achieved a financial success. The thing 
worked both ways. It worked advantageously for 
the visiting pianist and for the piano manufactur- 
ing establishment which supported him. The ex 
ploitation of these celebrities from the old country 


does as much as anything else to develop the 
growth of music in New York and other large 
cities. It does more than all of the other agencies 


ombined to popularize the piano and to elevate 
the taste of its votaries. Within recent years the 
few distinguished houses which so long monope 
lized this concert business have relaxed their ef 
forts somewhat, and it seems as if their enthusiasm 
has considerably abated. At present the four or 
five houses engaged in concert work are employing 
accomplished artists to illustrate the beauties of 
their instruments. I notice in Tae Musicat Cou 
niek Extra of the week before last a formidable 
list of pianists, imported and domestic, who will 
he heard in orchestral concerts and recitals during 
the season which will begin in a few weeks and 
run until next spring. Whenever a pianist comes 
to the United States, long in advance of his ar 
rival statements appear in the newspapers regard 
ing the make of piano he will use on his tour 
This is a most important feature and is em 
phasized in all advanced notices. This 1s a matter 
of business which has been developed to the point 
fa fine art by several of the piano houses. 

When a great violinist comes to the United 
States it is announced in connection with the pre 
liminary press notices that he will play a famous 
example of Stradivarius, Guarnerius, Amati or the 
ess renowned masters of the ancient and classic 
era, wherein the luthiers of Italy wrought with the 
greatest suceess. When Ysaye, César Thomson, 
Kubelik, Hugo Heermann, Marteau and other vio 
linistic celebrities visit this country, many articles 
ire written descriptive of the valuable old violins 
they will play. Now, most of these instruments 
were made several centuries ago, and their creators 
jong since have mingled with the dust; so that 
the mention ef their names cannot possibly benefit 
them 

Now, I have an idea And it is this: T am 
going to Europe to get some eminent violinists to 
ome to America for a tour through the country, 
and they will be exploited just like imported pi 
inists, and it will be announced in every notice 
that they will play exclusively the violins which 
are manufactured by our house. This is an experi 
ment which [ purpose to make, realizing at the 
tart that it will be somewhat risky and expensive 
Yet, it is my determination to test it. I am con 
vinced that we have stored away in our sales 

oms violins of our own make which are not one 
whit inferior to the instruments which were pro 
duced by the old masters. In competitive tests 
with the finest examples of the famous violin 
makers of Brescia and Cremona, our violins have 
held their own. In every test which was made, 
the total excellencies of our products was clearly 
lemonstrated. Several of the most skillful vio- 
linists in New York co-operated with us in this 
trial of the new versus the old, and sat as a jury 
\fter painstaking comparisons, involving the play 
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ing of dozens of compositions, first upon one violin 
and then upon another, the verdict was rendered 
that our modern violins actually exceeded in purity 

of tone, in brilliancy, in power and im resonance 
the very best examples of the famous old violins. 
Now, while we are confident that this is true, and 
are very proud of the merits of our violins, know- 

ing that they could be used advantageously by vio- 
linists, yet we have failed to derive any substan- 
tial emoluments thus far. The great mass of vio- 

lin players, violin students, violin collectors and 
connoisseurs do not know this, and that is why we 
have determined to use the method of publicity 
just described in order to bring this knowledge to 

the masses. Whether this experiment shall prove 
successful or not, it assuredly is a fascinating one, 
and I am somewhat enthusiastic about it. Of 
course, I shall count upon your valuable paper as 

an able ally.” 
Revolutionary as the plan seems, there is no logi- 
cal argument to be urged against it, and the state- 
ments made by the violin maker in the foregoing 
presentment are all irrefutably true. Most of the 
great pianists who tour this country are in an indi- 
rect way subsidized agents and salesmen of the 
makes of pianos which they play. That is legiti- 
mate, for without such support those artists could 
not tour here at all. It costs about $10,000 to haul 
about the country the several pianos required during 
a season’s tour, to keep them in tune, to box and 
ship them (often by express) after each concert, to 
transport them for miles by wagon when there is 
no railroad convenient, to cart them from the sta- 
tions to the concert halls, to unpack them there, &c. 
How could a pianist play here, then, without the 
co-operation of a piano house? Who would put up 
the $10,000? The pianist himself or his manager? 
The piano house is desirous of pushing art, of 
course, but also of pushing the sale of its pianos. 
That is why it not only cheerfully pays the $10,000, 
but in many cases also hands over to the player a 
honus for playing the instrument. This bonus. is 
nearly always the sole guarantee on which European 
pianists come to this country for recital tours. 





American managers do not guarantee; they merely 
act as agents, on a commission basis, cr are engaged 
by a piano house to take charge of the tour of its 
subsidized pianists. All the contracts on which 
Europear artists play in America are made between 
those artists and the piano houses, not between the 
artists and the managers. Often a manager secures 
for a pianist a piano house willing to “back” him, 
but even in such an event the pianist’s style must 
please the piano house and be conducive to showing 
off the best qualities of the instrument made by that 
piano house, or else a contract for the aspiring plaver 
and his manager would be as impossible as a flower- 
ing rose bush in the Desert of Sahara. If piano 
makers, therefore, are enabled to show off their 
wares by engaging great artists to play them in pub- 
lic, why may not violin makers do the same? The 
scheme is legitimate, businesslike, and worthy of a 
trial, and of the hearty support of all unprejudiced 


musicians, 








W E have gleaned some interesting facts about the 
young tenor who was “discovered” on the East 
Side, pushing a huckster’s wagon, and whose voice, 
“without any training whatsoever,” was said to 
equal “that of Caruso and De Reszké combined ” 
Among the ‘discoverers’ of the marvelous tenor 
were a couple of music critics, a comic opera star 
with grand opera experience, a manager of musical 
comedy, a throat specialist of international fame. 
and several newspaper men. Information now in 
the possession of Tue Musicat. Courier tends to 
show that Isaac Routman, the singer in question, 
who was supposed to have no previous training, 
studied for two vears under A. S. Sterling at the 
Cincinnati College of Music, and put in another year 
of private study under the same teacher. Then 
Routman re-entered the Cincinnati College of Music, 
and spent his fourth vear of study under Mattioli 
During most of that tir-+ the lad was singing in the 





choir of Dr. Philipson’s synagogue in Cincinnati, 
and that gentleman paid for Routman’s tuition at 
the college. Last May he appeared in the “Don Gi- 
ovanni” production given by the Cincinnati College 
of Music, and sang the tenor role. All this is noth- 
ing to the boy’s discredit, of course, but it seems 
amusing to think how easily he succeeded in passing 
himself off as a singer without any training upon the 
musicial and learned gentlemen—including the mu- 
sic critics—who constituted the committee of “‘dis- 
coverers.” Any real musician, with a practical 
knowledge of the voice, would have been able to de- 
tect in an instant whether the singer’s voice had re- 
ceived schooling or not. The daily newspapers 
which printed the ridiculous story are not to blame 
They are the legitimate prey of the press agent, and 
they are not in a position to know for what purposes 
their columns are utilized when they give them 
up to what appears on the surface as a splendid 
news story. Incidentally, we are informed by Rout 
man’s former teachers that he has a very good voice, 
but that Caruso and De Reszké need not tremble 
for their reputations. 


seen onenethine 


7 a certain prominent town in the United States, 
where Creatore played, advance programs an- 
nounced “The Entry to Walhalla” as one of the 
numbers. Creatore, however, does not always fol- 
low the printed program. At 
CREATORE’S CRITICS, the last minute in rehearsal 
FOR EXAMPLE. the slightest absence of the 
electric spark in himself or 
in his men, the least lack of possible order in any 
quarter of the musical body, is sufficient to cause the 
leader to withdraw the offending number, and to re- 
place it by another more satisfactory to his exact 
ing musical sense. At all events, in the rehearsal in 
point something went wrong with the “Walhalla” 
at the last moment, and the “Damnation of Faust” 
was substituted and played. 

Next morning, bless you, three “prominent 
critics” of as many “important newspapers” in that 
celebrated city, all three, spoke with length and 
with learning of the performance of the “Walhalla” 
of the evening before! They spoke in praise and 
in blame, both of course. They touched upon the 
“rendering” of the German masterpiece by the fiery 
Italian, commented upon certain “mannerisms” 
which “interfered notably” with the “traditions” 
(sic) of the German school, spoke upon the inad- 
equacy of the instrumentation for “Wagner color” 
so clearly exemplified in this case, and suggested 
even that the Latin confine himself for his text to 
purely Latin composition, &c. The others praised 
highly in spots the able rendering of the gods 
entry to Walhalla, worded differently the same and 
other stupidities, and ambled on to the period mark 
\lthough there was some tittering done among the 
musicians, the ignorant weakness, if seen at all, went 
down with the general public. Not a voice was 
lifted in defense of truth, or to expose the penny-a 
liners. 

In the “program analysis” following, it spoke of 
the “Traviata overture,” when selections from 
“Trovatore” had been played, discussed the “Tann- 
hauser overture” when only the march had been per- 
formed, and praised highly the “majestic and grand- 
iose rendering” of Massenet’s “Angelus.” (A ‘“ma- 
jestic’” Angelus, mark you, and majestic anything 
with Massanet at that.) 

These are no fairy tales. The newspapers’ black 
and white with date attachment teli the stories 
Plural stories, alas, for, alas, it is not only one. Of 
course, now the high and valuable testimony of such 
high and valuable authority should be held at its 
proper valuation. It certainly should be made the 
guide and director of musical taste in the country 
It should. It is also true that these people must 
live, and they must make a living at something 
They must. It is just the slightest bit of a pity 
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that they cannot be gagged in the presence of an 
artist 


ne RE musicians laborers?” asks the New York 
Evening Mail. That depends on their tech 


nic. 
—_— 


ABLEGRAMS received from Naples, Italy, an- 
nounce the unpleasant news that Mme. Anna 
Lankow and her adopted son are in a hospital in 
that city. The reasons are not given. Madame Lan 
kow was to have sailed from Naples for New York 


= 
pre is doing wonderful deeds in the way 
of invention, but there still remain several 


things to be discovered that would greatly aid the 
cause of music; for instance, (1) how under- 
stand Richard Strauss without using one’s brains, 


to 


(2) how to be a daily newspaper music critic in 
New York and honest at the same time, (3)- how to 
become a great pianist without studying Czerny and 
Chopin etudes. We have other 
tions of the same kind, but this department is just 
going to must Inventors 
please write care of “Cerebro,” this office 
_ 


many sugyes 


press and be closed. 


HE inconsistencies manifest among the people 

of music are, at times, as paradoxical as the 
A 
pointing that way has arisen through the assignment 
of the critic of the New York Tribune 
as lecturer in the new Loeb Conservatory 
of Music on the subject now known as 
“How to Listen to Music.” (Inter alia: 


strange companions created by politics case 


HOW TO 
LISTEN. 


vould there be any conservation of music if people 
old all the way from seven years to ninety-seven 
were not, by nature, gifted with the ability to listen 


to music without being told how?) Now, then, the 


head of the faculty of the Loeb Conserva 
tory is Frank Damrosch, and now conductor 
of the New York Oratorio Society, the Musi 


cal Arts’ Society and the mixed chorus and orches 
tral bodies, and this member of the faculty under 
Frank Damrosch, this critic of the New York Trib- 
une, has for many seasons past been engaged, at 
times, in severely condemning the performances as 
conducted by the now faculty head, Mr. Damrosch 
under whom he complacently serves 

It is impossible to believe or even to comprehend 
that the critic of the Tribune was otherwise than 
instincts, his personal 


his critical 


true to own 
views, no matter how oblique they may have been 
He and other critics who condemned the Frank 


Damrosch readings and beatings must have been 
disinterested in their views and the expressions of 
the same, and these views are of the recent date, for 
Mr. Damrosch is still the conductor of those musical 
bodies. According to the opinion of the New York 
Tribune music critic, it appears that Frank Dam 
rosch is subject to severe critical adjudication at 
In his lectures on “How to Listen to Mu 
sic” will the critic of the Tribune suggest to his 
listeners to listen to the Frank Damrosch concerts 
He is now 


times 


or to performances under his direction? 
a member of the faculty of which Frank Damrosch 
is the head; necessarily his independence as a critic 
must become doubtful, as he must recognize, and as 
he does in his reference to other papers this 
If the music directed by the head of the faculty is 
not the music to be listened to according to that de 
partment over which the critic of the Tribune holds 
sway, how can the critic conscientiously accept his 
task as lecturer on such a subject in that institution ? 

The probability is that the critic of the Tribune 
was wrong and Frank Damrosch in his readings and 


Say 


interpretations and tempi, &c., was right. Any other 
conclusion would mean the resignation either of the 
Tribune critic-lecturer or the director, Frank Dam 
rosch, who in appointing the Tribune critic to his 
faculty without a renunciation on part of the 
latter would be acknowledging the truth of his criti 
cal contumely and even calumniation. That would 


signify the paralvsis of every effort of Frank Dam- 


rosch in the future career of the Loeb Conservatory. 
“Here is a man who has publicly condemned my 
work as a musician; I acknowledge his perspi 
cacity, his learning and his acumen, and appoint him 
as a member of my faculty to tell you how to listen 
to music.”” Could Mr. Damrosch afford to say that, 
especially as he must feel that his views are the 
proper views and that the critics who differ with him 
are wrong? If the critics are right he would con 
sistently now resign; if they are wrong, how ca 
one of them be right in telling others how to listen 
to music. They themselves did not listen properly t 
his music; if they did, how could they condemn his 
work? 

In instructing (sic) people how to listen to musik 

a fallacy anyway and a mere pretense that pre 
sents an office—could the critic of the Tribune sug 
gest that persons who desire to listen to piano music 
should attend a demonstration by Raphael Joseffy? 
Joseffy is one of the faculty of the 


the 


Certainly not. 


Thurber Conservatory ; critic of the Tribune 
could not, in justice to his employers, recommend 
listeners to attend seances of musicians, no matter 
how great they may be, who are engaged in rival 
Then 


Tribune 


institutions who give lessons 


let it be asked, how d 
critic assimilate with his functions as one of the Loeb 


or private 


o the functions of the 
faculty? Is it proper, is it just, for a member of th 
Loeb faculty to be empowered by a great daily paper 
to criticise the performances of musicians who are 
in the nature of their occupations rivals and com 
petitors of the Loeb Conservatory ? 

It is indeed, as stated in the beginning, a paradox 
Hereafter, in order to recognize the validity of the 
title and the superiority of the function, it would 
be best to give due recognition to the important fact 
that the criticisms on music in the New York Trib 
une are supplied by one of the faculty of the Loeb 


Conservatory, and this in itself will immediately dis 


close the motives of the articles on music in that 
paper, which has already committed itself to that 
conservatory in no uncertain tones, as was most 


natural and commendable under the circumstances 


1 


singer Tetrazzini, now singing at the 


E contract between the manager of our Metro 
politan Opera Company and the Italian opera 
San Francisco 
Tivoli, and which is now the subject of litigation 


shows, as published in this paper some 


OPERA AND weeks age what sche ming is neces 
FINANCE. sary to secure the services of singers 

at the Opera, and the one sided and 
even cruel terms imposed upon some of them. How 


ever, let this pass aside for the consideration of a 
really momentous aspect of the Opera House situa 
tion 

The company which is incorporated for the pur 
pose of giving opera at the Metropolitan Opera 
House is, in comparison with the corporate elements 
actually controlling the house and the opera com 
pany itself, a mere indifferent bagatelle—a gnat to 
a camel 

The little opera company is frequently compelled 
to do things which its better judgment contends 
against, the director being a man of mind, of in 
tellectual accomplishment, without being a musician 
~—and some claim, for that very reason—and hence 
he must seem above the ordinary tricks and foibles 
of the plebeian brain. But the big opera house com 
pany, consisting of the million billion men of New 
York 


of fashion. of culture, of life insurance and of poli 


the owners of our wealth, the representatives 


tics, all men of renown whose ideals are free to roam 
to the end of the imagination, if there is such a place 
these men are the ones upon whom rests the re 


sponsibility of any crookedly devised contracts and 


disgustingly contrived trickery calculated to inveigle 
the otherwise ignorant singers who have no concep 
tion of either American business or American law 
After all. it is about time to recognize the fact 
that our wealthy men. who do not hesitate to en 


danger the very prosperity of the nation in seeking 
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to double their millions, should be made to pay the 
[his 


paper, in view of recent developments in the art of 


singers and players at the Opera higher prices 


} 


Finance, revokes its position on the high salary prob 


i 
lem and advises singers, virtuosi, chorus members 


ind the orchestral musicians to make demands for 
more pay lhe orchestra is underpaid, the chorus 
is underpaid, outrageously underpaid, and the se« 


hardly get sufficient to 


ond and third grade singers g 
exist on Meanwhile the wealthy New Yorkers. 
to whom the whole opera aggregation is a mere 
marionette divertissement, are piling up millions 
upon millions by devious methods 

\ Boston paper says the revelations in high 
hnance are apt to create cynicism rhe Evening 
Post calls the insurance thieves breeders of social 
ism Che Governor of Indiana tells the Young 
Men’s Christian Association that the disclosures of 
crime in New York and Washington necessaril\ 
make for anarchism \ll over the country are 
heard the cries of the people through their news 
paper organs demanding exposure and punishment 


Many of the men whose names have been associated 
with these nearly inaccessible crime methods are 
supporters of the opera company or the opera house 
same thing Chey should at least be made to pay 
high prices to hear a poor Caruso or a poor Italian 
or German soprano or contralto. The chorus should 
not be asked to sing to such pe ple with millions of 
their own at a mere pittance figure, and as for the 
rchestra—the backbone f the performers—why 
every man in it should receive at least $100 a 
veek tor his services, and some of them two hun 
dred and more What is a season's income of a 
few thousand dollars with such work, such vears of 
preparation, such responsibilities and such devotion, 
compared to an income of thousands a day, con 
trived or acquired under questionable methods in 
sO many cases—cas represented by many of the 
patrons of the Oper lhe situation ibsurd. De 
mand the highest p1 s hereafter That is the new 
van That, at least, is t cvnicisn 
fF ' IR some time past the fr f -kdward Ma 
Dowell, the mposet ive ntented them 
elves consider | erious illne n silence, with 
the hope that he would finally ral ind become him 
‘ il | ( Ne \\ y rk | vel 
ILLNESS OF ing Post of S la whose musi 
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M ) Ss s y ill It : 1 that a 
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iid bring about a change f better; but 
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t! w come 1 dange I kdow ’ 
ele ‘ \ T} | ‘ 
lt of years of rwork: | d iy ha 
n twenty years e the rk of for B work 
slone would not sve bre ht n ri 
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ty A year ago iast ring Mr MacDowel wi 
rossing the street ne evening, was rut lown by a 
th: the horse had med on e sleet 1 the 
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al What igg ! t y 
hat it ‘ ne w he 
w, and t of | C be 
e of tl well k " 
p ‘ ‘ ‘ " 
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1 to teach ¢t oport } elf | cover, he 
expended 1 } f his precious strengtl giving 
us he has done, free less to talented but 
poor student One 1 ng every week as giver 
to teaching h pur und looking over the 
script f ambitiou young composers He 
will be br ight iF ck to New York today the re 
‘dent of the Boston and Maine Railway } ita A 
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placed a private car at his service. There is still 
some hope that he may recover. * * * 

The utter incapacity of the authorities of Colum- 
bia University to appreciate the fundamental dif- 
ference between the study of an art and the studies 
of philosophy, of scientific subjects or of literature 
itself was a great disappointment to MacDowell, 
who in searching the American mind could not find 
sympathy either with his efforts or his aspirations. 
So far nothing of value musical has come from our 
iniversities, although Professor Paine had been at 
work at Harvard for a long period and Parker, of 
Yale, has been doing herculean work. It does not 
seem to fructify. The students do not understand 
music from the university viewpoint. They want 
orchestras to play symphonies and overtures and 
music poems, and they desire to hear the virtuosi and 
the opera singers. Counterpoint, harmony, orches- 
tration studies—all these are not in demand in insti- 
tutions where a veritable fever for athletic sports is 
raging and where the students discuss these sub- 
jects first and then again and again before consid- 
ering a second subject. 

The resignation from Columbia was a severe les- 
son, considering the refined nature of the man. Mr. 
MacDowell refuses to be known as an American 
composer, and possibly he is completely justified in 
view of the character of the works put forth by what 
the nation calls its composers. And yet it is doubt- 
ful if there is one other American who can approach 
his works either in the profundity of the learning 
they exhibit, the command of the technic they dis- 
play, or the innate poetic sentiment which infuses 
them. Most so called American or _ resident 
American composers could afford to assume the 
position of students under MacDowell’s direction 
He is also a remarkable pianist. His school is an 
admixture of German, Neo Romantic and Nor- 
wegian (Grieg), and he is unquestionably in the 
right when he refuses to be known as an American 


composer. 








HE circulation of Toe Musicar Courter now 
has assumed such proportions that the paper is 
known in every corner of the globe where culture 
has penetrated. We are particularly pleased to note 
that in the large stream of autumn subscriptions 
which are pouring in for the new season the propor 
tion of professional musicians is very small. Strange 
as it may appear at first blush, this state of things 
is an actual source of pride and pleasure to us, for 
not only does it prove that Tue Musicat Courter 
is widely read by the general public, but a reference 
to our circulation lists and comparisons with sec- 
tional and ‘national directories of musicians show 


also that we already number among our subscribers 
practically every professional musician in America 
and Europe. The only professional musicians who do 
not read THe Musica Courter are either dead or 
cave hermits. 


® —s 


W* have been asked several times during the 

past month whether we are the financial 
backers of, or whether we are in any other way ma 
terially interested in, the new Loeb Conservatory 
of Music and the New York Insti- 
tute of Music, founded by Bessie 
B. Clay. We herewith reply for 
mally that no one 
with THe MusicaL Courier is in any way con 
nected with either of those institutions, and has no 


OUR EDITORS 
EXONERATED. 


associated 


holding in them of any kind whatsoever. The edi 
tors of THe Musica Courter do not know the di- 
rectors of the two conservatories in question (be- 
yond being familiar with their names from reading 
them in this paper), have never met them personally, 
and have never been in their school buildings, or 
at their homes, and have never held any intercourse 
with them at this office. The establishment of new 
conservatories does not interest our editorial de 
partment, except as “news,” and is entirely a mat- 
ter of the advertising department, which is devoted 
to the sordid business of garnering and displaying 
advertisements, and to the collection of the coin of 
the realm therefor. The fact that conservatories 
take advantage of the large circulation of Tu 
Musica Courter in order to advertise themselves 
in its columns is a matter of pleasure to our busi 
ness staff, but in no way concerns our editorial 
staff. The only conservatory of music in which the 
editors of Tue Musicat Courter could ever be in 
terested personally would be one run by the United 
States Government, and when such an institutior 
materializes we shall go there to study 


HE Conried repertory at the Metropolitan Op 
era House is the most ambitious yet projected 
by the energetic impresario, and shows the results 
of his two years’ experience and observation. Mr 
Conried runs our Opera on a busiress basis, but he 
does not on that account put aside entirely his artis- 
tic ideals. The change which is coming into the 
spirit of the performances at the Metropolitan is 
gradual, but none the less sure. If Mr. Conried has 
anything to say in the matter—and he has—New 
York will soon have the “greatest Opera in the 
world,” not only in name, but also in fact 


¥ HE Springfield Republican takes a short range 


shot at modern musical criticism and tears i: 


full of holes in the following fashion : 

Where criticism falls short of what it should be, 
it may be because the critic is incompetent, or dis 
honest, or overworked. Competency is but rela 
tive; there are no living critics of the first rank 
men to compare with Berlioz, Wagner and Schu 
mann. But there are plenty who know something 
about music and can write a sensible and enter 
taining article if they do not take themselves too 
seriously. If such a man is honest his views will 
be read with interest even by men who know twice 
as much, but lack the technical training to put their 
knowledge into words. But if the critic is dishon 
est his criticism is poisoned at its source. No 
matter how clever he may be, his writings can 
inspire only disgust. He may for a time hide his 
venality—get his divagations from the truth 
charged to whim or ecceptricity, but sooner or 
later the trail of the serpent must appear. * * * 

The opening of the concert season fills him with 
horror. He asks of a program chiefly that it be 
short. He craves novelties and damns them when 
he has heard them. He is so weary of Beethoven's 
symphonies that he loathes them; only a sensa 
tional conductor stirs a languid interest, and the 
innovation is promptly reprobated. For staple mu 
c he has no appetite; he bemoans his indigestion 
in public. A crowded week he chronicles as though 
it were a personal insult. He cannot understand 
the pleasure which the normal music lover feels in 
hearing a normal performance of a standard work 
Isn't the fifth symphony worn out, he asks. And 
he does not realize, poor man, that it is he who 
1s worn out 
The Springfield Republican is right. With Ber 
lioz, Wagner and Schumann died the last real musi 


cal criticism. 


W ALTER DAMROSCH has prepared a choice 

musical menu for the patrons of his New 
York Symphony concerts this winter, and the series 
should prove to be eminently profitable, education 
ally and financially. Mr. Damrosch has too long 
heen identified with the baton to require any special 
praise as a leader at this time, but there is little 
doubt that his work of the past season at the Car 
negie Hall Sunday concerts was superior in many 
respects to that of several foreign conductors whi 
were féted out of all proportion to their accomplish 
ments by biased local critics and inflammable so 


ciety amateurs—of the gender feminine 


N September 26 Madame Roger-Miclos. the 
well known French pianist, was married 


outs Charles Battaille, in Paris 
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N. J. She also gives historical recitals in the board of edu- 
cation free lecture course 
tt 

B. Merrill Hopkinson, M.D., sends reminders of his 
artistic singing in the shape of a tasteful circular, with an 
excellent picture of himself. Though a resident of Balti- 
more, he is well known here. 

eS & * 

Arthur Reginald Little teaches the piano at the Emma 
Willard Troy Conservatory of Music, remaining there three 
days in the week. 

te € 

Grace G. Gardner has returned to New York, and is 
now forming her classes in tone placement, repertoire and 
yxther branches of vocal art, in her studio, 36 West Twenty 


fifth street 


Giraudet in New York. 


GIRAUDET, of the Grand Opéra of Paris, of the 
M. Opéra-Comique, and of the Theatres of Italy, pro 
fessor of the Conservatoire National of Paris, and unques 
tionably one of the most distinguished teachers of the 
voice, has arrived in New York and has begun his teach 


ing 





Cunningham's Plans. 


LAUDE CUNNINGHAM is already being booked for 
next spring by Manager Fitzhugh W. Haensel. The 
successful baritone’s winter dates are filled beyond expecta- 
tion, and some of his spring appearances will be in Phila- 
delphia, Baltimore, Nashville, Memphis, Cincinnati, Cleve- 
land, St. Louis, at least four cities in Texas, Denver, Colo- 
rado Springs, Salt Lake City, Fargo, Minneapolis, St. Paul, 
Milwaukee, Terre Haute, Buffalo, Albany and Nashua, 
N. H. Mr. Cunningham is at present working on a literary 
labor of love, a book to be called “Correct Breathing for 
Singers,” and the author has recently spent most of his 
leisure time in the dissecting room of a large local hospi- 
tal, carrying on a series of investigations and confirming 
certain views on breathing as governed by the diaphragm 
ind the intercostal and abdominal muscles. 








Janet Spencer's Season. 


HE coming season promises to make Janet Spencer 
known in a wide portion of the country, as she has 
booked engagements with the Chicago Apollo Club; two 
concerts at Oberlin, Ohio; two at Toronto, Buffalo, Mont 
clair (with Aus der Ohe); a recital at Bridgeport, Conn., 
with engagements pending in Minneapolis, St. Paul, Bos 
ton, Brooklyn and other cities. She is solo contralto of 
the Central Congregational Church of Brooklyn and at 
Temple Emanu-El, New York. 








Hjalmar Von Damech, Violinist. 
|e yrrory Von DAMECK’S season has begun auspi- 


ciously. October 5 he was violin soloist at a con 
cert at Russell Library Hall, Middletown, Conn., 
playing besides a Bruch concerto, a _ Bach air, 
Brahms’ “Hungarian Dance,” “Romance,” by Ries, and 
“Mazurka,” by Wieniawski. October 10 he played solos 
at a concert in New Britain, Conn., and October 14 he 
was soloist at the “Deutsche Free Press Club” anniversary 


The Staats-Zeitung praises the speakers of the evening. 
then continues : 

The most exquisite portion of the evening was, however, the music 
The well known violin artist, Hjalmar von Dameck, opened the 
program with a paraphrase on “Pagliacci,” also playing an encore 
with virtuosity and artistic finish. 

Mr. Von Dameck visited Europe, as usual this summer, 
and has resumed teaching. At the concert by the faculty 
of the New York College of Music, November 5, in Car 
negie Hall, he will play an adagio and “Dance of the 
Elves,” by Ries 


EMMA CALVE’S CONCERT TOUR. 


MMA CALVE, 
the celebrated 
French prima don- 
na, arrived in New 
York Saturday on 
the steamer La Sa- 
voie. She returns 
under the manage- 
ment of Cort & 
Kronberg to under- 
take the first con- 
cert tour of Amer- 
ica. The soprano 
was accompanied by 
a retinue of ser 
vants, including a 
chauffeur, her per- 
sonal chef, three 
maids and her sec 
retary. The singer 
|} is an automobiling 
* enthusiast and will 
take her 60 horse 
power motor with 
her on the trip as far as practicable. At any rate, she will 
have it in all the Eastern cities and Chicago 
Madame Calvé will not sing in opera this year. For the 
first time in her career she will confine herself to concert 
for an entire season, and for the first time she will sing 








EMMA CALVE 


some of her songs in English, 

The tour will begin at Toronto October 30. Then, 
after a concert in Montreal, Madame Calvé will sing at 
Carnegie Hall, Saturday afternoon, November 4, Walter 
Damrosch and the New York Symphony Orchestra assist 
ing. Her tour will extend to San Francisco and the City 
of Mexico 3 


Letters at This Office. 
HE following letters are at the office of THe Musica 
Courrier : 
Prof. Edward Mollenhauer. 
Ward Stephens 





A new quartet has been organized by Charlotte Babcock 
for song cycles. It consists of Ethel Crane, soprano; Do- 
lores Reedy, alto; Cecil James, tenor, and Tom Daniels, 
bass. It will be heard in concert this season in Orlando 
Morgan's “In Fairyland” and Henschel’s “Servian Ro- 


mance,” 


’ Musical Briefs. 


Grace Longley, the young soprano, will sing at two per- 
formances of “The Messiah” during Christmas week, in 
Portchester, N. Y., and White Plains, N. Y. Miss Longley 
is rapidly coming to the front as one of our best oratorio 
singers, and has already booked a number of engagements 
for this season. 


Irwin J. Morgan is the composer of a new patriotic song 
entitled “Roosevelt, the Peace Victor,” Mr. Morgan, who 
is one of Washington's clever musicians, wrote both the 
words and music upon the inspiration of the moment when 
peace between Russia and Japan was declared. It was or 
chestrated by the leader of the Marine Band, of Washing 
ton, and played at the peace reception tendered to Presi- 
dent Roosevelt in the White House 


Charles Bassett, the tenor, who studied with Vannuccini 
at Florence and with Pozzo at Milan, and has had a suc 
cessful operatic career both here and abroad, is an addition 
to the ranks of resident vocal teachers. He has opened a 
studio at 138 Fifth avenue, New York, and a Brooklyn 
studio at 330 Fulton street. He devotes Tuesdays and Fri 
days to his Néw York pupils. 


Sophie Burnham, the soprano of high range and artistic 
method, demonstrated by her singing of operatic ballads 
at Keith’s last week that she is a valuable acquisition to 
vaudeville. Her decision to temporarily forsake concert 
singing for the continuous results in a big gain for the 
latter, as attested by the enthusiastic reception given her at 
every appearance. 


Margaret Goetz gave an interesting lecture song recital 
on the “Songs of Germany,” from the fourteenth century 
to the present time, before the students and faculty oi 
Vassar College, Poughkeepsie, on the afternoon of Ox 
tober 4. Bach’s “Chorales” and “The Linden Tree,” folk 
song of 1549, were among the ancient ballads interpreted 
by Miss Goetz. Twelve other eminent old time composers 
were represented in her program. Ruth Savage acted as 
accompanist 


Marie S. Bissell, the well known vocal teacher, has re 
turned to town and has resumed teaching. Her class for 
the coming season promises to be the largest in her ex 
perience, but she proposes to teach only four days in the 
week, During her vacation Miss Bissell visited Lake 
Mohonk and other places. 


Claude Cunningham and Eugene Heffiey constituted the 
judges chosen by Zilpha Barnes Wood to select from 
among the applicants for a free scholarship the young 
singer showing most promise in voice, talent and tempera 
ment. The trial occurred October 14, and Nonette Schoon 
maker, soprano, of Brooklyn, received the highest number 
of marks. Edward H. St. John, baritone, was a close sec 
ond, so that a partial scholarship was recommended for 


him. 











FIRST AMERICAN TOUR, 1905—1906 


OTIE CHEW 


VIOLINIST 


Will Make Her American Debut as Soloist with the New York Philharmonic Society 


NOVEMBER 10-11, 1905 


Pianist and Accompanist, GEORGES LAUWERYNS 


STEINWAY PIANO 


Hxclusive Management MARY IL... WEBB 
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MAUD POWELL’S is the use of those jolly little 'rickshas. It was a novel sen 


sation to me to step into a ricksha in my evening dress, 
SOUTH AFRICAN TOUR. valuable fiddle in hand, and to be trotted off to the con 


minneansemandl cert This sort of conveyance seemed 





rather romantic and 


— delightful on those wonderful starlit nights I spent under 


wren FTER a tri- : 
, the Southern Cross 
umphal tour in 


Ihe townspeople of Ladysmith were more than cordi 
South Africa, Maud ™* 
. s in their reception of me All around were evidences of the 
Powell, the Ameri 
. : terrors of war nm the lemolitior t port ns of some vf the 
an violmist, returned . ‘ : 
; fine buildings. Even the Town Hall did not go unscathed 
to her native tan 
ts pretty littl wk wer ng been partly destroved by 


; 


last week, greatly 
rejoicing to be home 


again, her cup of hap 





piness brimming over 
through her succes 
n the Diamond cow 
try 


Other musician 





have made satistac 








i tory appearances t 

js South Africa, but it 

4 is doubtful if anyone 

Le — particularly an 





(merican woman 
has so agreeably sur 
prised and pleased the Boer and British inhabitants as did 
Miss Powell with her genius as a violinist. She received 


ovations and praise from audiences and critics wherever 





played, and was given re-engagements in all the larg 











towns This made her tour twice as long as originally ; 
ia ‘ \ g at > H i 
planned 
South Africa, taken as a whole, 1s a splendid country 
very much in the rough, of course, as to dwellings and Boer shell. But the citizens don't dwell much on that nd Her Pa wd b N The Fa 
city improvements, but settled throughout with a most ho topic, and it was only called to my attention when in my ‘ Hig 
pitable, wholesouled and musik ving population of “Pprect ation of their putting a billboard on the Town Ha 
Boers and Britons,” said Miss Powell in a brief interview wnnouncing my concert, I had remarked, ‘Just fancy any ‘ was ace 
with a Musica. Courter representative, “and, although | other country advertising my appearance on its Tow: 
gave forty-two concerts, my whole trip was made so rest Hall! It was ae Saye At Ladysmith ws D 
ful that I feel in the best of health and spirits for my cor ulso visited the surrounding battlefields, w nh gave ; : 
ing tour of my own country and Canada more of an idea what hardships the Ladysmith settlers had " Ag . 
Traveling throughout the country is not very comfort indergo during the war — N 
able, partly on account of the ravages made in the traf What did you bring back in the way of souvenirs, Miss 
facilities by the war. However, the railroad officials made Powell?” queried the mterviewer few « : . Natal Wit | 
it as easy as possible for me by the granting of a privat Well, in addition to more than 200 photograp! L se : 
car, which I was informed was an unusual privilege in that ired a specimen of a Kafhr piano, which must be seen t te Pile ‘ 
country ¢ appreciated, as it beggars description able tribute f j arity 
The railway, by the way, is of the primitive, narrow A memorable « : signt cing on the way wa . 
gauge sort, built on the stage coach principle. When you isit to St. Helena, where we entered Longwood House i > the t 
come to a hill it just climbs up and down, as tunnels or W"°T Nap ‘ ae M 
cuttings are undreamed of. There are no trestles or bridge — ™ —_— : - ,' 
work for the small streams, so the longest way ‘round them le = i » hee » ill . e 
is the shortest way across a t nig : g the 
At my concerts the Boers showed much enthusiasm and - : 
afterwards seemed to vie with each other in offering hos s ' 
pitalities. In all the large towns the Mayors seem to rep 
resent the people socially as well as politically, and every > a 
where they seemed eager to show their country and ex ' ' ; 
tend courtesies to me and my party 
‘In Natal, where the scenery is wonderfully beautifu sie ‘ Pak. 
we were taken on a 30 mile drive in a government mul : , . 
wagon, to see Howick Falls, which are 364 feet high, and ; 
drop with a roar. My snapshot of she falls illus . 
trates their size in July—-the South African winter time } 
when it is the dry season. At other seasons, I was told, it 
is a much bigger waterfall At Kimberley we were con 
ducted in great state through the De Beers diamond mines, ‘ h 
and through he Ferruna Deep gold mines, at J yhannes former . } 
- burg In the former the laborers, convicts for the most cated at U ‘ iH 





part, picked the diamonds out of the running sluice every 














other minut« It was a tempting spectacle 
roses the \ in \ \N 
“I hugely enjoyed Pietermaritzburg, which is by far the 
Maud Pow 
Comments on Miss Powe the South African pres 
were is folk w 
. ° ° Consur ate b 
ces { 4 | ‘ 
° © © Miss Pow her audic 
- \f 5 
°-« Mt , ‘ 
. Ouite ) j x < 
2: Ou oan ‘ I Fr i ' 
2. Bee \ sing wer of ‘ —_— © fe w into he 
Ti trea j em fonte Post 
* © © Wonderf wer { exceution « nsurpa | Tow H wing h \“ k i 
mand of her instrement Kroonstad Times S ar I \ ne la i He 
Macd Powell and Her Durban "Ricksha Boy ' 
4 nee tri ) To say at she threw «a ~ 
= - mating audience ntc stacy f delight do« but ¢ & correct 
prettiest town in South Africa, and contains some magnifi- is all a ma , or parts of the United Stat 1 
dea what actus ha pre ne roughout er z * ’ . ! a ‘ ' rerom 
cent public buildings. I also liked Durban, which, though magnificent. The bow was leed, wielded by a master hand. * * * ¢ taught Dorothy Mort J M 
a more pretentious town, ts not so distinctive in progres played sunerb a ith artists handon whict moletely car Cleery, Will C.) Weldos , 4 7 : 
sive characteristics, as it is largely a winter resort only wer heave . Ran sily Moil, Johannesburs now in church and oncra occitior me Ree ' 
' ne ta 
‘A quaint ct 1 both Pi ari 1 lurba 
qua custom in both Pietermaritzburg and Durban « - «+ 4, tats & cévciintea = * 4% ‘i Gal) ete as he terms it, natural singing 
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\s no new comic opera has appeared upon the horizon 
or a fortnight, Jean Schwartz and William Jerome are 
ittempting to appease the public with their new musical 
production at the Herald Square this week. They have 
written fifteen songs of the popular order for interpretation 

Joseph Cawthorn, Stella Mayhew, Ada Lewis and 
others of the organization, which numbers 125 persons 
Appropriate to the political season, “Fritz in Tammany 
tiall” was John J. McNally’s choice as the title. 

Harlemites are welcoming the first New York appear 
ance of Eva Tanguay in “The Sambo Girl,” by Gustave 
Kerker and Harry B. Smith. The book was inspired by a 
song entitled “My Sambo,” which Miss Tanguay used to 
sing. Mr. Kerker’s music is of the whistleable kind that is 
characteristic of light opera 

‘Lulu Glaser and her company have removed to the New 
Amsterdam Theatre, where a long run is in prospect. 

eS & 

“The Earl and the Girl,” with Eddie Foy, Georgia Caine, 
Amelia Summerville, Violet Hollis, Nellie McCoy and a 
dozen other comic opera favorites, will open the Casino on 


October 30 


Te 


Reginald De Koven, the composer of “Happyland,” in an 
interview recently said that he considers that just at pres- 
ent there is a large circle of music lovers, who, while tol 
erating the so called musical comedy of the last few years, 
will welcome with acclaim a return to the time when 
“Robin Hood,” “Rob Roy,” “The Beggar Student,” “Boc- 
cacio” and “Fatinitza” were supreme. In other words, he 
believes firmly in treating the subject from a thoroughly 
artistic viewpoint and considers that the musical public is 
in sympathy with this idea. 

“The trend of the taste and sentiment of the great 
theatre going public at any time or for any length of time, 
is exceedingly difficult to forecast or predicate of,” said Mr. 
De Koven. “It would be interesting from a philosophical 
viewpoint to find a reason why the operas which made the 
McCaull régime famous throughout the country should have 
fallen into temporary disuse. Temporary, it must be. The 
same class of music lovers who enjoyed these productions 
a few years ago still exists in this country to an even 
larger degree and in greater extent than formerly—must 
exist, in fact, because musical cultivation throughout’ the 
country has progressed rather than retrograded It is 
absurd to suppose that the lucubration of those one 
fingered musicians who, having whistled a tune, get one 
hack to transcribe it for the piano and another to orches 
trate it, more or less perfunctorily, and then style them 
selves composers, can permanently drive out the works of 
such men as Strauss, Suppe, Sullivan and Edwardes.” 

Frederick Paulding, who was once a star, and of whom 
little has been heard in recent years, has been engaged by 
Daniel V. Arthur to fill the role of Baron Kautora, a 
Japanese Minister in “Moonshine,” the comedy with music 
by Royle-Hobart-Hein, in which Marie Cahill will star 
this season. The part is modeled on the personality of 
Baron Komura, the Japanese Peace Commissioner 

ft & 

Paula Edwardes’ new opera. which will be produced 
presently, is te be entitled “Queen Beggar.” It was writ 
ten by Harry Paulton and Alfred Bobbyn, who composed 
the music of “The Yankee Consul.” ‘ 

ce & 

Grace Van Studdiford will be the 361st woman who has 
nlayed the part of Lady Teazle in America. Miss Van 
Studdiford is to assume the role in the Bangs-Penfield- 
Sloane opera bearing that name. This opera, as is well 
nown, is a musical version of the play by Richard Brims- 


, 
| 
ley Sheridan 


Elfie Fay celebrated her graduation from the comic 
opera chorus to stellar role by opening her new musical 
production, “Belle of Avenue A,” at the Grand Opera 
House. Harry Williams and Aaron Hoffman are responsi- 
ble for the book and music, which is of a popular and 
pleasing sort. Miss Fay’s part is that of an East Side girl, 
who is persuaded to act as the wife of a young man whose 
rich uncle has, as comic opera uncles do, planned to dis 
inherit him if he doesn’t marry at a certain time. She 
sings numerous popular songs and dances nicely. Will S. 
Rising and Harry and Nat Fields are in her support. Maud 
Earl, a sister of Virginia Earl, made her debut and sang 
several solos charmingly. 

Lucius Hosmer, composer of Lillian Blauvelt’s new op- 
era, “The Rose of the Alhambra,” which is to be seen in 
Wallack’s next month, is now in New York to give personal 
supervision to the musical rehearsals. F. C. Whitney, under 
whose management Lillian Blauvelt is to appear, has also 
arrived here from Chicago. He says that he purposes mak- 
ing a production that for artistic beauty and strength of 
cast never has been surpassed in comic opera. 

eS = 

Other musical productions of the week are: “The Catch 
of the Season,” at Daly's; “The Rollicking Girl,” at the 
Herald Square; “Miss Dolly Dollars,” at the Knicker 
bocker; “The Pearl and the Pumpkin,” at the Broadway ; 
Chauncey Olcott, at the Majestic; “Rogers Brothers in 
Ireland,” at the Liberty; “The Ham Tree,” at the New 
York; “Nordland” and the “Music Master” at Lew Fields; 
and “Nancy Brown” at the Fourteenth Street Theatre 

eS & 

A flattering tribute to the musicians’ vocation is the at 
tention that dramatists are giving to teachers and players 
in recent productions. Chief among these “The Music 
Master,” over whose trials and pathetic tribulations count 
less music students have joined the squad of weeping mati- 
ree maids and matrons at the Bijou during its long run. 

Part of a comic opera has been cut at Lew Fields’ 
Cheatre in order to burlesque Charles Klein’s “Music 
Master” and his pupils. It is a merry burlesque, with 
nothing offensive to the music teacher or the general pub 
lic, even though Harry Fisher impersonates a woman 
singer. Lew Fields cleverly imitates Warfield as the old 
teacher who loses his wife and daughter, and has some 
very funny lines of dialogue. “For,” says he, “it is hard 
to lose a wife—yes—in some cases it is impossible.” 
Blanche Ring, as the wise child not knowing her own 
father, sings several catchy songs. She tells Mr. Fields, 
to whom she goes for music lessons, that it is her desire 
to “acquire perfection on the Pianola.” 

Harry Kelly's best line seemed to be the declaration 
that “ragtime may be all right for society people, but it 
won't do for the better classes.’ 

The chorus girls have some witty sallies, and one, as a 
prospective pupil, volunteers the information that “all her 
friends advise her to take music lessons because she has a 
lovely voice for tights.” 

Louis Mann, in “The Second Fiddle,” also attracts music 
lovers, and especially those who have been bitten by the 
“fiddle bug” and so encouraged to take up violin practice. 

“Up York State,” the new pastoral drama, has an or 
ganist as its principal character, and the crganist’s daughter 
is the heroine. In fact, this play might be said to be 
founded on the organ, as the career of the organ builder is 
closely followed to the climax, when the instrument which 
he took a lifetime to construct is sold for a fabulous sum 
of money just in time to save him from poverty and the 
awful wiles of the play's villain. 

“Way Down East,” like other country plays, rejoices in 
a quartet and country church choir. And Edward F. van 
Deusen, of the Academy of Music, says: “It’s a right good 
choir, too.” He ought to know, for he has had charge of 
many of them. 

George Ade in his “Bad Samaritan” introduces a music 
teacher; there is also a singer. But the latter wasn’t treated 
flatteringly by him, as he may have intended to suggest that 
she had not taken sufficient lessons in singing to be classed 
as an artist. 

This is how Mr. Ade describes her: 

“Her name was Belle Hinkle. She thought her singing 
would send Schumann-Heink back to Germany. She gave 
a concert. Real stage, orchestra, flowers in hair and the 
Missouri (‘got to show me’) family out in front. 


“Belle out, tripping over her own feet, reaches for a high 
note—Blumph-ph !” 

“As bad as that?” 

“I've got it here (actor producing a clipping). This 1s 
what the evening paper handed little Bright-Eyes. Listen 
‘Belle Hinkle, whose gown was slightly bunched in the 
back, came out and did a few things to the “Jewel Song.” 
Miss Hinkle’s voice sounded as if she were standing too 
close to the telephone. She hit the key only once and then 
fell off backward’—and so on, half a column.” 

“I'm sorry! She was a nice girl. Lost her voice, eh? 

“Never had one.” 


=e = 


There have been innumerable “village choirs” m comx 
opera, but one that contains some original country choir 
singers who later became opera choristers has now taken 
to vaudeville and are being heard at Keith's Theatre this 
week This choir includes several widely known singers 
as soloists, and their work is much superior to the average 


sextet. 


Mme. Schumann-Heink in Philadelphia. 


A N auspicious beginning of Madame Schumann-Heink’s 
Southern tour with her comic opera, “Love's Lot 
tery,” was her enthusiastic reception by large audiences in 


Philadelphia all last week. Some laudatory notices by 
the Quaker City press were as follows: 

Mme. Schumann-Heink, though recently was in excellent voice 
and sang her various numbers to repeated encor 4 feature of 
the performance was her rendition of Reinhold Beeker’s “Fruet 
lingslied,”” which was composed especially for the star It was de 
lightfully given and completely captivated the audience Her effec 
tive entrance song, the rousing quintet, entitled “Cupid's a Lad 
the finale of the first act and “Sweet Thoughts of Home " f 
them showed the wonderful flexibility of her superbly trained voice 
In addition to contributing a star's share of song, Mme. x mant 
Heink presented a rollicking characterization of I “ at was 

t I Philade 


as enjoyable as her singing, which is saying muc I 


phia Press 


Mme. Schumann-Heink received an ovation She was in excellent 
oice, and sang her rollicking songs with gusto Hler contralto voice 
has lost none of its remarkable range. Schumann-Heink’s natura 
lialect is as characteristic as ever, and laughs followed a her 


Teutonic speeches last night The North American, Philadelphia 


One of the greatest of contemporary singers, assuredly the great 
est living contralto, Mme. Schumann-Heirk, was well chosen t& 
revive the traditions of Malibran when she inaugurated the ninety 
seventh consecutive season of dramatic performances at the play 
house. “Love's Lottery,” by Stange and Edwards, in which the 
star appeared last winter, was again performed. The Public Ledger 
Philadelphia 


Mme. Schumann-Heink duplicated the success in “Love's Lottery 
which she made last season, being called before the curtain four 
times after the first act. The star of grand opera fame was in fine 
form, rendering skilfully the many numbers her art include 
The Philadelphia Inquirer, October 10, 1905 

“ - — 
Mme. Schumann-Heink, veteran of Bayreuth, unexcelled 


preter of tragic sinister Wagnerian roles, sets the pace 
and acts with equal enthusiasm and devotes her rich lyrica 
as carnestly to Mr. Edwards’ pretty score as though the music 
longed to the part of Ortrud As a comedienne in English, her art 
seems to have broadened considerably since her last appearance 


here. There is now less broad, strictly objective fummaking ar 





more subtlety in her addresses to the comic mus Philadelphia 
Record, October 10, 1905 


Mme. Schumann-Heink, inimitable in her hearty German comedy 
and unapproachable in her wonderful voice, was, of course, the 
centre of attraction.—Evening Telegraph, October » 9 





Haensel Artists in Philadelphia. 
A NNA BUSSERT, Corinne Welsh, Frank Ormsby and 


Claude Cunningham have been engaged to sing Grace 
Wassall’s Shakespeare Song Cycle, in Philadelphia, Mon 
day, January 8, at the opening concert of the series of 
fashionable morning musicales given in the Quaker City 
under the direction of Mrs. M. Toland Sime 


This is the first of a series of bookings which Manager — 


tists as a 


Haensel is making for his four splendid ar 
quartet body in standard song cycles 





Frieda Stender sang at the New York Press Club, Sat 
urday night of last week, and the young soprano was 
warmly applauded by the members and guests 
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Musical People. 


Providence, R. I,—Eunice Fryer, a pupil of Frank 
Streeter, gave a piano recital in the Buile Building. Bee 


thoven’s sonata, op. 13; polonaise, op. 40, by Chopin, and 
“Soirées de Vienne,” by Liszt, were some of her selections 
Ernest W. Wood, Englis! 
ballads 

Youngstown, Ohio. —Celia Stanton’s pupils gave a pi 
in her residence-studio. Minnie Robinson, of 
Sharpsville, Annabel Pifer, Anthonson, 
Laura Pifer, Mabel Murray, Kitty Conroy, 
Raub, Ethel Wilson, Ida 


Keich and the Misses Stanton 


baritone, sang German and 


ano recital 
assisted Anna 
Gertrude Haid 
Raub, Bernard Loney 


and Keich were the 


Carrie 
Sertha 
players 

Bangor, Me. 
it Ethel Crane’s home, in Corinna 
audience. The 
Brown, Angie Ryan, Elsie Hill, Edna du Bordieu, Bernice 
Blackden, Mildred Alice Morgridge Bernice 
Coughlin, Margaret Hill, Morgridge, May Cou 
Etta Foss, Earl Brockway, Agnes Morrison, Gladys 


A recital by Miss M. O. Winslow's pup 
was enjoyed by a larg 


piano and vocal soloists were Margaret 


Eastman, 





Lena 


Grace Smart and Vera Blackder 
Bridgeport, Conn.—\ rs 
president of the Wednesday Afternoon 


W. Wheeler, the 
Musical Society, is 


Georg new 
arranging a program for the season that will include con 
American and foreign artists 

and Mildred 


certs by prominent 


Springfield, Ohio.——Ruby Stanton Bennett 


pupils of George R. Murphy, gave a piano recital in the 
Murphy studio 

McGraw, N. Y.—A choral society with about fifty mem ; 
bers has been organized by Mr. Williams, of the Cortland a C 
Conservatory of Music. Fay Dickinson is president and s 
Mildred Alexander the secretary and treasurer Heles hi . 1 


Walker is the accompanist W. Mort 


Cambridge, N. Y.—A musicale by Phebe Wicks, the 


violinist, in honor of her guest, Miss St. Paul, of Pougt , 


“ll @ 
keepsie, and Mrs. Thompsor f Pine Plains, was giver . 4 
Mrs. Chase, soprano; Fva Vincent, violinist; Cathryn | aes sat 
St. Paul, reader, and Mrs. Ozier, \ nist, assisted Smila. ] 
Wilkesbarre, Pa.—<A recital to dedicate the new orga ce 
in the Temple B'nai Brith enlisted the services of M. Har Ral R 
sen, Organigt of the temple : Robert | Leitcl rga t f 1 by 
the Kingston M. F. Church, and John H. Shepherd, ot 
ganist of St. Stephen's Churcl Mr. Leitch played f 
I'scheich’s fugue ind Wostenholme illewretto Mr Erie, 
Shepherd's numbers were by Batiste, Guilmant and Saint a 
Saéns Mr. Hansen played Baldwin's Reverie” and a 
ently y 
Dethier compositio Vocal selections by quartet of the 1 Rutt 
choir--Misses De Moirs and Burnaford and Messt Rott 
; +} 


rdded interest ti 


nd Williams 
Milwaukee, Wis.’ musicale w: 
Mrs. B.A 


1 


part Charles I 


Haley, in which several 


urd. ? meriy wit 


Fiadlay, Ohio. — Sid: 


ave ! no ec a 


basen, formes h the H. W. Sav | 
Sang a ur p f English ballads and fron 







They Wiest 
a Mm * Unimigrants) 
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ox. Catherine | William E. Edmo 


“ presented at the First 


Successful Burritt Pupil. 


BETH FREDERICK, the sopr 


age Opera Company ’ ne anv for the Pr 
yperatic selections James M tenor; Charles Millet St. James M. E. Chur P Ambre g 

violinist; Eva Porter, pianist; Fred k Rowley, pia t t wing heautif 

Mrs. Geysler, soprano, and the Misses Not 1 Cla . ned 1 e Roice Wood. tt g 

pianists, were among the ther participant ] Ml | 
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As no new comic opera has appeared upon the horizon 
for a fortnight, Jean Schwartz and William Jerome are 
itempting to appease the public with their new musical 
production at the Herald Square this week. They have 
written fifteen songs of the popular order for interpretation 
by Joseph Cawthorn, Stella Mayhew, Ada Lewis and 
others of the organization, which numbers 125 persons. 
Appropriate to the political season, “Fritz in Tammany 
Hall” was John J. MeNally’s choice as the title. 

Harlemites are welcoming the first New York appear 
ance of Eva Tanguay in “The Sambo Girl,” by Gustave 
Kerker and Harry B. Smith. The book was inspired by a 
song entitled “My Sambo,” which Miss Tanguay used to 
sing. Mr. Kerker’s music is of the whistleable kind that is 
characteristic of light opera 

Luiu Glaser and her company have removed to the New 
(Amsterdam Theatre, where a long run is in prospect. 
te & 

“The Earl and the Girl,” with Eddie Foy, Georgia Caine, 
Amelia Summerville, Violet Hollis, Nellie McCoy and a 
dozen other comic opera favorites, will open the Casino on 
October 3. 


ce ce 


Reginald De Koven, the composer of “Happyland,” in an 
interview recently said that he considers that just at pres- 
ent there is a large circle of music lovers, who, while tol- 
erating the so cailed musical comedy of the last few years, 
will welcome with acclaim a return to the time when 
“Robin Hood,” “Rob Roy,” “The Beggar Student,” “Boc- 
cacio” and “latinitza’” were supreme. In other words, he 
believes firmly in treating the subject from a thoroughly 
artistic viewpoint and considers that the musical public is 
in sympathy with this idea. 

“The trend of the taste and sentiment of the great 
theatre going public at any time or for any length of time, 
is exceedingly difficult to forecast or predicate of,” said Mr. 
De Koven. 
viewpoint to find a reason why the operas which made the 


“It would be interesting from a philosophical 


McCaull régime famous throughout the country should have 
fallen into temporary disuse. Temporary, it must be. The 
same class of music lovers who enjoyed these productions 
a few years ago still exists in this country to an even 
larger degree and in greater extent than formerly—must 
exist, in fact, because musical cultivation throughout’ the 
country has progressed rather than retrograded. It is 
absurd to suppose that the lucubration of those one 
fingered musicians who, having whistled a tune, get one 
hack to transcribe it for the piano and another to orches 
trate it, more or less perfunctorily, and then style them 
selves composers, can permanently drive out the works of 
such men as Strauss, Suppe, Sullivan and Edwardes.” 

Frederick Paulding, who was once a star, and of whom 
little has been heard in recent years, has been engaged by 
Daniel V. Arthur to fill the role of Baron Kautora, a 
Japanese Minister in “Moonshine,” the comedy with music 
by Royle-Hobart-Hein, in which Marie Cahill will star 
this season. The part is modeled on the personality of 
Jaron Komura, the Japanese Peace Commissioner 


ce es 


Paula Edwardes’ new opera, which will be produced 
presently, is to be entitled “Queen Beggar.” It was writ 
ten by Harry Paulton and Alfred Bobbyn, who composed 
the music of “The Yankee Consul.” . 

tf & 

Grace Van Studdiford wili be the 361st woman who has 
played the part of Lady Teazle in America. Miss Van 
Situddiford is to assume the role in the Bangs-Penfield 
Sloane opera hearing that name. This opera, as is well 
known, is a musical version of the play by Richard Brims- 
ley Sheridan 


Elfie Fay celebrated her graduation from the comic 
opera chorus to stellar role by opening her new musical 
production, “Belle of Avenue A,” at the Grand Opera 
House. Harry Williams and Aaron Hoffman are responsi- 
ble for the book and music, which is of a popular and 
pleasing sort. Miss Fay’s part is that of an East Side girl, 
who is persuaded to act as the wife of a young man whose 
rich uncle has, as comic opera uncles do, planned to dis 
inherit him if he doesn’t marry at a certain time. She 
sings numerous popular songs and dances nicely. Will S. 
Rising and Harry and Nat Fields are in her support. Maud 
Earl, a sister of Virginia Earl, made her debut and sang 
several solos charmingly. 

Lucius Hosmer, composer of Lillian Blauvelt’s new op- 
era, “The Rose of the Alhambra,” which is to be seen in 
Wallack’s next month, is now in New York to give personal 
supervision to the musical rehearsals. F. C. Whitney, under 
whose management Lillian Blauvelt is to appear, has also 
arrived here from Chicago. He says that he purposes mak- 
ing a production that for artistic beauty and strength 
cast never has been surpassed in comic opera. 

es 

Other musical productions of the week are: “The Catch 
of the Season,” at Daly's; “The Rollicking Girl,” at the 
Herald Square; “Miss Dolly Dollars,” at the Knicker 
bocker; “The Pearl and the Pumpkin,” at the Broadway ; 
Chauncey Olcott, at the Majestic; “Rogers Brothers in 
Ireland,” at the Liberty; “The Ham Tree,” at the New 
York; “Nordland” and the “Music Master” at Lew Fields; 
and “Nancy Brown” at the Fourteenth Street Theatre 

eS = 

A flattering tribute to the musicians’ vocation is the at 
tention that dramatists are giving to teachers and players 
in recent productions. Chief among these is “The Music 
Master,” over whose trials and pathetic tribulations count- 
less music students have joined the squad of weeping mati- 
ree maids and matrons at the Bijou during its long run. 

Part of a comic opera has been cut at Lew Fields’ 
[Theatre in order to burlesque Charles Klein's “Music 
Master” and his pupils. It is a merry burlesque, with 
nothing offensive to the music teacher or the general pub 
lic, even though Harry Fisher impersonates a woman 
singer. Lew Fields cleverly imitates Warfield as the old 
teacher who loses his wife and daughter, and has some 
very funny lines of dialogue. “For,” says he, “it is hard 
to lose a wife—yes—in some cases it is impossible.” 
Blanche Ring, as the wise child not knowing her own 
father, sings several catchy songs. She tells Mr. Fields, 
to whom she goes for music lessons, that it is her desire 
to “acquire perfection on the Pianola.” 

Harry Kelly's best line seemed to be the declaration 
that “ragtime may be all right for society people, but it 
won't do for the better classes.” 

The chorus girls have some witty sallies, and one, as a 
prospective pupil, volunteers the information that “all her 
friends advise her to take music lessons because she has a 
lovely voice for tights.” 

Louis Mann, in “The Second Fiddle,” also attracts music 
lovers, and especially those who have been bitten by the 
“fiddle bug” and so encouraged to take up violin practice. 

“Up York State,” the new pastoral drama, has an or 
ganist as its principal character, and the organist’s daughter 
is the heroine. In fact, this play might be said to be 
founded on the organ, as the career of the organ builder is 
closely followed to the climax, when the instrument which 
he took a lifetime to construct is sold for a fabulous sum 
of money just in time to save him from poverty and the 
awful wiles of the play's villain. 

“Way Down East,” like other country plays, rejoices in 
a quartet and country church choir. And Edward F. van 
Deusen, of the Academy of Music, says: “It’s a right good 
choir, too.” He ought to know, for he has had charge of 
many of them. 

George Ade in his “Bad Samaritan” introduces a music 
teacher; there is also a singer. But the latter wasn’t treated 
flatteringly by him, as he may have intended to suggest that 
she had not taken sufficient lessons in singing to be classed 
as an artist. 

This is how Mr. Ade describes her: 

“Her name was Belle Hinkle. She thought her singing 
would send Schumann-Heink back to Germany. She gave 
a concert. Real stage, orchestra, flowers in hair and the 
Missouri (‘got to show me’) family out in front. 





“Belle out, tripping over her own feet, reaches for a high 
note—Blumph-ph !” 

“As bad as that?” 

“I've got it here (actor producing a clipping). This 1s 
what the evening paper handed little Bright-Eyes. Listen 
‘Belle Hinkle, whose gown was slightly bunched in the 
back, came out and did a few things to the “Jewel Song.” 
Miss Hinkle’s voice sounded as if she were standing too 
close to the telephone. She hit the key only once and then 
fell off backward’—and so on, half a column.” 

“I'm sorry! She was a nice girl. Lost her voice, eh 

“Never had one.” 
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There have been innumerable “village choirs” m com 
opera, but one that contains some original country choir 
singers who later became opera choristers has now taken 
to vaudeville and are being heard at Keith’s Theatre this 
week, This choir includes several widely known singers 
as soloists, and their work is much superior to the average 


sextet. 


Mme. Schumann-Heink in Philadelphia. 
A* auspicious beginning of Madame Schumann-Heink’s 


Southern tour with her comic opera, “yan Lot 
tery,” was her enthusiastic reception by large audiences in 


Philadelphia all last week Some laudatory notices by 
the Quaker City press were as follows: 

Mme. Schumann-Heink, though recently was in excellent voice 
and sang her various numbers to repeated encores A feature of 
the performance was her rendition of Reinhold Beeker’s “Frueb 
lingslied,”” which was composed especially for the star It was cde 
lightfully given and completely captivated the audience Her effec 
tive entrance song, the rousing quintet, entitled ““¢ ’ Lad 
the finale of the first act and “Sweet Thoughts of Home a f 
them showed the wonderful! flexibility of her superbly trained voce 
In addition to contributing a star's share of song, Mme. Schumant 
Heink presented a rollicking characterization f Lina that was 
as enjoyable as her singing, which is saying muct The Philade 
phia Press 

Mme. Schumann-Heink received an ovation. She was in excellent 
oice, and sang her rollicking songs with gust Her contralto voice 
has lost none of its remarkable range Schumann-Heink’s natura 
lialect is as characteristic as ever, and laughs followed all her 
Teutonic speeches last night The North American, Philadelphia 

One of the greatest of contemporary singers, assuredly the great 
est living contralto, Mme. Schumann-Heirk, was well chosen t 
revive the traditions of Malibran when she inaugurated the ninety 


seventh consecutive season of dramatic performances at the play 
house. “Love's Lottery,” by Stange and Edwards, in which the 
star appeared last winter, was again performed.—The Public Ledger 
Philadelphia 

Mme. Schumann-Heink duplicated the success in “Love's Lottery 
which she made last season, being called before the curtaim four 
times after the first act The star of grand opera fame was in fine 
form, rendering skilfully the many numbers her part included 
The Philadelphia Inquirer, October 10, 1905 

“ - anemean 

Mme. Schumann-Heink, veteran of Bayreuth, unexcelied inter 
preter of tragic sinister Wagnerian roles, sets the pace She sings 
and acts with equal enthusiasm and devotes her rich lyrical gifts 
as earnestly to Mr. Edwards’ pretty score as though the music be 
longed to the part of Ortrud As a comedienne in English, her art 


seems to have broadened considerably since her last agpensenen 
ing an 
more subtlety in her addresses to the comic muse Philadelphia 


Record, October 10, 1905 





xere. There is now less broad, strictly objective funm 


Mme. Schumann-Heink, inimitable in her hearty German comedy 
and unapproachable ia her wonderful voice, was, of cours the 


centre of attraction Evening Telegraph, October " ) 





Haensel Artists in Philadelphia. 
A NNA BUSSERT, Corinne Welsh, Frank Ormsby and 


Claude Cunningham have been engaged to sing Grace 
Wassall’s Shakespeare Song Cycle, in Philadelphia, Mon 
day, January 8, at the opening concert of the series of 
fashionable morning musicales given in the Quaker City 
under the direction of Mrs. M. Toland Sime 

rhis is the first of a series of bookings which Manager 
Haensel is making for his four splendid artists as a 
quartet body in standard song cycles 





Frieda Stender sang at the New York Press Club, Sat 
urday night of last week, and the young soprano was 
warmly applauded by the members and guests. 
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Musical People. 


— e 
Providence, R. 1, —Eunice pupil of Frank 
Streeter, gave a piano recital in the Buile Building. Bee 
40, by Chopin, and 


Fryer, a 
thoven’s sonata, op. 13; polonaise, op 
“Soirées de Vienne,” by Liszt, were some of her selections 
Ernest W. Wood, baritone, sang German and English 
ballads 

Youngstown, Ohio.—Celia Stanton’s pupils gave a p 
in her residence-studio. Minnie Robinson, of 
Sharpsville, Annabel Pifer, Anna Anthonsor 
Laura Pifer, Mabel Murray, Kitty Conroy, Gertrude Haid 
Ethel Wilson, Ida 
and the Misses Stantor 


ano recital 
assisted 
Raub, Bernard Loney 
and Keich were tl 


Raub, 


Keich 


Carrie 


Sertha 





pl: yers 
Bangor, Me. 
at Ethel Crane's home, in (¢ 
audience. The and vocal soloists were 
Brown, Angie Ryan, Elsie Hill, |! Bordieu 
Blackden, Mildred Eastman, Alice Morgridge, Bernice 
Coughlin, Margaret Hill, Lena Morgridge, May Coughlin 
Etta Foss, Earl Brockway, Agnes Morrison, Ayer 
Grace Smart and Vera Blackden 
Bridgeport, Conn.—\Mrs 
president of the Wednesday Afternoon 


A recital by Miss M. O. Winslow's pup 





was enjoyed by a larg: 
Margaret 


Bernice 


orimna 
piano 


ina du 


Gladys 


W. Wheeler, the 
Musical S« 


arranging a program for the season that will include cor 


Leorge new 


American and fore gn artists 


1d Mildred Bennett 


certs by prominent 


Springfield, Ohio. 


Ruby Stanton a 


pupils of George R. Murphy, gave a piano recital in the | HIS ae ee 

Murphy studio ee ; one oo 
McGraw, N. Y.—A choral society with about fifty mem aia ee i ae ee 

bers has been organi ed bw Mr Willi ams, of the Cortland : - Ge 4 " _ I : 

Conservatory of Music. Fay Dickinson is president and nod tow. tins 

Mildred Alexander the secretary and treasurer Helet shine Fox. . ' 

Walker is the accompanist Oe Dian 


Phebe Wicks, 
Paul, of Pougt 


Cambridge, N. Y.—A musicale by 


in honor of her guest, Miss St 


Fiadlay, Ohio. —S\ 


violinist, 
Noo! gave piano re “ 
keepsie, and Mrs. Thompson, of Pine Plains, was giver a / ce? 
tr incent. violinis shryn ehy ; 
Mrs. Chase, soprano: Fva Vince t; Cathryn | aie “st We Hicks 
S ran! . nd ¢ Yrier iolinist s<isted 
St. Paul, reader, and Mr ( I 1 } lin Sen Win Rbies P ae 
Wilkesbarre, Pa.—A recital to dedicate the new organ FI e Moorehead, K ‘ 
in the Temple B'nai Brith enlisted the sery M. Ha Ra R ving 
sen, organist of the temple ; Robert L. Leite ga t of 1 by Miss V kha A 
the Kingston M. FE. Church, and John H. Shepherd, or Detroit, w g 
ganist of St Stephet 5 Cc} Mr Leitcl Pp ved 
[scheich’s fugue d Wostenhol: exretto Mr 
™ ee Erie, Pa.—A good progra 
Shepherd's numbers were by Batiste, Guilmant and Saint 
. : . mbers w presented at the 
Saens Mr. Hansen played Ba lwin Reverie ind a cuttin: ton Mieitn: Gihemnen Wn 
Dethier composition. Vocal selections by a quartet of tl rg Fa - 
k | w“ 
choi Misses De Moirs and Burnaford and Mess Rot 
and Williams 1dded interest to the progra 
Milwaukee, Wis.-A musicale was given in the home of 
Mrs. B. A. Haley, in which several talented musicia took 
part Charles Laird. basso. formerly with the H. W. Sav LIZARBI H FREDERICK 
age Opera Company, sang a g p of Engl ballads and from among y for the 
operatic selections James Mead, tenor; Charles Miller St James M. E. Chur P 
violinist; Eva Porter, pianist; Frederick Rowle pianist ctor | owing be 
Mrs. Geysler, soprano, and the Misses Not 1 Clark nourned 1 | Wood 
pianists, were among the other participants Ambitious f 
New Bruaswick, N. J. Iehn RL D gz re to an -Ppises l un 
cital in the Sacred Heart ¢ i prog ided William Ne Rurr 
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Maine Festival Notes. 
(From the Lewiston, Me., Journal.) 


MMA EAMES’ sense of humor was well illustrated at 
the rehearsal on the day preceding her concert in 
Bangor. Just as she was about to mount the platform, 
Mrs. William R. Chapman, wife of the director of the 
festival, said to her: “Don’t sing your high C’s this morn- 
ing. Just point to them.” So when it came to the electric 
moment of the “Inflammatus,” where the great prima 
jonna was reaching her climax she did not forget. Throw 
ing her whole being into the concluding measures, she 
worked the chorus, orchestra and the audience of school 
children (which Madame Eames had insisted should be 
invited) into a sort of frenzy of expectation. “Now it’s 
coming!” whispered the morning glory worshipper of the 
front row. But Emma Eames, raising herself on tiptoe 
and throwing her head back as if she were about to sail 
forth on the most fetching high C’s, raised her beautifully 
gloved hand, stretched up her arm to its full length—and 
pointed to the ceiling! Orchestra, chorus and the audience 
did not stop laughing for nearly ten minutes. It was all 
done with the skill of a consummate actress, and with all 
the wiles of stagecraft 


Eee 


Bangor Hackman—Say, Charlie, are you going to the 
Eames concert tonight and hear her sing the “Inflamma 
tion?” 

ft & 

The “Standing Room Only” sign has long since appeared 
at the Auditorium box office for the Eames concert on 
Saturday night. Madame Eames herself wanted two tick 
ets for a friend and was unable to get them. This is the 


CALVE 


CARNEGIE HALL, 
Saturday Matinee, Nov. 4th. 
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first time on record where a prima donna could not get 


what she wanted. 
ee & 


“Is your wife attending the Eames festival?” remarked 
one Bangor business man to another. 

“Oh, yes! Come up and take a look at the house if you 
don’t believe it!” 


Frieda Stender's Recital. 


RIEDA STENDER opened the season Thursday even- 

ing, October 12, at the Ohio Wesleyan School of 

Music in Delaware, Ohio. The following criticism shows 
that the young singer won a triumph: 

Although the entire program was rendered m a manner that 
clearly showed Miss Stender an artist of exceptional ability, she was 
probably heard to most advantage in “Oh, Dry These Tears,” Del 
Riego; Mosckowski’s “Serenade,” “Ich Liche dich Allein,” and Ed 
win Green's “Sing Me to Sleep.” After cach of these numbers sh« 
received such a hearty ovation that she consented to repeat several 
of them, or responded with encore numbers 

Miss Stender possesses a remarkably rich soprano voice of ere 
compass, and of unusual volume. She has perfect control of the 
singing, her thrilling and staccato work being of that nature which 
is only acquired by the artist. It is generally conceded that she is 
heard best in her high notes, her upper register notes being given 
with ease, clearness and sweetness.—-The Delaware Evening Ga 


zette, October 14, 1905. 


Harry Truax for Concert and Oratorio. 


ARRY TRUAX, the tenor, will take an active part 


local concerts and ogatorios this season, and will be 


n 


a valuable acquisition to the list of American singers in 
this field. Mr. Truax was one of the talented young sing 
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ers with H. W. Savage’s English Grand Opera Company 
for some time, making an excellent impression in both 
lyric and dramatic roles. He sang in “Faust,” “Il Trova 
tore,” “Il Pagliacci,” and several other operas 

Abroad he made himself known through his success with 
the Moody-Manners English Grand Opera Company, with 
which he made an auspicious debut in Covent Garden 
London. In London, where he studied with William 
Shakespeare, he is also popular as a singer in high class 
concert. His sweet quality of voice also proved pleasing 
in drawing room musicales in Paris, where he spent sev 
eral years in study with Sbriglia 

His wide range, nice tone, as well as excellent phrasing 
and enunciation, combined with marked dramatic abilities, 


will especially qualify him for his new work 


Hermann Klein. 


ERMANN KLEIN, the noted critic and vocal! instruc 


tor, returned recently from Europe, after a short sea 
son of successful teaching in London (May, June and 
July), and an extended and delightful holiday in Norway 


Mr. Klein enters on his fourth American season with a 
long and unbroken record of successes in the pedagogic 
held. Not only have most of the famous visiting artists 
been attracted to the Klein studio for a vocal “brushing 
up” and for more regular work in the intervals between 
their public appearances, but Mr. Klein has also been par 
ticularly fortunate in gaining as pupils many of our nativ: 
singers, and under his sure guidance more than one of 
these now is to be found in the front rank of concert and 
opera artists. Madame Nordica has said on more than 
one occasion that the best possible vocal education is ob 
tainable on this side of the water, and with Mr. Klein in 
the field here, there can be no doubt that the diva is right 


He was a disciple and intimate friend of the great Manuel 
Garcia for over ten years, and the rest of his singing ex 
perience was gained by close association with the most fa 
mous vocalists of the last thirty years in concert and opera 


Mr. Klein’s method is composite, and one of its salient feat 
ures is the combination of the Italian bel canto with the 
French felicity in phrasing and expression; in other words, 
the attainment of a voice and style that would unite with 
Caruso’s free vocal utterance the subtie delivery and fir 
ished enunciation of Jean de Reszké 

Apropos, Mr. Klein's plan this season will be to model 
his classes on the method adopted by Jean de Reszké at 
his singing school in Paris here will be classes of three 
pupils, who receive one hour's instruction together, twenty 
minutes of individual teaching falling to each The ad 
vantages of this system to the student are obvious: (a) 


the teacher is enabled to take pupils at slightly lower 


terms; (b) the young singer receives n wr 
lesson, but shares also in the teaching given to tl thers 
(c) the pupil learns how to teach; (d) and the instructor 
is able to grade and arrange his classes so that the same 


kinds of voices will be trained together, and the pupils 


associated as much as possible with others in their own 


stage of development 

Unless all signs fail, the list of intelligent Americar 
students is growing who appreciate such teachers as Hert 
mann Klein, and who are desirous of saving the financial 
and other risks involved in going abroad for something 
which may be had in equal quality at home The Kleir 


studio will hum with work this season 








Joseffy's New Technic. 


AFAEL ie ISEFFY is just completing his second study 
work for the piano, a book of practical exercises for 
beginners. The system is laid out on entirely new lines 


and its study will help students to understand the other 
and more difficult Joseffy technics as soon as they are 


ripe for the older volume The book will probably be 





published in Europe 
The following have studied under Mr. Hermann 
Ken : 
ORA TORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 
— Estelie Harris, Mrs. E. Leonard, Mme. Clara Poole 
ng. 
OPERA-—Mme. Alice Esty, Miss M. Macintyre, Miss Florence 
— Mile. Olitzka, Mme. Ella Russell; Mr. Ben 
vies. 


ENGLISH DICTION—Mme. Gadski, Mme. Schumaan- 
Heink, Miss Fritzi Scheff, Mr. A. Dippel, Mr. A. 
Pennarini 


GERMAN DICTION—Mme. Adelina Patti. 


HERMANN 
KLEIN 


THE ART OF SINGING. 


(GARCIA-DERESZKE METHOD) 


Studio, 154 WEST 77th STREET, NEW YORK. 
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able pervades this Pine Tree State city of Port 

land \ greater interest and pride seems more 

than ever before to be infused into the whol 

Festival scheme, and when, where or how it 
comes is not the all important question 


Enough that it is here, and that the concerts are thereby 


d incidentally, from the 





successful, artistically, musically, an 
box office standpoint a teat very much to be cor 
sidered 

Ideal weather also added its charm and aid to the « 
casion. Everything seemed to smile approvingly on Direc 
tor Chapman and his large family of musical protéges 
who annually give of the best that music may add its 
quota to our lives, making them more of a pleasure and 
ess of a humdrum existen 

Who but William Rogers Chapman would have thought 
f beginning a music festival th a public reception t 


¢ prima donna, who in this case was Mme. Emm 
Eames . 
Contrary 1 rst expectations and thought as to the 
idvisability of such a receptior ust Monday's brilliant 
cial function was a succes 
Western Maine general paid mage t 





Festival * seasor 


We 


and ence 


With this reception the 


pened more brilliantly than ever before arrat 


get 


programs were presented at five concerts res were 


2s usual, much in evider 





empie music 


right t favorable mention, its 


ats exceeded the 


supply its lo« acks resonance owing t 


were ck 


dis 
kes 


facilities 
of 


Ww vered brick walls and its 


cidedly shabby 


comforts it can honestly be said that 


ind inadequate spite these 


Portland's ninth 





tival season has advanced musical art many degrees, and 

stablished a precedent for future occasions of the same 

kind 
FIRST CONCERT 
S Evan Williams, tenor; Salvat Nunziat bar ‘ 

The Cast for Lohengrin Excerptse—Madar Kels I Virg 
Root, Ortrud; (« C. Carr I eng Frank Croxtor rhe 
King; Salv re Nunziato, Fre ick 

PRroGram 
Part First—-M ellame 
0 t I fuse Wagner 
The Festival Orchestra 
I ( rus, Messial i te 
The Festival ¢ u 
I rR : Aria, I! Pagliace ‘ 
Signor Nunziat 
‘ Me Your Aid, Queen of Sheba ( i 
Evan Williams 
W“W r I < Janube s . 
The fe al ¢ rus 
l'art Se na Ex ert ‘ Chew ‘ I ¢ ® 
2 Lohengrin W ag 
The Fest ( 
\ I, Seene III, Lehengrir Wagner 
Elsa, Lohengr a ( 
Act I, Seene II], Prayer and Finale, Lohbet Wag 
Fisa, Lohengr King, Ortr rick ar Chorus 
Part Third 
Act II, Scenes ITV and V, Lohengrir Wagner 
Elsa, Ortred, Lobengris King and Double ( r 
Act III, Scene 1, Introduction and Brid Music, Lohengr? Wagner 
The “estival Orchestr nd Chorus 
\c Ill, Seene Il, Lobengris Wag 
Pisa at Loheng 
Gra Chorus, Hai Elsa Hai Lohengrit W ag 
Lohengrin and Festival Ch 
As an opening concert the foregoing excelled any of the 
rest of the series thus far attended. It served well t 


launch this festival into prominence, with a boom electrify 


ng to a high degree. A well balanced orchestra did capabi 
vork all 


might be noted in th 
plea of lack of time 


throughout the concerts, and whatever faults 


eir renderings must be excused on the 


for more rehearsa 








Of the first part of the program, Evan Williams clain 
first attention. After a lapse of some eight years his ap 
pearance and art obtained a spontaneous recognition a 

rded to but few singers hete. In how many others car 
uch a voice and such matchless performances be found? 
fvan Williams and his vocal art should be cherished and 
cared for, protected and selfishly coveted as one of the 


Ninth Season, 1897-1905. 








‘THE MAINE MUSIC FESTIVAL. 


Held in Portland, Me., October 9, 10 11. 


The Festival Inaugurates a New Era of Musical Enthusiasm and Interest All Over Maine and Portland Especially. 





rid 
ork sa 





i na scholarly ar 





atly mani 
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ire tenor voices wi the w | ways looking 
lhe larger part of the program was devoted to excerpt rator ght su ! 
from “Lohengrit nd great pleasure to chorus and aud RTI J ; 
ence alike resulted The entire cast, a new t Ma Ml 
mcert-goers, was awaited with interest. Each one st ‘ R 
equal chances with the other in winning public favor. Lik _— 
I 
a meteor out of a clear sky, Madame Rider-Kelsey, a little, - , . 
woman, unheralded and unassuming, w! sang the e of 
Elsa, at once won her way into the heart and head of every “ 
listener. No question of her position prima donna of tl ’ ; 
» . \ lristan a W agne 
Festival working force remained inside of five minut 
after she sang her first note Astounding” only partly ex A Cha ) 
presses it, and if one attempted to aptly describe the sat 
. ‘ " \\ y W f W Ow 
faction her singing gave, the result would be ‘ 
‘ 
ticle of adjectives There is n iddle ground elling 
of her glory. Either one has to say nothing or resort t 
the excess of adjectives Passing strang« t is that this M . \ = 
youthful bit of femininity possess« at clusive, matchle 
‘ n Stern 
legato, to obtain which older artists have struggled tor R 
years, and then failed. Enough to say that Director Chap- 0 My ! 
man placed the Pine Tree State under great obligation 
when he brought to the mus vers Corinne Rider-Kelsey . 
The other members of the “I grin t performe , i 
their various parts acceptably tending t rm o1 " 
monious whol } . 
SECOND CONCER x . 
Pr RAM er w ore ‘ t I p 
| | Viat P ‘ wy every cert 
Overtus Ra Dp evel | poe yt t ct 
, ' 
Mr ¢ tor t > ' Ca 
Wa ‘ pp 
| I \ ind r \ pp ‘ if 
Swa af “KY x we with Nn y ue pl 
“ ‘ } 
Whispering Flov 
' , ‘ i “ ] 
The Fe il Orchestra 
Gypsy Songs i ) y™ . 
I Chant My La M ss the y ngest me Chap 
Songs My M © x M for hare } s Hi ‘ 
qc) iy Heights of atra 
' - \ wet time ‘ ing + o 
Suite, Henry the Eight iway wW ! f ! ut 
y 0 to be credit er yo t (,00d thing 
' ‘ ; kk ! 
} 
- P ‘ . | er audience 
« ici 7 ’ 
( , { here for 
Weary W f We oO } re) 
The | al « 4 Ml } ‘ the ta { 
If With A Hea I " M 
‘ ‘ 4 
h W " 
Ballet Mus Armide , ; | Sera 
| 1 O ‘ rved P ef illiant effects and was sung 
Memory : enetatias’ tl : 
: Ww 
° : ( \ { nm as Ww t! 
xy | the | gra 
An orchestr natinee, with | n W rawit — die 
magnet, filled the house A taxing re gram for ul ‘ 
great tenor had been art we lw “ I H VCER 
to attempt the task, art triumphed, howe Willia M at 
won the day hear hit t er the r of ' 
ROGRAM 
s spell Ir $ singing of an ¢ re iber \ gat 
the Night,” due praise sl i be aw ‘ Mr lol Row " ° 
ers for the necerity and hart f her } ri 1 
ment. Her command over tl difficult instrument is s 
prisingly good P . 
; ' 
rHIRT, CONCER 7 ‘ 
‘ ‘ f The Creatior hiay 
Medeme Carlane Rider-Keleey. Georane: Geores C. | ' 
Frank Croxtos Ba ; P " 
An unusually fine performance was given of i t 
reliable festival standby and general favorite Its greatest - — . 
alue was it iffording Madame Kelsey another fa able 
pportunity to demonstrate her prowes nd right t F 
position im the musical wor She wa picture t h 
upon and a delight t ten ft Depet ling wholly ‘ : , 
voice and already matured art, she w ess by right 
easily and wit! t hemes bliged to resort t a ft 
vocal trick an nannerisms character f iny p 
loist lhe cation” seemed imbued with warm. ri . . 
‘ hlood men from her ores ¢ She wether P 
harming j 
i 
Croxton h ming it part reated M Ka 
Wedty ~ favorall Mmpre str nd} “ y ‘ low ated re aint 
whenever he chooses to visit Maine ag b ue M ‘ ! h tw 
The tenor, Mr. Carrie. while a stranger t many, and mor experie th wded | f le 
suffering the mparison with Williams, nevertheless sang tf excit t attending the evening ent 
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She came—was seen—was heard—and victory was hers. 
Long will be remembered and treasured the crowning tri- 
umph of the ’os Festival. Signor Nunziato, a baritone of 
great merit, made many friends and a favorable impression 
at all appearances, and on this evening scored a triumph. 
In the “Faust” number, “Dio Possenti,” he shared honors 
with Madame Eames. A double encore and enthusiastic 
recalls testified to the favor he created with his approving 
audience. Mr. Carrie sang “Celeste Aida” beautifully, and 
rose to heights exceeding all his other appearances. Well 
deserved encores were his by right of conquest. 

The closing concert was in every way a fitting climax 
to the brilliantly successful festival. The orchestra at all 
times achieved success, while the chorus added greatly to 
its reputation. What great male choristers Portland can 
boast of! They are wonders, these men singers! 

The soloists infused life, animation, interest and honest 
sincerity into their various duties, and the crowning tri- 
umph of all the concerts, as already told, was Maine’s great 
Emma Eames, with Evan Williams and Rider-Kelsey close 
aspirants for equal honors. M. 





Compositions by J. Lewis Browne. 
HE John Church Company has just issued sixteen 
compositions by the Southern composer, J. Lewis 
Browne. Chorus conductors will do well to examine “June 
Time” and “Wistfulness,” for men’s voices, and “Sleeping, 
Why Now Sleeping?” for mixed choir. A very dainty 
song for one voice, is “Killing Cupid,” with its contra- 
puntal accompaniment. The latter is published in two 
keys (high and low.) And so is “A Fount of Music,” an 
extremely effective song. The eleven “Sketches” (op. 12) 
are now for the first time published in separate form 
“Spinning,” “An Album Leaf,” “A Dream,” fourth ma- 
zurka, “Two Thoughts—Gay and Grave,” humoresque, “A 
Melody,” “Moment Musical,” Hungarian caprice, toccata, 
“Tempo di Menutto,” comprise the titles. Of these “Spin- 
ning,” the fourth mazurka and “A Melody” will undoubt- 
edly meet with popular success, while the entire set will 
be of great value to teachers. A strong number is the 
toccata, abounding in double counterpoint and with a 
cadenza of great force. 


PHILADELPHIA. 
Puapetruia, Pa., October 14, 1905. 
HILADELPHIA’S prospects this winter for a success- 
ful musical season seem unusually bright. 

Aside from the orchestra, which starts the season with 
the house practically sold out beforehand, the interest cen- 
tres in the coming rehearsals of the Orpheus and the 
Eurydice, under the direction of Fritz Scheel. As an 
orchestra conductor Scheel has proved himself successful ; 
but in the art of leading, conducting and holding the in- 
terest of choruses made up largely of social lights, not 
much given to hard work, it will be interesting to await de- 
velopments. Why these two choruses, run on much the 
same line, do not get together under their same leader and 
give some work really worth while, is a mystery. 

The Orpheus concert will occur December 9, and the 
Eurydice January 4. The artist for the Eurydice concert, 
it is rumored, will be Gadski. 


Ralph Kinder, organist and choirmaster of Holy Trinity 
Church, Philadelphia, has formed a Church Choral Soci- 
ety along the lines of the organization in New York. The 
first of the series will take place December 6, in Holy 
Trinity Church, when Gounod’s “Redemption” will be ren- 
dered, followed by Elgar's “Festival Te Deum” and “Bene- 
dictus.” The chorus will number about sixty, and the 
soloists will be noteworthy. 

Mr. Kinder has already twice as many applicants for the 
chorus as he can use, and as he has been judicious in his 
selections, a well balanced chorus of voices will be the re- 
sult. 

t & 

Julius Falk, the well known violinist of this city, scored 
a great success at a reception given by Mrs. Potter Pal- 
mer, at the Hotel Rubezalin, Marienbad. King Edward 
of England was one of the guests, and though Falk was 
down on the program for only two numbers, he played 
nine times before the King was satisfied. 

eS & 

A series of four piano recitals is being arranged for 

teachers and students only, to be given in the foyer of the 


Academy of Music—the pianists to be of national repu- 
tation, and the subscription price $2.50 for the four re- 
citals. As soon as the subscription list of 400 is complete, 
the artists will be announced. Too little is done for stu- 
dents in Philadelphia, aside from the orchestra, and a con- 
certed movement is being arranged by the combination of 
the conservatories to further this innovation. 

Only subscription tickets will be sold, and there will be 
no advertising or outside sale of seats. 

eS & 

The Academy of Music has been secured for March 8, 
for a jubilee concert, to be tendered Constantin von Stern- 
berg by his professional and unprofessional friends and 
pupils in recognition of his twenty-five years’ work for mu- 
sical progress in America, and especially in this city. The 
most noted artists of the day have volunteered their serv- 
ices, and musically it will be the biggest day Philadel- 
phia has ever had. In recognition of the fact that Von 
Sternberg is a Russian, the program as tar as possible will 
be Russian in character. Baron Rosen, the Russian Am- 
bassador, has been interviewed in reference to the matter, 
and Russia and America will do their best for Von Stern- 
berg on this occasion. Frances Grarr SiMe. 


South Dakota Criticism. 
(From the Madison, S. Dak., Democrat.) 

HEN Mr. Schroeder began to play his violin in the 
overture, a Suppé number, the audience at once 
knew he was a past master of that art. From the first num- 
ber until the last his musical temperament and tone qual- 
ity was not lost sight of for a moment. While admitting 
that the violin to the untrained ear is not so popular as 
the piano, yet in the hands of one whose technic is as 
faultless as is Mr. Schroeder’s, it becomes as soothing as 

the soft lullaby of a mother. 

In the familiar cavatina by Raff the delightful tones of 
the violin almost spoke the thoughts of the composer, while 
in the next number, Kubeclik’s “Caprice,” the harmonies, or 
whistling notes, contrasted beautifully. Again in the Polish 
“Caprice,” by Wieniawski the dainty piccato or picking 
of the notes betokened the skill of the performer 
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La Nostawore Avwex, I Sraxer N. W., 
Wasutncrons, D. C., October 12, 1905 


REATORE has come and gone once more. He 

S left behind him in undiminished degree the ever 

memorable impression of poetic dignity, exquisite 
refinement, sincere impersonality, and emotion. 

Creatore is sowing a something that is infinitely precious 
in this country—a something that is far more valuable than 
grain or gold. He is instilling little by little into the hearts 
of a commercial and irreverent people that certain some- 
thing of which they themselves are all unconscious—the 
still, small voice of the genuine love for, and appreciation 
of, the beautiful in art. He is making known to the masses 
the meaning of music language and the delights that come 
through its appeal, when properly presented. He is train- 
ing people season by season to regard music as vitalized 
and possible expression of human feeling. And he is 
leading them to listen to a wording untainted by person- 
ality, unobscured by dullness of vision and illuminated by 
genius. That the bloom of his rare faculties does not be- 
come less through contact with the conditions which are 
imposed by the peculiar character of his career in this 
country is a result for which to be devoutly grateful, and 
is an unmistakable indication of the thoroughbred in his 
genius 

The program this time was unusually valuable, even the 
encores paying tribute to the ideal rather than to the 
empty and futile. 

Oscar Gareissen, one of the most refined and artistic 
musical spirits in Washington, and the scope of whose mu- 
sical experience we all know, is one of the latest additions 
to the role of Creatore enthusiasts 

“Never in all my life, in things musical, German, Italian, 
French, English or American, did I ever experience the 
revelation which came to me on Sunday evening. All 
that had been said, all that I have doubtingly read, all that 
I have imagined from enthusiastic description, all fell short 
of the wonder, enjoyment, the unmixed satisfaction of the 
Creatore music. The whole scope and purport of music 
has been set forward and upward a cycle, it seems to me 
I can think of little else since. That is music, and what 
musical education it is, too.” These are some of Mr 
Gareissen’s thoughts on the subject 

Mary A. Cryder and Grace Dyer Knight, Old World 
students, and advanced artists, are among his devotees 
Alys Bentley, director of the public school music here, finds 
that all her life work, in all directions, and on all subjects, 
has been uplifted, bettered, made more inspirational, by 
the Creatore music. 

Georgia Miller, of the Virgil Piano School, shows clearly 
that the musical and interpretative in her nature have been 
in no wise quenched by pursuapce of proper study under 
her system, when she says that this is the first time that 
any music she heard fully met and satisfied her conception 
of the art as it should be. “It is what all good musicians 
feel, but which, alas, few can bring out,” plaints Ella Stark, 
in characteristic fashion. “I never knew what poor music 
1 had listened to heretofore, till I heard this here tonight,” 
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404-407 Mason Opera House, Los Angeles, Cal 
Maneater of High Grade Musical and Lyceum 
Attractions, Representing the Ten Cities on 
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resentative in cach town. The Oldest Music Bu 
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Diverter. Elden Ave.; L. E hymer, Mana 
ger, Mason a Opera House, Los Angeles, Cal 








THE MUSICAL COURIER. 


commented a lady to a group as she left the National on 

Sunday evening, after hearing Creatore for the first time 
« “There is nothing at all like him,” says Joseph Kasper, 

himself a conductor, and anything but a dead or indifferent 
one. “Anyone could sing with such accompaniment as 
that,” speaks Mrs. Clarence B. Rheem for the singers 
“The astonishing way in which he can punctuate, clear as 
print, and yet keep the rhythm, and such rhythm inviolate, 
is something I have never imagined possible,” says a com 
poser. 

In a letter from the leading concert bureau in this coun 
try, written to a manager in another city, and which I my 
self have seen, this sentence occurs 

“The conductor of whom I am writing is a man of un 
usual gift and equipment, something on the Creatore or 
der, which guarantees in advance a big success for him.” 

And so it goes. It all goes to prove the latent, alas, too 
latent, power of music, and what may be accomplished by 
it, when played with the intensity, the sincerity, the emo 
tion, and the imagination, which belong, intrinsically, to it 

ce & 

Tali Esen Morgan was suggested to bring his woman's 
orchestra in last week's announcement of his coming to 
Washington. This must not be taken to imply a lack of 
orchestral material in Washington; only to say that, in 
the event of his bringing an outside orchestra here with 
him, it might be composed of women instead of men 
Many musicians, and no doubt Music herself, is sadly 
wearied by a certain class who smoke during rehearsal 
talk, jeer and joke during performance, tip their chairs 
and examine the audience while solos are being played 
make it a point of effort to indicate their ennui and dis 
gust for music in general and their enforced part in it ir 
particular, and otherwise demean themselves unworthy of 
association with the most beautiful and refined of the arts 
Music is not that sort of an art at all, and does not rhyme 
with jeer or joke, ennui or indifference It belongs 
where, by the way Creatore puts it, in the sacredness of 
the precincts of the beautiful, of art, touching the refined 
the reverent, the better side of our much needing better 
ing natures. If men cannot find it in them to treat her 
in this way, better stay away 
convey a different expression in music lines 
to be hoped that the future will prove that 
as to the sex of angels 

oe & 

Clarence Eddy’s autumn circular is in the hands of many 
Washington admirers. Mr. Eddy would be welcomed in 
Washington this season. The 
an artist whose folder carries the flattering prestige of 
four nations and who is a thoroughbred American, one 
of the most esteemed sons of the music family of the na 
tion. Sydney Lloyd Wrightson might unite his coming 
with some of the church choir society work proposed for 
this season, or Otto Torney Simon, or Mr. Kasper 

eZ & 

Katherine Eldred is a recent comer in the professional 

If sincerity, conviction, good words of 


Women, at present at least, 
It is even 


sculptor right 


capital hears too seldom 


life of the city 
those benefited, and a general liberality and kindliness of 
nature speak for anything, Miss Eldred must be welcomed 
by all. She is a vocal teacher, an exponent and most en 
thusiastic one of the method of Hattie Clapper Morris 
of New York, who is celebrated for some new and help 
ful discoveries in this line. Miss Eldred has a studio in 
Nineteenth street, No. 920, and has already achieved en 
couraging patronage. 
eG & 

Edmon Morris, hearing about the desirably educative 
qualities of Washington and the coming of Western and 
Southern pupils into it as a study centre, has decided to 
extend here a branch of a successful Philadelphia vocal 
school. He has at present a studio for two days in the 


week, to accommodate an interesting clientéle already 
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If he 
ris purposes to come here permanently later on. He 


formed. likes the place as headquarters, Mr. Mor 


well known and prosperous in Philadelphia 


ce & 

Prof. Emile E. Mori is another musician who is qual 
fied to come into a prominent place in the higher depart 
ments of music culture A native of St. Petersburg, he 
thoroughly grounded in theory, composition, musical dire 
tion in the arrangement and transposition of music, is 
basso of repute and a skilled professor of voice. H« 


known and valued by publishers and musicians 


and interesting musica! family are on Corcoran street, and 


he is ideally happy in his art, after the fashion of the Old 
World artist 
e & 

Among the pianists of Washington may be named Dr 
Gloetzner, with the Gunston school Alice Burbage 
Frauleins von Unschuld and Ella Stark: Marie Kim! 
studio this year in The Edward near the Shorcha 
S. M. Fabian, Glenn Gorrell, John Porter Lawrence, At 
thur Mayo; Mrs. | P. Knorr, stud n the Gordon 
Hotel annex, Sixteenth street; Mrs. Ernest Lent: Mr 
George Lamasure, coming to town tomorrow Marie 
Luise Heinrich, in the Wexford Mrs. Otto T. Simon 
Prof. Adolf Glos« Mrs. Silverthorne at tl Martha 
Washington Seminary; the Misses Mink« Beulah Chan 
bers: Mr. Tyler: Norman Daly Mrs. H 4 Cooml 
accompanist; Mrs. Joseph Finckel, 1300 Lydecker; Mi 
L. Liebermann; Grace Osgood Mrs. Routt Johnson and 
Georgia Miller, director f the Vire Piano School 

ae 

Mary A. Cryder announces the ‘ Fe y 
Henri Marteau, violinist, and Jean Gera ‘ t the 
Columbia, February 21, 4:30 p. n M Cryder has a 
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more charming surprise even than this to disclose 


later on. 


ee 


In Brentano’s new store on F street THe Musicat Covu- 
wieR may be had or ordered. A fine portrait of Calvé as 
frontispiece to Tue Musicat Courter adorns their win- 
dow this week 

te & 

Charlotte Babcock, of New York, announces the coming 
to Washington of Bertha Visanska, the pianist Miss 
Visanska has been engaged as professor of piano at the 
Cathedral School. Her name and qualities are not un- 
known. She may be heard in concert here also 

te & 

Mignon Lamasure, one of Washington’s favorite pian- 

ts, has returned to her studio, 1832 K street, N. W. She 
will this season be accompanist for the Friday Morning 
Music Club and for concerts to be given here. Work as 
vocal coach has already begun, and several interesting re- 
citals will be given with a well known New York singer 

fe & 

Ella Stark, the pianist, has been engaged to play at the 
Congressional Library before the Society for the Blind on 
Fannie Epcar THOMAS 


VIRGIL PIANO SCHOOL IN WASHINGTON, 


EORGIA E. MILLER, director of the Virgil Piano 

School, in Washington, D. C., has certainly made 

a step in advance, and in the right direction, by securing 
for this year, an additional headquarters for the work, 

the northwest section of the capital. These two schools 

will now be continued in place of one, Miss Miller being 


October 19, 2:30 p. m 








director of both 

Friends of this system, and of Miss Miller as its ex 
ponent here, have been urging this move for some time 
Especially have parents of children residing in the north 
west been urgent in wishing it. Results of her work, shown 
by pupils in ail stages of development, in recital and ex 
hibition concerts, have made such a place for Miss Miller 
in Washington, that work in one section alone was no 
longer sufficient. Her advanced pupils and pupil teachers 
especially, had attracted for themselves and for their 
teacher much attention. This teacher is wholly engrossed 
with her life work, has a great enthusiasm for it, and has 
originality in procuring and showing results 

As has. previously been urged here, the Virgil system for 
piano study is by no means confined to table finger prac 
tice, and technic on clavier instruments. It embraces logi 
cal, wise, educative, necessary courses of consecutive work, 
based upon the best educational thought, upon years of ex 
perience, and upon discovery of the artistic and financial 
crime of trying to instruct in piano’ playing, by any other 
way, the majority of music students. It includes plans for 


A REAL CONTRALTO IN WASHINGTON. 


Wasuincton, October 14, 1905 


study, division of time, division of work, division of study 
literature, systematic training of the mentality, insistence 
upon will, hope, energy, character, vigor; and upon the per 
sistence without which even genius itself is failure. It does 
not destroy individuality nor does it teach in block. But it 
does hold that interpretative work cannot be done until 
executive possibility has been achieved matic treatment lift Miss Drew’s work quite out of the or 

Pupils are not held back by each other and for each dinarily conceived plane of contralto singing. Washington 
other and with each other by the Virgil “ways.” But it has ' t be congratulated that this singer has become estab 
conclusively been proven that if five children may simul lished in the city and may here be reached at headquarters 
taneously see and say and learn and know that “five times Last season in recital and salon work and in teaching 
five make twenty-five,” it is the height of absurdity to take 
each one of these children into a separate room, and a sep 
arate corner, and teach each one separately the same thing 
True, art interpretation is not like five times five, but there 
is more, much more of work akin to this in music study 
than is acknowledged by people whose interest it is to teach 
each pupil separately in a corner. And, moreover, the in 
terpretative work cannot be done in any way worthy of it 
until just such technical work has been thoroughly accom 
plished. Class work is one of the virtues of the Virgil sys 
tem, but only one of them. 

Insistence is another. It is true that under the lamen 
table system of money-earning by pupil teachers, insistence 
upon the one only right course is almost impossible, and 
is scarcely ever achieved. Little by little people are now 
coming to see that promises are not performances, that one 
cannot run before one can walk, that spelling and grammar 
must precede “literature,” and that time and money spent 
in trying to make pupils seem to play and to sing, before 
they can manipulate fingers or throats or brains, are time 
and money thrown into the depths of the sea.. For nothing, 
and only nothing can be gathered therefrom 


as pure contralto. By timbre and quality this is 
established, although a valuable range and remarkable dra 


commenced on arrival, Miss Drew made a wholly successful 
debut in the capital. The two opening recitals before the Fri 
day Morning Music Club marked her at once as an artist of 
fine style and method, with intelligence, ideals and training 
Some of the best salons in the diplomatic legations were later 
opened to her; church choir work and pupils followed. Of 
the latter Mary Carden and Susanne Roccamore have been 
heard in public here, Mabel Owen is a church choir singer, 
another is singing in St. John’s, N. B., and one of the most 
beautiful voices has returned to her home in Christiania, 
Norway. 

In Boston Clara Drew was a strong favorite, and widely 
known for her singing and teaching. She was for five years 
president of the Fidelio Music Club there, an association 
of real worth in musical study and having many notables 
in its membership, among them Marie Nichols, the violinist 
and Janet Spencer, singer 

From press notices in that city come sentences such as 
these, culled from various papers: 

Miss Drew possesses a strong, pure contralto voice ts registers 
well placed and even. She sings with intelligence and expressior 


d to musi 


with dignity and true fervor Her culture is not confine 
hence her singing is characterized by thoughtfulness, literary appre 


Then, there is the matter of memory ciation and dramatic suggestion. She sang with so much feeling 
Of this for the next time. Miss Miller has spent her *% te@dily to find her way to all hearts. To hear an unusual pri 
gram sung so intelligently, simply and sympathetically is indeed 


entire summer in various points, largely in the West, gain 
ing material, experience and inspiration for this season's 
She has passed many summers and winters 


musical pleasure 
: From Washington comes equally high appreciation 
school work Miss Drew gave a program unlike any heard in Washington f{ 


ia the same pursuit, in these very lines, with the Virgils many seasons, and one which commanded the 


attentior f musiciar 


and their disciples. She is full of the whole subject, full * ™ unusual degree. Her voice is a deep contralto which h 
f ieti I t Its / Cult a | been cultivated to a remarkable degree Whether in slow egat 
G conviction througn resus, an fu of ent puSRSI: treatment or in more technical requirements she is wi! y at home 
through a nature born to study, to discern, to appreciate the The contralto sang in noble style and with excellent finish. Her 


good, to reject the unworthy, and to impart to others what program showed her truly musicianly qualifications and 
ment, also a wel! trained voice of beautiful quality More is a 


temperma 


is to her a matter of profound importance 


ways demanded. Her programs are of the strictly legitimate art 
i 


make up She gives songs which only artists sure f their caliber 
attempt and is successful in them. Her enunciation is excellent 
The Leipsic Philharmonic Orchestra will give twelve clear and distinct, and is added to refinement and style. She has 


concerts this season. Three of them are to be “modern” "848 of applause always 


in program, and will be directed by Richard Strauss. On 
December 16 there is to be a Beethoven evening (with 
Ysaye, as soloist), and on January 22 a Mozart celebra 


Again from Denver: “Miss Drew has a splendid voice 
one which lends itself equally well to the tender and ap 


pealing as to the broad and dramatic, a combination rare}, 


tion in memory of the master’s one hundred and fiftieth found.” 
From St. Louis: “Her singing carries conviction. She 


birthday 
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seems to give just the right touch to her songs without 
ever seeming to strain for effect.” 
From New Orleans: “She has a rich, beautiful contralto 
voice which she uses with the ease and finish of an artist 
From New Brunswick The singer's selections were of 
the best. Her giving of them 
and artistic expression.” 
From Salt Lake City: “A singer quite above the ordi 


was full of spirit, sympathy 


nary. One whom it is a delight to see as well as to hear 

his last remark is well chosen, as Miss Drew is a beauti 
ful woman, a brunette with splendid eyes and a face full 
of fire and nobility. By appearance alone she would always 
be a salon favorite 

In addition to her own vocal success, Miss Drew is highly 
spoken of for her skill in imparting both style and technic 
and for quickly advancing pupils in work and career. Fur 
ther news of her activity in the country and here, will occur 
from time to time. Parents in the West and South who 
admire this artist's work, will do well to keep in touch with 


her studio in planning the training of their children 


New York Symphony Concerts. 


| HE list of compositions to be played at the concerts of 
the New York Symphony Orchestra includes: Bach 
suite for flute solo and strings; Beethoven, symphony N« 


, symphony No Debussy, prelude to “L’ Apres 





lu faune”; Debussy, scherzo from quartet for 
strings; d'Indy, symphony for orchestra and piano, on the 
song of mountaineer (first time in New York); Lak 
suite from “Namauna”; Loeffler, symphonic poem, “Le mort 
de Tintagile”; Rimsky-Korsakoff, suite, “Scheherazade 

I'schaikowsky, symphony No. 4; Wolf, H., “Italian Sere 
nade”; Ysaye, Theo., “Fantaisie on a Walloonian Folksong 
(new, first time) Bach, suite for two oboes and bass 

(first time in New York Beethoven, symphony No. 5; 
teethoven, trio for oboe, clarinet and English horn (first 
time in New York); 


Brahms, Symphony No. 2; Dukas, “lL Apprenti sorcier 


Berlioz, symphony ‘Fantastique’ 
‘Alceste”; Haydn, “Oxford” symphony ; 
“Mazeppa”; Mozart, 


Smetana, symphon 


Gluck, overture to 
Liszt, symphonic poem, “Jupiter” sym 
phony; Schumann, symphony N 
poem, “Vitava” I'schaikowsky, overture, “Romeo and 
Juliet’; Wolf, symphonic poen Penthesilea” (first time 


in New York) 








Herbert Witherspoon's Recital. 
A l the recital which Herbert Witherspoon will give at 


Mendelssohn Hall, Thursday afternoon, November 
16, the basso will repeat the program presented at his Lon 
don concert m May last ne English crit compared 
Witherspoon's voice with the voice of Plancon by writing 
For sonority, power, sweetness and even quality through 
out the voice of the American singer is not unlike that of 


the great operatic star Witherspoor 1s an ideal recital 
inger 

After the New York recital Witherspoon is to sing the 
same program in Brooklyn, Boston, Toronto, Detroit, Chi 
cago, St. Louis, Cincinnati and Cleveland 
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the prospects of all the great touring artists visiting us are » wort i. “ aes 
good, and Mr. Savage will give us a week of opera in th “we ia 
spring. Local artists, too, seem to be branching out wit . eve i 
new spirit lhe probabuilitic s are that the plans ior a great ' 
music hall, to take the place of the old Exposition B — ' ‘ 
ng, now fortunately in ashes, will soon materialize t ' " ¥ 
ething 1 1 substantial cag 
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more adequate quarters, now in special preparation for Guy Bevier W 
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s the designer No expenditure wi ¢ spared to mak e cge | “ 
he equipment throughout m every way adequate and “ R W 
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Katherine Clark, after a three mont! ourst eper Re gf ‘ 
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& Chicago. # 


Curcaco, Ill., October 14, 1905. 

HE book of the first program of the Theodore 

Thomas Orchestra’s ensuing season under Fred- 

erick A. Stock has been received at this office. 

It is a pamphlet containing twelve pages of mat- 

ter by Hubbard William Harris, who has written 
the notes for some years past. The notes are in the schol- 
arly, well balanced and tasteful style, which has given great 
satisfaction to all orchestra patrons during the several 
years that Mr. Harris has written them, and be it said that 
he has done no better work than is contained in the pres- 
ent pamphlet. The program to be played next Friday at 
2:15 and Saturday at 8:15, October 20 and 21, is as fol- 
lows: 





Suite Wo. g, D majors ccccrcccccccccccccssccdscascovccsssees Bach 
Symphony No, 5, C minor, Op. 67....++-sceeeeeeeneeeee Beethoven 
Tone-Poem, Dom Juan, Of. 20....606ccceeeeretseeeeeeneeeee Strauss 
Bhewiried Ty). wscccccsceccsverdevecevesccvevessoveseaves Wagoner 
Symphonic Poem, No. 3, Les Préludes.......-secseceeveeees Liszt 


The men of the orchestra began daily rehearsals last 
Ihursday and harmonious sounds (apologies to the coun- 
try press) have been floating up the main balcony, across 
the narrow hall and into the Chicago office of Tue Mu- 
sicaAL Courter. Welcome, sounds! We'll try to dissect 
you later. 


ce te 


Che Spiering Quartet, which was this year disbanded 
predigrea on account of Mr. Spiering’s change of resi- 

ence to Berlin, has issued a formal notice of the disband- 
ment in a pamphlet containing also a résume of the quar- 
tet’s twelve years’ work. The data presented show that, in 
the twelve seasons, 1893 to 1905, the organization played, 
besides eighty-nine performances in Chicago, 214 engage- 
ments in 110 cities outside. Of the compositions presented 
there were fifty-eight string quartets entire, and movements 
from nine more. The thirteen of Beethoven had a grand 
total of 123 performances by the quartet, the six quartets 
of Mozart coming next with fifty-nine, and Haydn third 
with fifty. The other compositions played included ten 
piano quintets, eleven piano quartets, ten trios for piano, 
‘cello and violin; eight sonatas, for piano and violin, three 
sonatas, for piano and ‘cello, and ten chamber composi- 
tions in miscellaneous combinations. 

The Chicago composers represented on the programs 
were Adolph Weidig, Walter Spry and Adolph Brune, 
while other Americans were Arthur Foote, Hugo Kaun, 
E. R. Kroeger and Louis V. Saar. Twenty-four works 
were presented in Chicago for the first time by any organ- 
ization 

rhe personnel of the quartet suffered only a few changes 


in the twelve years. The preface to the résume says 
that “Herman Diestel, the ‘cellist, was associated with Mr. 
Spiering during the entire period of twelve years; Otto 
Roehrborn, for nine years second violinist; Adolph Weidig, 
a member for eight years (second violin two years and 
viola six) ; William Diestel, viola player during four years; 
Franz Esser, viola player the first two seasons, and Wil- 
liam Konrad, second violin during the last season, com- 
plete the entire list of names associated with the organiza- 
tion. 

“The quartet was doubtless in its zenith between 1896 
and 1904, when the greatest number of engagements were 
filled and the most perfect ensemble playing prevailed. 
* * * Throughout the length and breadth of the land 
(from Boston to Seattle and from Montreal to Galveston) 
the quartet has delighted its audiences, breaking ground 
often in places where chamber music was unknown, and 
again receiving enthusiastic praise in old established mu- 
sical centres, such as New York and Boston, and the home 
city, Chicago.” 

The résume, which is accompanied by two fine half-tones 
of the quartet, is compiled and signed by Walter Spry, who 
was for years a fellow student with Spiering in Berlin, and, 
later, colleague as teacher of theory and musical history 
in the Spiering Violin School, Chicago. 

eS & 

The young pianist, May Doelling, recently returned from 
study in Dresden, played a recital in Steinway Hall, Oc- 
tober 7. This was her first public appearance here since 
her departure three years ago. The playing of Bach, Bee- 
thoven (“Sonata Appassionata”), Liszt, Chopin and 
Tschaikowsky, and a group of Schubert, Henselt and Hel- 
ler was sufficient to give a complete analysis of her tech- 
nical and musical status. It was observed that hers was 
the typical German intellectuality, which would be eventu- 
ally at its best in the Bach and Beethoven. The writer 
missed hearing her performance of a Bach prelude and 
fugue, and the first parts of the Beethoven, but found her 
best in the Liszt “Hexameron.” Her enthusiasm and fine 
musical outpouring in this number took hold of her audi- 
ence like an epidemic and marked the high stage of her 
effectiveness during the evening. Her technic is well 
enough developed to produce the medium concert repertory 
with easy adequacy, and when a few months’ more playing 
brings her entirely away from the academic she will be 
an enjoyable young artist. Indeed, she is that now. 

t & 

Rudolph Ganz’s return from Europe, and a brief outline 

of his six months’ season under F. Wight Neumann, were 


reported by the New York office two weeks ago. It is 

to be noted that the past week has witnessed his re- 
citals begun. Milliken University, at Decatur, and Lincoln 

University, at Lincoln, Ill, were the scenes of the begin- 

ning, and this week brings recitals at Terre Haute and 

Milwaukee. The Beethoven “Sonata Apassionata” and the 

Grieg ballade were among the material offered at De- 
catur and Lincoln, and the audience liked the playing so 

well they hesitated about going home when the program 
was concluded. 

Incidentally, one observes that the Liszt concertos are 
going to be heard some this year. Mr. Ganz will play them 
both in Chicago, the A major with the Thomas Orches- 
tra under Mr. Stock, and the E flat major with the New 
York Symphony Orchestra under Mr. Weingartner. Walde 
mar Liitschg will play the A major, in Boston, and the E 
flat for the Chicago Germania Verein. Reisenauer will! 
play the A major in New York. As to the relative value 
of the two concertos, Mr. Ganz says the A major is better 
music, but not so graceful. He likes the E flat because it 
was the one in which the composer first threw aside about 
all of the traditions that were valid at the time of its 
creation. 

ee & 

Harold von Mickwitz’s first appearance in Chicago will 
be a recital, which he will play in Music Hall, October 24 
His program will bring the Schumann fantaisie, op. 17; 
Mendelssohn E minor prelude and fugue, Brahms’ B minor 
rhapsody, Raff's Giga con variazioni, op. 91; a group of 
five Chopin pieces, the Chopin-Liszt chant polonaise, No. 5; 
a Liszt concert study, a Leschetizky humoresque, Mr. von 
Mickwitz’s “Impromptu” and the Rubinstein valse from 
“Le Bal.” The recital will begin at 8:15 o'clock 

ee 

A meeting held here October 13, brought to a definite re- 
sult a series of negotiations which will still further broaden 
the interests of the Chicago Bureau Agency of Music. The 
future operations of the agency, generally, on the initiative 
of Arthur C. Bissell, will include casual productions of 
standard opera and dramatic works. Meanwhile, the 
agency’s work in the booking of musical artists will go on 
undisturbed, directed personally, as heretofore, by Anne 
Shaw Faulkner and Guy Hardy. 

The list of gentlemen, who, with Mr. Bissell, expect to 
promote the work of the enlarged association, includes a 
host of influential names, such as Alfred L. Baker, Ar- 
thur Aldis, W. Vernon Booth, A. B. Dick, George Porter, 
Benjamin Carpenter, George Carpenter, A. C. Frost, Wil- 
loughby Walling, F. Herman Gade and Preston Gibson. 
Other names will be associated soon. 

eS & 

The first concert to be given this autumn by faculty 
members of the Columbia School of Music, will be heard 
in Cable Hall, Saturday afternoon October 28. The pian- 
ists, Edith L. Kellogg and Ella T. Johnson; the soprano, 
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Mary Florence Stevens, and violinist, Charlotte Demuth- 
Williams, will appear. Miss Kellogg will play the Liszt 
“Hungarian Fantasy,” Miss Johnson, the Haydn F minor 
variations, and Miss Kellogg and Mrs. Williams will play 
the Grieg G minor sonata, for piano and violin. 

The school’s lectures on “The History of Art” and 
“Philosophy of Music,” by Helen A. S. Dickinson, will 
begin Monday evening, November 6,“in the school studios. 
These lectures, briefly outlined in Tae Musicat Covurier’s 
catalogue reviews of some weeks ago, are one of the 
requirements of the school’s Artist Course. But they are 
open to others who wish to arrange to hear them. Floren- 
tine Art, Venetian Art, Art of the Netherlands and Ger- 
Schopenhauer, Wagner, Tho- 
the discussion of the 


man Art will be considered. 
reau and others will be noted in 
philosophy of music. 
eS = 

George Hamlin’s first song recital since his return from 
abroad will constitute also the opening of F. Wight Neu 
mann’s busy season of Chicago attractions. The recital 
will be given in Music Hall, Sunday afternoon, October 22, 
and the entire program to be sung is submitted here as a 
sample of the artist’s practiced hand: 


Recitative and aria, Love Sounds the Alarm, from Acis and 


GeReORD . cvcececcénccceeteesseotesses Handel 
Dee BEGCRMOER ccccce cccccccceces Schubert 
An cime Quelle.........seeeees - Schubert 
Nache und Trihume.........ssceseees . Schubert 
Lachen und Weinen............ Schubert 
Geisternahe Schumann 
Stille Thriinen Schumann 
Provencalisches Lied ...... Schumann 
Zucignung eteshocs ; Strauss 
Heimliche Aufforderung Strauss 


Feinsliebchen, du sollst ; 

Die Sonne scheint nicht mehr... ( Vol 
Mein Miidel hat cinen Rosenmunc ) 
Wer sein holdes Lieb verloren 


Brahms 


Hugo Wolf 


Der Musikant Hugo Wolf 
SE woes accauebbscencecces Hugo Wolf 
On the Hill...... : 
At the Window... From Tennyson's Cycle ) 

The Window or > Sullivan 


GOME. cccccccces see 
The Songs of the Wrer \ 


se fe 
Pupils of Karl Reckzeh and Glenn Dillard Gunn, of the 
Chicago Musical College extension, played the first pro- 
gram of their third season Tuesday afternoon, October 10 


Marriage Morning 


In a few remarks Mr. Gunn explained to the audience 
that the extension is a term applied to the organization of 
the Reckzeh and Gunn pupils, who are in this manner fur- 
nished additional opportunities to appear in practice re 
citals. The programs of the club are held in Kimball re 
hearsal hall as a matter of convenience, but it is to be al- 
ways understood that the Chicago Musical College has no 
branch schools. The student representation on last week's 
program was four pupils of each teacher. Mr. Reckzeh’s 
representatives were Mary Garretson, in the Schumann 
symphonic etudes; Belle Tannenbaum (age eleven), in a 
Clementi sonatine; Mrs. Snyder, in the Schumann F sharp 
romanza and the twelfth Liszt rhapsody; Bessie Ryan, in 
the romanza and rondo from the Chopin E minor concerto 
Mr. Gunn's pupils were Jessie Willy, in an allemande and 


gavotte from a d’Albert suite; Harry Wehrheim, in the 
“Witches’ Dance” and a polonaise by MacDowell; Miss 
Murray Auer, in a Tschaikowsky nocturne in C sharp 


minor and the Liszt “Liebestraum,” No. 3; Prudence Neff, 


in three lyric studies by the Chicago composer, Mrs. Freer, 
this being the first public performance of the studies in 
Chicago. 

The above eight constituted a most creditable delegation 
of young pianists. 
the minimum display of nervousness and with no memory 


They went through their program with 


slips or other unfortunate occurrences to mar the general 
success of the occasion. The tendency of all was to play 
with a full musical tone and to observe proper phrasing of 
the material in hand 


only disturbed occasionally by hurry incident to youth, but 


The clearness of the playing was 


one does not expect pupils to have the poise of routined 
artists. 
rhe next meeting will be a recital for November 7 by 
Mr. Reckzeh, and it is announced that hereafter the meet 
ings will occur on the first Tuesday of every month 
ce & 
The baritone, William Beard, is one of the many who has 


his autumn work well begun. His first public appea: 





was October 4 in a musicale by the Women’s Song Club, 
given for the Chicago Women’s Club He will give a re 


and his 


Fairbury, Ill, October 26, managers of 
the Bureau Agency of Music 
A Capella Chor, of Milwaukee, for Mr. Beard’s appearance 


on of Bach’s “St. Matth 


cital at 


have just closed with the 





with the Chor in a product 
In 


passion midwinter he will t tour in the 


South 
Besides the concert singing and the teaching in Kimball 
Hall, Mr 


and Pontiac, 


music lave a 


Beard has teaching each week at Bloomington 


Ill. Some of the pupils at Bloomington have 


now had two years’ work, and the results are showing well 
Edwin Knapp, a young baritone, of Bloomington, was in 
Chicago a few days last week and sang for friends in Mr 
Beard’s studio, producing his fine voice easily and nat 
urally 

Mr. Beard’s selections for the Woman's Club October 4 
were “L’heure exquise,” by Reynaldo Hahn; “Thou Art 
Like a Flower” and “True Love is a Bonnie Flower,” by 


Grant-Schaeffer, and the Heimliche Aufforderung,” by 
Richard Strauss 
 & 

The Woman's Song Club, noted above, is an organization 
which Margaret W. Salisbury brought together last season 
The membership numbers now about thirty, but Miss Salis 
bury would like to raise it to fifty good voices. The cl 
meets every Tuesday evening in Room 610, Fine Arts 
Building. While the object of the organization is primarily 


to study compositions adapted to a ladies’ chor there 


the probability that public appearances may be arranged 
for. The musicale of October 4 was the ca n ol pre 
senting four groups of compositions. They were four mis 


four cradle 


cellaneous songs songs, five folksongs and 
two anthems by the Chicago composer, Eleanor Smith 
“The Earth is the Lord's” and “List! the Cherubic Host.’ 
The last number had incidental s by M McDevitt, 
Miss Gilson and Mr. Beard 

At the meeting of the Amateur Musical Club, October 
23, a manuscript song story by Adolph Weidig, text by 
Charles Noble Alden, will be presented for the fir t 


in public The baritone, Chris. Andersor will be the 


singer. The work, entitled “The Buccaneer,” has six n 
sical numbers, “The Sailing.” “The Meeting The W 


ing,” “The Marriage,” “In the Sunrise” and “The Parting 








rhe thread of the story is supplied by the song texts and 


by spoken sentences between the songs 
@e & 

Georgia Kober, who has been for some years chief as 
sistant to William H. Sherwood in the instruction at the 
Sherwood School and at Chautauqua, will begin at Bloom 
ington, | October 23, a three we r with th 
Hahn Festival Orche 1 of Cinc : the direction 

t Adoly Hahn S W play e Grieg A o r con 
ce Or alternate ‘ the 4 stuck and 
the Godard « \ H engag ents 
with the same x irc a ma N 4 | 
Ox er 23 M I t, la, Ox r 24 Kewanee, 
] Uctobe 25 Red O la., Ox Z Newton, Ia 
(matinee), Oc 27 UG la., O r 27 lowa 
City, October 28 L‘ R | ) « 30 Ma ester 
(matinee), October 31; Cedar Falls, October 31; Marshall 
town, November 1 Mason City, Nove er 2 Rochester 
Minn November La (¢ \ Nov be 4 
Wausa Nove kX Nove 8 Un 
versity i ‘ g Ne c ! ) i I In 
Nove ‘ Oo 

The $ “ 1M S preparing a f ty re 
cital for an early dat \“ 1 A Beresf l, Holme 
Cowper, I un Fre Read a ) H. K. S r { 

e vocal ta y, Ww ippear rhe 1 departin “ 

e repres y ( weia K ] tha otev Edit 
Bane, Amanda McD I M ‘ lj 
Ino p% f ‘ be played by Mr. $ l It 
‘ be erved tha ] I pia I ty 
Mr = ‘ [ 1 tha Tac 
‘ cs tor “ r t t t t t Pp le 
lor ty I | 1 the g ra 
ca I e | 
@ & 
A concert of 1 I ny b , I 
Lit ‘ Ha W Iw { t ] \ lin ‘ 
hae aff § puy , Gertrude M 
g ’ t ] K i \ 
‘ t ©) ig pe ‘ 
2 ; ‘ ) a P j \ 
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ladies’ vocal quartet, composed of Miss Marshall, and Jo- 
sephine, Charlotte and Clara Pech, sang a Mozart 
“Lullaby” and other numbers. Joseph Hruby, John Mason, 
John Kalas, Joseph Halamicek and Mark Vilim played a 
set of “Rural Pictures,” by Malat, for two violins, vio- 
loncello, harmonium and piano. The violin numbers were 
a tarantelle by Wehle-Ondricek, played by William Lloyd; 
Paganini’s arrangement of “God Save the Queen,” played 
ly Julius Brander, and the fantaisie by Sevcik, played by 
Edna Earle Crum The Suk trio is a highly colored 
composition which gets its rhythmic character from a 
syncopation carried through the piano part. The intrinsic 
value of the composition is not such as to be apparent on a 
first hearing 


Se = 


The first monthly class day for the pupils of Jeanette 
Durno-Collins was observed October 11, at Mrs. Collins’ 
home studio, 3752 Lake avenue. Two pupils furnished the 
program of the day. Daisy Waller played the three move- 
ments of the Chopin F minor concerto, with second parts 
played by Mrs. Collins. The other player was Marie Ed- 
wards, who played the Schumann G minor sonata; the 
Chopin B flat scherzo, the Mendelssohn E minor scherzo, 
the Moszkowski “Juggleress,” and the sixth Liszt rhapsody. 
The class will hold a number of open meetings in the 
ensuing months. 


@e & 


The basso, Gustay Holmquist, with studio in Kimball 
Hall, is giving most of his time to his church position, to 
his teaching and to the careful further development of his 
own voice and repertory. He will take a few public en- 
gagements this year, but will probably decide not to so- 
licit them. Such is his confidence in the future. It is 
not often that a young singer of his attainments can per- 
suade himself to look upon business prospects so philo- 
sophically 

he pianist, William W. Kennett, who shares studio 
with Mr. Holmquist, had thought of playing a series of re- 
citals in Chicago, but his teaching has begun so busily that 
ine hesitates to spare the time to arrange and play the pro- 


grams he once considered 


Frank T. Baird, who has kept a vocal studio for years at 
34 East Monroe street, reached Chicago about two weeks 
ago, after a couple of months spent in England. Mr. Baird 
has resumed his teaching with a number of fine voices that 
have been in his class for some years, also a number of 
promising new voices. 

eS = 

Madame Dove-Boetti, of the Auditorium, will be one of 
the first of the vocal teachers to give an autumn recital of 
her pupils. In Handel Hall, October 26, her pupils will 
present a program of solos, duos, trios and a quartet and 
duo from Flotow’s “Martha.” The flutist, Franco Nasca, 
and violinist, A. Frosolono, will assist in occasional obli- 
gatos. On account of the length of the program the hour 
of beginning will be 7:30 

a 

[he soprano, Mary Hinman Steele, who located in Chi- 
cago four years ago, has resumed her instruction in Kim- 
ball Hall. Miss Steele was for years a pupil of the late 
Charles R. Adams, of Boston. She ‘first came West to be- 
come instructor of the voice at Monticello Seminary, God- 
frey, Ill., one of the older schools of its kind in the State 
Later Miss Steele was engaged in the instruction of the 
voice at the music school of the Illinois University at 
Champaign. A principle set forth in Miss Steele’s circular 
is that “the voice is the most delicate of all instruments 
and should never be forced in cultivation, but allowed to 
grow and develop naturally.” 





Pugno to Play the Rachmaninoff Concerto. 


AOUL PUGNO will make his reappearance in New 
York Saturday evening, November 18, in Carnegie 
Hall, when he is to be heard with the Russian Symphony 
Orchestra, Modest Altschuler conductor, playing the Rach 
maninoff concerto in F minor. The recital announced for 
this date in New York has been postponed until the fol 
lowing week. Pugno gives two recitals in Boston at Jor 
dan Hall on the afternoons of November 15 and 22, and 
also plays with the Boston Symphony Quartet in that city 
on the evening of the 27th. Numerous dates for M. Pugno 
have been booked by Mr. Wolfsohn during the past week, 
including Minneapolis, Detroit and Montreal 








HOLMES COWPER, wu. 
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BOSTON NOTES. 
Boston, October 14, 1905 

HE following pupils took part in the recital of the 
Faelten Pianoforte School, given in Huntington 
Chambers Hall, before a large and enthusiastic audience: 
Inez Kjellstrom, Alma Browne Gerrish, Bessie Edith 
Dunton, Elsie Luker, Ruth Gerrish, Helen Rapoport, Helen 
Angell, Ruth Rapoport, Marjorie Goodwin, Helen Angell, 
Myrtle Jordan and Elizabeth James. The playing was of a 
very fine, finished style, and showed earnest work on the 

part of both teachers and pupils 

eS & 

Lilla Ormond, contralto, has been engaged for the first 
concert in Mt. Stevens, at Gloucester, to take place the 
evening of October 11, and for one of Mrs. Nathan 
Mathews’ morning concerts in February 

Se <= 

Pupils’ concerts are to be given weekly at Jordan Hall, 
under the direction of the management of the New England 
Conservatory 

eS = 

The premiums paid on the $12 season tickets for the 
Friday afternoon symphony rehearsals averaged nearly 30 
per cent. higher rates than last year 

= & 

Jessie Davis is back from a pleasant vacation passed in 
Burlington, Vt. Miss Davis has removed her piano studio 
to her new address, 5 West Cedar street. She is available 
for concerts and recitals, and as a teacher is making good 
progress. 

eS & 

The semi-weekly pupils’ recitals at Jordan Hall, are un 
der the direction of the New England Conservatory of 
Music. Morse Wemple is to be heard in a song program 
Friday, October 20 

eS & 

Jessie Arine Morse, soprano, who returned from Italy 
last season, a pupil of William Whitney, gave a recital of 
song in the hall of the Whitney School, last Friday evening 

eS & 

Charles Anthony announces a piano recital in Steinert 
Hall for Saturday, November 4 

eS & 

Clarence Eddy gives an organ recital in Symphony Hall, 
Wednesday evening, November 1 

eS & 

Anna Miller Wood, the popular contralto, has returned 
to Boston after her successful summer on the | Pacific Coast 
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She is again at her Pierce Building studio. Miss Wood is 
engaged to give a song recital for the Fortnightly Club, « f 
Cleveland, Ohio, next January 
= 
Charles Martin Loeffler will play the viol d’amore in his 
own symphonic poem, “The Death of Tintagiles,” in New 
York, at a concert of the New York Symphony Orchestra 
Se = 
“Elijah” and “Gallia” are the works the People’s Choral 
Union will study this season. Rehearsals are held at Jor 
dan Hall 


=e & 
The Boston Operatic Society is to present “The Chimes 
f Normandy,” November 21 and 22, at Jordan Hall 

eS & 

So many of Frank Morse’s pupils have returned that he 
has very few places for new students. Always finding ways 
to give pupils a broad musical education, Mr. Morse ar 

g put 
nounces a course in musical theory and practical sight rt 
ing, which 1s conducted by his accompanist, Alice Siever 
Pulsifer. Mrs. Pulsifer, by the way, is said to be one of 
the best accompanists in Boston 

eS & 
Madame Birdsall-Strong is now on a concert tour with 


the Giguerre Trio, the members being Mr. Giguerre, vio 


linist; Mr. Gers, pianist, and Madame Birdsall-Strong 

mezzo contralto, vocalist. They will tour through the Mid 

die West for a month or more, playing some important 

engagements. Madame Strong w return to Boston ir 
time to resume teaching early in N 
eS = 

Mrs. A. A. Hawley, a pupil of Gertrude Franklin Salis 


bury, has been engaged to sing in “Elijah” and “The Sea 


sons Both oratorios are to be peri med nder M« 
hauer’s direction. Miss Salter, another pupil of Mrs. Sa 
bury, has secured the position of head of the vox depart 
ment at the Petersburg (Va Woman's College Beside 


these appointments, Mrs. Salisbury has placed six of her 
pupils as teachers in seminaries and schools in Pennsy 
vania and several Southern States. She reports she cannot 


ll all the applic ations she receives 


Agostino Carbone has published an interesting booklet 
on “Voice Production,” which he is distributing free to 
all applicants. Mr. Carbone’s name is familiar as a lead 
ing artist in opera here and abroad. His vocal studio is at 
240 Fifth avenue 
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Mrs. Smock Boice's Success. SAN FRANCISCO. 
T HE Mercantile and Financial Times has a column art am 
cle 


on Mrs. Henry Smock Boice’s success as a vocal 


eacher. Among other things is printed EWISH New Year was celebrated by big festivals in 
The points of merit that stox forth primarily, were the patura . . " . 
” of " Liempie Emanu-! Saturday g, September 30 
ess” of the methods—the entire absence of stram on the ar . 
¢ pupils—the fact that their voices seemed to be entirely at The choir, under the rectiol f Cantor | ]. Stark, con 
und anything that savored of strain was conspicuous | ts abse sted of twenty voices and at rchestr i twelve pieces 
} . re to yy r < ] ’ ‘ t ’ ' ’ r ' 
Secondly, there wer be observed, correctness f « W A. Sabin presided the re Cs Stark’s pow 
which, of course, results m clear expression inderstandabile : . - ; : 
erful bariton ve e¢ wa eal t \ tage nm tne rad 
ne of the audience remarked What we desire to especially i At OTIC . : 
is method—the superiority of the individual mstructiot wh tional Jewish melods and tin neerted elaborated 
neludes the art of breathing properly, of contr mg the vores t ompositions, which emanated ur@wely trot $ per An 
oncentrating the power of rendering the notes clearly and natur mportant feature was tee singing 6 the Shofar service 
wlly—of giving the proper dramatic finish to the individua : ‘ 
; ~ 7 shone composed by Cantor > kK, W ‘ 1 tly put 
m fact all these t gs are m the ne f the mdi . 

; } } re 
und the exceller f e¢ work a « ‘ “ « shed lhe s pa were nterpret y Wary Conn 
etter shown than at the successful and artists meert of Mr oprano; Mrs. H. Kelly, contralto; Mr. Liederman, tenor 
Henry Smock Boice und S. Holmes Henley, basso Cantor Stark has < ipied 

————————E present position for a great number of years and h 
A Manager's Opinion. iposed music that has been adopted nearly 
EORGE N. LOOMIS { Weil’s Band jewten Retormes fempre im Amery 
ORG ; UOMIS, manager otf eil's and, r @ & 
cently received the following letter from an old and , _ , : a iaae , 
. Irene Palmer hild piat : ined a ¢ 
iccesstul impresari | i nt ' 
; i . i ience at Steinway Ha lhursday evening, Septem 
Suoarr's Orgra H } 
A. G. Shoaff, Mer 28 Miss Palm is achieve wo! utter few 
> ; . ‘ 
a, a © f study with Hugo Mansfeldt. She p 
i ” en fer. Weil's ad, i ‘ rk, N } , 
i r t \ ) i 
My Dear Six—I beet ra ve R ‘ . é ' : 
hirty years, ar I nk I 1 judge fe " l | t we { r er he 
ear it Weil's Band is a great one. and gave fa ‘ . Rubi Rhe erge M kowsh 
re in tw scerte on Saturday I consider it t © pe fa Gries : weky I . Fares snd | 
Europe, and I have ve bot The y res 
ak that nt i se bef 1 Paline \\ irge qual 
“ y great the and is 1 worked rd f t rs ! t that it w eally « { the f prent 
ext time people here w know what We« I 
tre will t be large « ugl Yours tr 
\ Ackté w ing ‘ { part Mahler ( 
! ) vit! p a Be ' N 
be & 
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Cincinnati, Ohio, October 14, 1905. 
ANS RICHARD, the new concert pianist, of the 
et Cincinnati Conservatory, has arrived and already 
put himself in harness for a strenuous season's 
work. His youth, his enthusiasm and personality left at 
once a captivating impression. Mr. Richard is a native of 
Zurich, Switzerland, and a pupil of both Reisenauer and 
Pugno. After a period of serious study under the former 
he played the E minor concerto of Chopin with orchestra 
under Sitt’s direction. With Pugno he was more of a com- 
panion than a pupil. As soloist at the Philharmonic Orches- 
tra concert, in Paris, he played Pugno’s new piano con- 
certo under the composer's direction. His success was so 
overwhelming that he was recalled five times, and forced to 
respond with two encores. He was immediately re-engaged 
by the Philharmonic Orchestra, when he played the Schytte 
concerto during the same season. Subsequently he en- 
tered upon a concert tour embracing the most prominent 
cities of France. After these triumphs he returned to 
Paris, where he was requested to substitute in a concert 
for Moriz Rosenthal, who had suddenly become indis- 
posed. Then followed the engagement with the Colonne 
Orchestra, when he played the E minor concerto of Cho- 
pin before the elite of Paris. After that he appeared with 
‘the Philharrnonic Orchestra in Berlin, and with orchestras 
in Zurich, Berne and Paris, followed by a series of chamber 
concerts and piano recitals in Paris, London and Dresden. 
Mr. Richard’s powers as a teacher were so much recog- 
nized that Prof. Dr. Hans Huber, director of Conserva- 
toire de Bash, appointed him as substitute in charge of his 
class during his absence. Mr. Richard’s success as a con- 
cert pianist brought him engagements with Lamoureux, 
also other concerts in Paris, Marseilles, Nancy, Monte 
Carlo, and a tour of twelve concerts through Switzerland 
and South Germany, and four concerts in London and 
Vienna for the season of 1905-06. Refusing these latter en- 
gagements Mr. Richard accepted a call from Clara Baur to 
became a member of the faculty of the Cincinnati Con- 
servatory of Music. 


fe & 

Mr. Van der Stucken took hold of the May Festival 
chorus at the first rehearsal Monday evening in Greenwood 
Hall. About two hundred and fifty voices were represented. 
Separate rehearsals of the male and female voices were 
held during the week, and many new voices were examined 
and accepted. President Lawrence Maxwell, Jr., was in 
Washington, D. C.; during the week, and one of the great 
American conductors and composers said to him: “Van der 
Stucken is the greatest chorus conductor in the world.” 
The next Cincinnati May Festival will be a glorious choral 
success. It is likely that the chorus will be made up of 
five hundred voices. 

ee & 

Professor Sterling, of the Metropolitan College of Mu- 
sic, opend a new organ at the Christian Church, in Cov- 
ington, Ky., Sunday morning. G. M. Schmittheimer, man- 
ager of the college, has taken charge of the choir at Wal- 
nut Hills Christian Church. Katharine Gibbons, a former 
vocal pupil of W. S. Sterling, is now in New York, and 
having success in her concert and recital work. Richard 
Schliewen and Sidney Durst gave their Beethoven evening 
Wednesday, October 11. 

f & 

William J. Kopp’s First Regiment Band furnished the 
music for Latonia’s meeting this fall. Mr. Kopp is one of 
the rising young bandmasters in the country, and promises 
to make the best of them look to their laurels. He is a 
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Professeur de Chant. 
POSE, TECHMIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 
i Direct Communication with Burepean Managers. 
2 Rue Maleville (Parc Monceau), PARIS, 


thoroughly equipped musician, and as a cornet and trumpet 

soloist it would be difficult to find his superior. 

eS & 

Among the novelties that will be performed at the Sym- 

phony concerts this season is a symphonic poem by Pier 
Adolfo Tirindelli, entitled, “Tragi-Comedia.” Like Mr. 
Tirindelli’s “Legende Celeste,” it aims to portray in music 
the contentions of two opposing entities or principles. It is 
a favorite construction of composers to show up the good 
and evil genius, one struggling with the other, until the 
stronger combatant triumphs at last. This affords a great 
variety of contrast. In his latest work, Mr. Tirindelli has 
conjured up for elaboration “death” and “life,” correspond- 
ing to the name, “Tragi-Comedia.” The musical setting 
opens with the tender scene of a mother singing a plain- 
tive lullaby over the cradle of her sick child. It is, in fact, a 
sweet and solemn prayer offered against the encroachment 
of death. The latter enters by way of leit-motif, and this 
theme is more or less entwined with all the succeeding 
harmonization up to the very close. The mother’s prayer 
is answered, and the victory of growing life asserts itself. 
Then follows a movement of gayety and dancing, and 
through it all, as a mist, is felt the taunting influence of 
death—a hidden force, yet possessing a grim reality. The 
dancer emerges a victor and grows into the maturity of 
inanhood. Now he dashes into the thickest of the fray, 
and mounts upon a song of victory, but at the very apex of 
his glory death seizes him and holds him fast. In agony 
all his past life passes in review before him—it is the coda 
of the symphonic poem—a scale ascends as the soul is 
lifted to the skies and quickly descends in the same key, 
signifying his return to mother earth. A mere sigh—a 
breath in the music—and all is over. Mr. Tirindelli’s com- 
position will be performed at the third twain of Symphony 
Concerts on December 29 and 30, when Hugo Olk, the new 
concertmeister, will appear as soloist. 
eS & 

Edwin W. Glover has been officially installed as director 
of music of the University of Cincinnati. His work will 
extend over two glee clubs—the Young Men’s Glee Club, 
with fifty voices, and the Ladies’ Glee Club, of seventy 
voices. In both organizations he has found plastic ma- 
terial, and with his energy and enthusiasm combined the 
best artistic results may be expected. The clubs will give 
a concert each during the season, and at the commence- 
ment the choruses will be united in a program for mixed 
voices. 

eS & 

At the last educational piano recital (first of the season) 
George Schneider presented the following program: Han- 
del suite, G major; Rust’s sonata, D flat major; Mendels- 
sohn’s variations and etude, op. 104; Paderewski’s mel- 
ody and minuet; Ph. Scharwenka’s intermezzo and im- 
promptu, op. 18, and Schubert’s sonata in A major, op. 120. 

J. A. Homan. 





Bookings for Shotwell-Piper. 

ADAME SHOTWELL-PIPER'’S success last year 

in concert and oratorio bids fair to be eclipsed this 

season, for her engagements are of a character bound to 

bring this beautiful young soprano into the prominence 

that her attainments so well deserve. At the conclusion 

of the twenty-four performances of the Shakespeare Cycle, 

Grace Wassall’s musical setting to the lesser known son- 

nets, Madame Piper will make a tour of the South and 
Middle West. 





Marcella Sembrich gave a song recital in Berlin, on Oc- 
tober 13. 


Mme. SAMAROFF 


Fianmiast 


Mussian-Amoeoerican 


Hanchett Lecture Recitals. 


N the course of “free lectures” provided by the Board of 
Education at the Commercial High School, West Sixty- 
sixth street, west of Broadway, Dr. Henry G. Hanchett, of 
this city, is giving a series of six analytical piano recitals 
on the general subject “Studies in Musicianship.” His sub- 
ject for this evening, October 18, 1905 (when, it is well to 
remember, the doors are to be closed promptly at 8 o'clock), 
will be “Merits of Musical Composition,” and the program 
of illustrations to be performed is as follows: 

Weber, “Invitation to the Dance”; Beethoven, adagio 
(first movement) from the “Moonlight” sonata, op. 27, 
No. 2; Mendelssohn, andante and rondo capricciosa, op. 14; 
Chopin, “Cradle Song,” op. 57; Grieg, “Norwegian Bridal 
Procession,” op. 19, No. 2; Gottschalk, “The Last Hope”; 
Wagner-Liszt, “The Love-Death of Isolde”; Schubert- 
Tausig, “Military March.” 


Safonoff’s Orchestral Tour. 

gee interest centres in Safonoff’s third visit to 
America during January and February, as he will 

then be heard for the first time outside of New York. Fol- 
lowing his appearances as “guest” conductor with the Phil- 
harmonic Society, Safonoff will go on tour with the Rus 
sian Symphony Orchestra, an organization that has en- 
joyed his interest, as it is largely composed of graduates of 
the Imperial Conservatories at Moscow and St. Petersburg. 
In view of the enthusiasm evoked by Safonoff’s previous 
appearances in New York, Safonoff’s coming orchestral 
tour stands out as one of the overshadowing events of the 
musical season. During his visit Safonoff will present to 
the American public his piano protege, Josef Lhevinne. 
Lhevinne is professor of the piano in the Moscow Con- 
servatory, and was the first winner of the Rubinstein prize 








Rudolf Richter, director of the Conservatory of Mu- 
sic connected with the Southwestern Baptist University, 
Tuesday evening, September 26. The other artists were 
F. L. Drake, tenor; Jewel C. Smith, violinist, and Sadie 
Jay and Rose Haydn Hess, accompanists. Mr. Richter’s 
piano numbers included a Beethoven sonata (op. 26), and 
pieces by Schytte and Chopin. Miss Smith played num 
bers by Wieniawski, Godard and Papini. Mr. Drake sang 
songs by Schubert and two Handel arias 
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NEWARK. 
Newark, N. J., October 14, 1905 
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Smith, first tenor; Sourmant Young, second 


Charles Powelson, second bass. 
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Rachmaninoff's American Visit. 


NE of the striking figures in the American concert 
field this season will be Rachmaninoff, the young 
Russian composer, who is hailed across the water as the 
successor of Tschaikowsky. Just after leaving the Mos 
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Imperial Opera, at Moscow, and the recognized leader of 
the Neo-Russian school of composers Am ng his fellow 
pupils at the Moscow Conservatory was Modest Altschuler, 
now conductor of the Russian Symphony Society of New 
York, and it is at Mr. Altschuler’s invitation that Rach 
maninoff is coming to New York to direct a concert of his 
own compositions, with New York’s Russian players. He 
will appear also as a piano soloist, playing his own cor 
certo and a group of solos, including his He 
is to be heard likewise in an ensemble « ted to 
his chamber compositions 

Foliowing his New York appearances, John Warrer 
manager of the Rus Symphony Orchestra rranging 
a tour for Rachmaninoff, on which he will be assisted 
giving chamber recitals by Marietta Bagby, mezzo-sopran 
Modest Altschuler, ‘cello, and J. A. Altschuler, v The 
programs of these concerts will include Ra i ff > 
nata for piano and ‘celio, his trio for piar \ n and 
cello, “In Memory of a Great Artist” (1 iaikowsky ) 
songs for mezzo-soprano and a group of piano solos 

Bauer's Noble Art. 
me « there any pianist whom one would so gladly hear in 
so many different things as Harold Bauer asks 

the Springfield Republican, commenting upon Bauer's 
Worcester performance His technic is colossal—equal 
to the best. His style is broad and simple, yet remarkable 
for the perfection with which every detail is brought 
Measure, balance, proportion—these are the things that 
emphasize themselves in hi s music. He plays as the Greel 
would have played if the piano had been known in t 
days of Phidias or Sophocles. There is no other pianis 
who so inevitably and so beautifully does the right thing 
Bauer is now in the West. His tour, under Loudon G 


Charlton, will include the princ - cities and many in 
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BUFFALO. 


inncdllencialitlatan 
Burrato, N. Y., October 9, 1905. 
IRST in the field with local musical attractions is 
de M. M. Leidt, whose series of Sunday recitals at 
['wentieth Century Hall are likely to become very 
popular. Owing to the remodeling of the hall, not yet com- 
pleted, Aeolian Hall, on Main street, was chosen for the 
initial performance. The artists were Sophie Fernow, pian- 
ist; Alois Trinka, violinist; C. Cramer, soprano, all from 
Rochester, each of whom has been educated abroad. Miss 
Fernow has had a number of masters, but spent this sum- 
mer studying with Sgambati. Trinka is a Bohemian, who 
has studied with Sevcik in Prague; Miss Cramer with 
Marchesi in Paris. The following program gives one an 
idea of the character of the recital: 
. Beethoven 


Someta im EB Bat Mai cccccccevcccescccces 
Miss Fernow and Mr. Trinka. 


Devil’s Trill Cbd pa cdot ebb ocdsedoscsevcueedes Tartini 
Mr. Trinka. 

MIGIMB oc csccdes evdedeos . - Sgambati 

Nocturme .iccccscccees , ees -++++-Sgambati 


Etude de Concert.... .  Sgambati 


Miss Fernow. 


Cansonetta ’ eter ‘ ‘ eeeeeceseses ° . Haydn 
Priere ovecetores Siecdbesbetnesacccevcanbious Gounod 
Porquoi eeee cteewese ; -.. DSaint-Saéns 
Memory cosceee Cveccvepeceovasoedade occeoes Park 


The audience was composed mainly of professional mu 
sicians and students who listen intelligently, because they 
love music, and know each composition. These are to be 
subscription recitals. The dates will be October 29, No 
vember 26; December 31, January 28, Februrary 25, March 
25, April 29 and May 27 


Se & 


Ruth Lewis has opened her studio for vocal instruction 
at 391 Franklin street. Miss Lewis has also been engaged 
to teach vocal music in the Franklin School, a private in 
stitution 


eS & 


Fenella Crowell, a very successful young teacher of the 
piano, has removed to 454 West Terry street. Her studio 
is an attractive one, her classes large, and do commendable 
work 

eS & 

Fanny Louise Griffiths (a Georg Fergusson pupil) has, 
since her return from Berlin, taken her rightful place in 
locai circles. Miss Griffiths is not only the soprano of the 
Plymouth M. E. Church, but director also of the choir. Be 
sides this, she has organized a girls’ glee club of thirty-five 
members in the Y. W. C. A. She has classes at Mount 
Morris and Akron, N. Y., and has been asked to organize 
and direct a chorus at Geneseo, and gives vocal instruction 
in her pretty studio at 18 Chenango street. This coming 
winter her sister Alice, who is a fine linguist, will teach 
French, German and Spanish diction in connection with 
Miss Griffiths’ vocal lessons. 


ce fe 


Washingtonians will no doubt extend a warm welcome 
to Mary Helen Leefe, teacher of singing and English dic 


tion, who has just opened her studio at 1214 F street, 
N. W. I heard Miss Leefe sing when she was soprano in 
the Episcopal Church at Fort Brady, Sault Ste. Marie, 
Mich. Her father, the late Lieut.-Col. John Leefe, was at 
that time in command of the garrison. Miss Leefe pos- 
sesses a lovely soprano voice, which has received careful 
training under the best New York vocal! teachers, and this 
charming young woman, always a favorite in army circles, 
possesses decided talent as a teacher. 
Vircinia KEENE. 


Bessie Abott Decorated. 


gran ABOTT, the young American soprano, of the 
Grand Opéra in Paris, has just been decorated by 
President Loubet of France with the decoration of an “Of- 
ficier d’ Academie.” 

Since her debut at the Paris Grand Opéra in 1901, Miss 
Abott has been one of the most popular singers of that 
famous company. One important role after another has 
been assigned to her by Director Gailhard, and in each she 
confirmed the opinions of the critics expressed after her 
debut. 

President Loubet has taken a special interest in the 
career of the young American singer, and has frequently 
invited her to sing at the state receptions and musicales 
given in honor of distinguished visitors at the Elysée Pal- 
ace; these included a musicale in honor of the King and 
Queen of Italy, and also one in honor of King Oscar of 
Sweden, when he made his visit to the French capital 

King Edward of England invited Miss Abott to 
sing at a state reception, given at the English Embassy in 
Paris to the representatives of the different nations of the 
world gathered in Paris at that time. 

Miss Abott was one of the company who assisted at the 
first performance in Paris of Wagner's “Siegfried,” with 
Jean de Reszké in the title role, Miss Abott being cast 
for the part of the Forest Bird. In the last year of the 
operatic career of the famous De Reszké, Miss Abott had 
the distinction of singing the role of Juliette to Jean de 
Reszké’s Romeo in all of the performances of “Romeo 
and Juliette” given at the Paris Grand Opéra 

Miss Abott is now in Paris and next week goes to Bor- 
deaux, where she is engaged for the opera season, during 
November, and immediately afterward leaves for this coun- 
try for her first concert tour under the management of 
Henry Wolfsohn, which will open in New York. Miss 
Abott is to be the soloist at the pair of concerts by the 
New York Symphony Orchestra, December 17 and 18 


Kathrin Hilke in San Francisco. 


ATHRIN HILKE, who has been in California the 
past three months, will return to New York No- 
vember 10. Miss Hilke sang at the concert given by the 
Loring Club of San Francisco September 19. Miss Hilke 
will give a song recital at Stockton tomorrow (October 
19). She is also engaged to appear at another in San 
Francisco Octobed 24, and at the concerts to be given this 
month at the Greek theatre in Berkeley. 


The Guilmant Organ School. 

HE Guilmant Organ School reopened auspiciously for 

the season last Tuesday with a large enrollment of 
students, and work is already in active progress in the vari 
ous departments. Clement R. Gale, Mus. Bac., Oxon, will 
lecture on “Choral Technic” tomorrow afternoon at 4 
o'clock (October 19). This is the first of a course of ten 
lectures on practical subjects for the organist to be deliv 
ered by Mr. Gale this fall. These will be followed by a 
series to be delivered by Howard Duffield, D.D., and a 
course by Robert Hope Jones on “Organ Construction and 
Acoustics.” 

Ihe annual series of organ recitals at the Old First Pres 
byterian Church will begin early in November. Mr. Car! 
will present a long list of novelties, including a paraphrase 
on the “Kimigayo,” or Japanese national anthem rhe 
dates will be announced in the next issue of THe Musica 
CouRIER. 








The Meyns Return. 

EINRICH MEYN, the baritone, and Mrs. Meyn have 
returned from their summer home at Tannersville, 
in the Catskills, and are at 1425 Broadway until November 
1, when they remove to 44 Fifth avenue, which they have 
taken for the season. Mr. Meyn will sing in this country 
this year. He has been engaged for the Cecilia society's 
concert in Boston late in the season. He will also visit 

California professionally. 


The Progress of Science. 
(From the New York World.) 
USIC for a wedding in Marshalltown, la., last week 
was furnished by telephone from Kansas City 
where the solo, “Oh, Promise Me,” was sung by Mrs 
Edward Richards in her home and could be plainly heard 
by all the guests at the Marshalltown end of the lin 


Anna Bussert in Demand. 

NNA BUSSERT’S fine voice, mature art and attract 
A ive stage presence will be much admired this season 
in many localities, for her manager, Fitzhugh W. Haensel, 
announces an ever increasing list of important bookings 
for his star soprano. Among the places which will have 
Miss Bussert in the near future are Milwaukee, St. Paul, 
Minneapolis, St. Louis, Memphis and Philadelphia \ 
limited Southern tour, between the two halves of the 
Northern season, is also in the itinerary of this busy singer 

Miss Bussert is making seven league strides in her art, 
and unless all reliable signs fail she will very shortly come 
close to the position of being America’s premier oratorio 
and recital soprano 

ANAGERS of largest orchestras, highest CIASS SOK 

ists, and other musical attractions whose itineraries 
may bring them to Pittsburg for any Sunday of the fall or 
winter after November 1, are requested to send Pastor 5 
Edward Young, of the Second Presbyterian Church, Pitts 
burg. chaplain of the Actors’ Alliance, the lowest possible 
estimate of the expense of furnishing sacred music Sunday 
afternoons in the Alvin or Bijou Theatre Addre Ss. E 
\ , Care Musical Courter ( ompany 








~ Mme. CARLOTTA REYNAL, 


Pup!! of Charles Santley, London, and Boughey, Paris. 
PUPILS PREPARED FOR CONCERT and ORATORIO. 
1047 Grosdway, “ Grosdway Arcade,” 85th Street, New York City. 


Emit 


GREDER 


BASS-BARITONE 
GRAND OPERA, LEIPSIC, 1896-1901 ROYAL OPERA, DRESDEN, 1901-1904 
METROPOLITAN OPERA CO., NEW YORK, 1904-1905 
CONCERT. RECITAL, ORATORIO 
Management JOHN WARREN 
Phone : 3430 Riverside 255 WEST 97th STREET, NEW YORK 


JENNIE 
HALL-BUCKHOUT 


Dramatic Soprano 


Management HENRY WOLFSOHN 
Personal Address 


219 West 7Oth St., N. Y. 























Do You Want a Better Organ Position? 


THE 





34 West Twelfth Street, New York 


The demands of the day require 
an up-to-date knowledge in Organ 
playing and conducting. Music 
committees are more exacting each 
year, and musical services are rapidly 
coming into vogue. 


GUILMANT ORGAN 
SCHOOL 


prepares for these requirements, 
and is now open for the season. 





The Methods of Guilmaat are Taught by WILLIAM C. CARL 





Send for Catalogue 





Phone 173 Columbus 





PIANIST. 


used exclusively. 


For Open Dates Address 


AMERICAN TOUR, OCTOBER TO APRIL 


The Tuomas Orchestra, Chicago, Nov. 3-4 ‘ie 
kS ny Orchestra, New York, Felix Weingartner, Conductor, Feb. 4an 
eet ae nae Orchestra, Chicago, Felix Weingartner, Conductor, Jan. 2! 
Pittsbu Orchestra. Pittsburg, Feb. 2-3 
Boston Synpien 


y Orchestra, Boston, March 23-24 


F. WIGHT NEUMANN, "sssccr. ximven tas, ricace 
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Floridia Opens His Studio. 
} a many pianists, after years of toil and the acqui 
sition of unlimited technic, find that the public h 


no interest in their work? They wonder why The fault 


is their own. Their playing lacks charm of expression 
Maestro Pietro Floridia, the 


and teacher, who has reopen¢ 


eminent Italian composer 
d his studio at Carnegie Hal 
Room 134, is the only representative in America of Thal 


berg s method 


Italian teacher Cesi, who was the nly pupil Thalberg 
ever taught $y such a master Floridia was strengthened 
in his conviction that the rarities in piano playing are 
charm, poetry and lyricism 

As a teacher he emphasizes these points, and the pup 
s encouraged to develop his technic because it is the way 
to tone color and expression. He therefore has unusual 
success, because his teaching makes artists instead of 


mechanics, and because even the most dexterous pianists 


find him invaluable as a coach and artistx munselor 
These qualities won him a foremost place in the n 
sical circles of Italy; they are winning him a decided 
success in his new home—America In addition to his 
work at Carnegie Hall, he has been engaged to teach at 
he New York Institute of Music, 560 West End avenue 
For those who do not feel able to pay Mr. Floridia’s 
rates, yet desire to study his method, he has authorized 
two of his pupils, Mary C. Wheeler and Thecla Munsor 
teach under his personal 


supervision 





Patricolo Here. 


ge PATRICOLO, prat virtuoso, arrived from 
Europe on the Deutschland last week. He has com 
posed a waltz song, dedicated to Sembrich, which she wil 


sing during her concert tour here Patricolo wil 
g 


Lad appe ar 


in concerts and recitals during the season 


Bispham Thorough in All Things. 


- BELIEVE in letting things linger for a good long 
time,” declared David Bispham recently, referring t 
his methods of study. “For me there is no other way t 


learn. 1 read quickly and have a good ear, but I find it best t 


work on the line upor line prim ple, here a little and ther« 
r little Besides, it 1s better for the voice to let the 


quite easy in undertaking to master anything, par 


larly a W signer role, where the ntervals are unaccustomiec 


Wagner's music is like another language, which must | 
irefully earned im order t ippreciate its beauties ] 
studying any operatic role one roust master the text thor 


‘RIDER- 


nas 


Maestro Floridia was a pupil of the great 


Marie Nichols and Elsa Ruegger. 


NICHOLS, the Boston violinist, and Elsa 


oughly, and in Wagner's case it should be learned and de 
claimed as if on the stage 
all.” Bispham will tovr the country in recital this season 


before learning the music at ARIE 











. 4 Ruegger, the Belgian ‘ce t, will probably be heard 
under the direction of Loudon G. Charlton . . ' 
together on the Pacific Coast this year, as Loudon G. Charl 
a —_—— ton has received many requests for these talented artists 
Gadski to Open Tour in Boston. = : ar West. Miss N pn oe tee 
ry shortly, as her t of engagements both for recital and 
HERE are few soprano voices now before the | with important orchestras 1 long on Mile. Ruegger 
that discover so much of excellence as does t t n the other hand, will be Kept ibroad by her Eur pecan en 
of Madame Gadski” was the Chicago Tribune's comment gagements until late m December he latest European 
last season, and it echoed the sentiments expressed wher tices of Mile. Ruegger’s playing have been highly flatter 
ever the famous soprano appeared on her initial concert g, critics generally according her t pia it the tor 
tour. “It is a voice unusually clear, pure and bright, y« t woman ‘cellist Her tone ind and pleasar 
not wanting in color, warmth and richness The schooling said the London Tim and ix t at spotless 
is such that every artistic effort needed is unfailingly at wihule the art of phrasing and al! that goes to make up the 
her command, which means that the voice is thoroughly ea i t e degre 
and accurately trained thr whout it compass Madam 
Gadski will leave he n Berli week, and ex 
pected here the last « mth, her first appearance being Clavier Piano School Opens. 
with the Boston Syn Orchestra Bost Nove K. VIRGII aving finished a three week mm 
ber 2 and 3. She isu don G. Charltor lirect A. course for teachers at the Toronto Conservator 
——SSS i M has resumed directior f the Clavier Pian 
; School at 11 West Twenty-second street Although Mr 
Irene Armstrong Funk in Recital. Virgil had expected to have a new building uptown thi 
N artistic recital by Irene Armstrong Fur ' ' year ‘ ecided to ren mn othe Id quarter mt 
A and Mrs. Fern Shores Funk pianist, enter umed the next May 
members of the Matinee Musicale at their last Thursday With the a tance of John Mokre the Bohemian p 
meeting at Indianap Ind The young x ece! nist and composer, Mr. and Mrs. Virgil will prepare num 
returned fror Paris, where tudied wit lean d er i their pup tor t winter eries of recitals, which 
Reszké She was warmly received for her delightf ‘ 6 me eive ' . arge ha 
g f Fre » G ur nd Eng g and pe! Mr. Virgil w V t { ig next month to duct the 
ections Mr Funk showed he ™_ gh training mation t the American Conservatory. at wl h Gor 
the use of her ce, nice phrasing at listinct enw le H. Murdoug t exponent of the Virgil met 1 
tor ! ne if ! H ‘ 2 
ably 
Mes 1 S | ; als ‘ Muriel Foster Coming in January. 
wien rns : ~ tee e-ene neler oe _—s iy M' RIEL FOSTER, the contralto, will return to thi 
‘ ntry in lar ry next nd w pen her tour ¢ 
Clarence E. Coffin wer allt npas the Pacific Coast e¢ in that nt} Ls Angeles, Sar 
> ras ‘ und the Northwest, Salt Lake City, Denver and 
Reisenauer to Sail Soon. err sages gga | A recital and an appear 
¢ with the orchestra in ( go have o been arranged 
LIFRED REISENAULER i \ é y Mr. Wolf n for M | ter. in addition 1 » tous 
A Octoher. hin Eoeron gas ts keeping with the Pit ‘ Irchest ging Pittsburg and 
br til that | (; t e first ther citic Hier first New York ra will be witl 
’ i the KK or 1. M lest \lt lier ¢ 
N anh \ LL < ‘ tor n 4 t re Sat } ne M irc! I nd 
November 14 Reisenauer w make a trar ritinne econd wit (rator Societ April 3, when she 
, ' lirect {| = rit rt of D 


SOoPYTvRrRaAN o. 


Oratorio, Concert aad Soag Recitals, 
Leading Sepreae of the Wercester Festival, 
September, 1905. 

SOLE MANAGEMENT 


HENRY WOLFSOHN, 


KELSEY, See 








Theodore Habelmann’s Operatic Schoo! 


157 West 49th Street, NEW YORK 


CORRESPONDENCE 


Course. Thorough Study by 
Analysis of Musical Structure. 


INSTRUCTION 


In Artistic Piano Playing 
Exclusively by Private Lessons. 


Dr. HENRY G. HANCHETT, 


40 West 85th Street, New York City. 








Wisconsin Conservatory of Music 


po 4 WAU, wis. 


{ H. FRANK, Pr WM. UPMEYER, Treas 
ye. L. P PRANK. ‘Vice-Paes. Mas. PF. T. WEIL, Sec 
Music tongs in all its branches by « faculty of over thirty in- 
structors. Special departments in Oratory and the Art of Expressien, 
and Public School Work. Dormitory connection 
WRITE FOR CATALOGUE 


LILLIAN VERNON WATT 


Soprano 
CONCERTS, ORATORIO 











Carnegie Halil, New York 


GRACE MORE! DICKMAN wees 


CONTRALTO. | % cl 


wu. 6. HAMMOND, comrones 


MURIEL FOSTER 


o———_-AVAILABLE-————__0 


E"ebruary to May, 190G 
Sole Direction HENRY WOLFSORHN, 


131 East 17th Street, NEW YORK 


A. THNOoOrk 
VOCAL INSTRUCTION 
Analytica a= met retive = sneeee Cir 
Vv. lar m requ 
603 CARNEGIE. WALI 


SHOT WELL-PIPER == 
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madees Biye Engagements. 


IRDICE BLYE is constantly adding to her already long 

list of engagements, and her available time is now 
becoming limited. In November she will play in Illinois, 
Indiana, Pennsylvania and New York. In those places 
where she has played this season she has met with her ac- 
customed great success. In Des Moines her audience was 
enthusiastically appreciative, and in Dubuque she was en- 
gaged for the spring at the close of her recital on October 
5. The following is an extract from one of the notices 


she received: 

Madame Blye’s versatility in entering into the moods of the mas 
ters whom she interprets is unrivaled. Hre insight is keen, and she 
possesses a true artistic temperament. Delicate shading, fine details 
of accent and inflection, and exquisite refinement mark her playing. 
At times she develops great power. The tender pathos of the 
Brahms intermezzo was brought out in exquisite tonal effects. The 
medieval and military spirit of the ballade in G minor was rendered 
with intensely dramatic effect. An extremely beautiful tone-poem, 
the etude, op. 10, No. 3, was followed by the dainty, capricious fan 
tasia, op. 490 

In Weber's “Invitation to the Dance,” Madame Blye touched two 
opposite poles of emotion in the allegro and the penseroso of the 
waltz. 

Strauss’ “Beautiful Blue Danube” illustrates the development of 
Weber's idea, who inaugurated a new departure in the realm of 
tonal creation. This composition is a new and brilliant transerip- 
tion by Schulz-Evler, was the last on the program, but in response 
to a hearty encore, the artist played a beautiful etude by Neupert. 

Madame Rive is a pianist of international reputation. Her ability 
is displayed not only by an easy mastery of technical difficulties, and 
intricacies of structure, but by an intuitional depth enabling her to 
express the intellectual elements of difficult compositions. Every 
tone is vitalized. To her, music is the utterance of the inner life, 
the medium of expression for strong, deep, true human emotion.- 
Dubuque Telegraph-Herald, October 6, 1905. 











Mes. Baldwin's Chautauqua Success. 


DELE LAEIS BALDWIN, the contralto, who has 
A resumed her concert and oratorio work under the 
management of the Anderson Bureau, made a most favor- 
able impression by her singing at Chautauqua, N. Y., dur- 
ing the past summer. 

Mentioning her work on various occasions the Chau- 
tauqua Herald said: 

The most notable work of the evening was the quartet 
and the aria from Mendelssohn's oratorio of “St. Paul,” which 
was sung by Mrs. Baldwin with great finish and a voice of unusual 


resonance and power 

It may be said of Mrs. Baldwin, that her singing emphasized the 
dramatic values of the poem. 

Mrs. Baldwin gave Schubert's “Ertking” what might be called a 
dramatic interpretation of the song in view of her remarkable per 
formance the “Erlking” was enthusiastically received by the au- 


dience 


Mrs. Baldwin sang “O Rest in the Lord” with full regard to 


its reverent possibilities for the contralto voice. 


Mrs. Baldwin's voice seemed especially suited to the part of 


of contralto melancholy in the music. Her singing of the solo for 
Mary ,“While My Watch I Am Keeping,” was the perfection of 
oratorio style. 





Mrs. Baldwin was decidedly at her best in “He Was Despised.” 
It should be said of her performance of this aria, out of which too 
many singers try to wring the pathos, that it was sung with plenty 
of reserve power, but with perfect restraint. 





Mrs. Baldwin, in the song “Omnipotence,” continued her success- 
fu! popularizing of Schubert. Such interpretation of the great song 
writer is rare. Mrs. Baldwin put into this song especially great 
intensity and impressiveness. 





Mrs. Baldwin was at her best in the contralto recitative. * * * 


She sang the aria, ‘Oh, That Thou Hadst Hearkened,” the best bit 
of melody in the work, with genuine feeling and pathos. The music 
here is admirably adapted to the sonorous ‘cello quality of her voice. 





Mrs. Adele Lacis Baldwin is more than a mere vocalist. There is 
a dramatic earnestness and sincerity in her singing which rarely 
fails to stir her audience.—Jamestown Journal. 





High Endorsements for Agnes Petring. 


A° illustrating Agnes Petring’s popularity, here are some 
personal letters which tell their own story: 


: Kant Strasse 34, t 
CHarcorrensurc-Bertin, November 29, 1903. 


Agnes Petring has studied with me for four months. She pos 
sesses a soprano voice of unusual quality and brilliancy. Being a 
very conscientious student she has progressed at every day's lesson 
during that time so far that I can recommend her highly for aro- 
torio and concert work. I can do so all the more because, besides 
her beautiful voice, she possesses gieat “temperament,” and explains 
fully what she sings. 

Miss Petring has sung for some of the greatest musical celebri 
ties here in Berlin and has every time received the greatest praise 
for her singing. I wish her the success she merits. 

E. Catennusen. 


1 Neve Winrerrecor Sreasse 
Beatin, Zt., November 27, sees. ¢ 
Dear Miss Petainc—Before you leave Berlin, do allow me to 
thank you once more for the pleasure you gave me in singing my 
songs in such a charming way. I wish you the success you merit 
and hope to meet you again in life. Do not forget 
Yours most sincerely, ALEXANDER Von Fiettrz 


The following is a letter received by Miss Petring previ- 
ous to her study abroad and before she had entered the 
musical world professionally : 

Sr. Louis, January 24, 1900. 
Miss Agnes Petring, City: 

My Dear Miss Perainc—It gives me great pleasure to inform 
you that Frank P. Blair Post No. 1, of this department, in meeting 
assembled, unanimously resolved to tender you its sincere thanks for 
the artistic and magnificent entertainment furnished by you on the 
occasion of its entertainment on the 8th inst. Your efforts would 
have graced the finest concert of the finest artists of the country, 
and hence we feel under more than ordinary obligations to you for 
the kind spirit which caused you to serve us so grandly on this 
occasion. The sincere thanks of every member are extended to you, 
and they will never cease to enjoy the beautiful selections so per 
fectly rendered byb you. Yours very truly, 

Leo Rassiecur, Post Commander. 


The Stanhope-Wheatcroft Operatic School. 
HE Stanhope-Wheatcroft Operatic School opens its 
second season this week, October 18, with some ex- 
cellent voices enrolled. 

This school offers an unusual opportunity for aspirants 
for either grand or light opera, in that the students are 
given a chance to appear on the stage of a prominent New 
York Theatre, with all the necessary accessories, orchestra, 
&c., and to be heard by critics and managers in a proper 
manner. The word “proper” is used advisedly, since a 
critic or manager would be able to gauge correctly the 
worth of an artist from a public performance of this kind, 
which would be impossible by simply hearing the voice in 
the usual way 

To get the opportunity to sing for a manager means, 
generally, months of running and wearisome waiting for a 
chance to be heard. Fven then only an aria or song can be 
sung without costume, scenery, orchestra, lights or make 
up, and, of course, without acting or gesture 

A manager, under such circumstances, can judge only 
the voice and style of singing, and is utterly in the dark as 
to the real ability of the artist for stagework 

This operatic school fills a long felt want for both stu 
dent and manager and insures a saving of valuable time 
and annoyance to both 

A free scholarship is offered to anyone possessing the re 
quired ability. 


omer Norris Teaching. 

OMER NORRIS, whose compositions and text books 
H on harmony and counterpoint are so widely and fa 
vorably known, will devote two days of the week to teach 
ing this season 

Those who wish to communicate with him in regard to 
either private or class instruction, should address him, care 
Choir Room, St. George’s Church, New York city 


Karl Klein's Professional Debut. 
ARL KLEIN, the young violinist, son of Bruno Oscar 
Klein, will make his professional debut in London 
at Queen’s Hall, November 14. Henry Wood will con- 
duct the orchestra. Young Klein will play in Berlin with 
the Berlin Philharmonic at the Singakademie, March 2, 


1906. 








Gerardy Due October 31. 
ERARDY, the celebrated ‘cellist, is due in New York 
October 31. He is to sail in a few days on the 
Kaiser Wilhelm II. 








Reisenauer is booked for a piano recital in Berlin, on 
October 19 


Ct 
Massenet has finished his new opera, “Ariane.” 
fe & 


Carl Goldmark is working at a new opera based on 
Shakespeare’s “A Winter’s Tale.” 





Mary, and she succeeded in realizing fully the strong undercurrent 





MARTEAU 


WELLINGTON 


DRAMATIC SOPRANO 


PATRICOLO 


PIANIST 





GERARDY 


STENDER 


LYRIC SOPRANO 


THaopeus R|I CH 


VIOLINIST 


R. BE. JOHNSTON, Exclusive Manager for America for the Above Artists 
ST. JAMES BUILDING, BROADWAY AND 26th STREET, NEW YORK CITY 


KNABE PIANO USED EXCLUSIVELY 





TOURING, 1905-1906. 


31 weeks of daily concert triumphs as the Official Band 
of the World's Fair—May to December. 


Grand Concert Tour, principal cities and towns of the 
country, beginning Oct. 6. 


WEIL’S BAND 


ST LOUIS—NBW YORK. 
WILLIAM WEIL, Director. 


A Heder Orgenization for a Mrdorn Public! 
) FIFTY CHOSEN PLAYERS aad SOLOISTS. 
ree AMY WHALEY, Prima Donna Soprano. 
SOLOISTS—Cornet, trumpet, clarinet, » CONCERTS—HIGH CLASS 
‘Ee, 


trom » piecolo, barttone. - 
Srectan Fratcmes; French horn SPIRITED, 














uartette, trombone qauartetie, ENGAGING, 
ral chimes, eto, POPULAR! 
ST. LOUIS, M®.: NEW YORK CITY: 
Suite 5:2 Security Building. | 301 Knickerbocker Theatre Bidg. 
WILLIAM WELL, Director. 38th St. and Broadway. 


WEIL AMUSEMENT COMPANY. 
Address op matters relating to band, 
artists, music, ete. 





GIivosEBPrtE 


CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Concerts and 


Song Recitals 


Address: HENRY WOLFSOHN, 131 East !7th St., New York 





SIMON BUGHHALTER 


For Concerts and Recitals. 


Solo Pianist. 


INSTRUCTION 


ADDRESS: 647 MADISON AVENUE, NEW YORK. 
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QUESTIONS AND ANSWERS. 





Mme. LanKow’s Address. 


Reavinc, Pa, October 5, 1905. 


The Musical Courier: 


Kindly publish in your next edition of Tae Musicar 


Courier Anna Lankow’s address. Thanking you in ad- 
vance, LA. W. 
Madame Lankow is still in Europe. 
Lamperti Method. 
Sr. Pavut, Minn., October 4, 1905 


To The Musical Courier: 

Could you kindly tell me, through the columns of your 
paper, of a few exponents of the pure, old 
Italian Lamperti is such a 
great example? Lupwic Danz 


the names 


school of singing, of which 


Many teachers of the old Italian school, including ex 
ponents of the Lamperti method, advertise in Tae Mvu- 
sicaL Covrrer. We advise our correspondent to communi 
cate directly with them. 


The Virgil Method. 


Wasuincton, D. C., October 6, 1905 
To The Musical Courier: 

Has the Virgil method been translated into German, and 
by whom? TEACHER. 
Virgil method was translated into German un 


A. K. Virgil. Only 


and copies will 


Yes, the 
der the supervision of the inventor, 
one edition in German has been published, 

found on sale at the large music stores in Berlin and 
other German cities. 
German Critics. 
Wasuincroxs, D. C 
To The Musical Courier: 
Who are the principal 


especially ? 


October 4, 1905 


Berlin 
Z. 


critics, 


= = 


German music 


Neitzel, Cologne; Pfohl, Hamburg; Hartmann, Dresden; 
Krause, I ecIpsic; Marschalk, I oewengard, I essmann 
Werkenthin, Taubert, Dr. Schmidt, Ertel, all of Berlin 


The Highest Priced Teachers. 
New York, October 10, 1905 


ourter : 
advise through the columns of your 


To the Musical C 
Would you kindly 
paper who the highest priced piano teacher is 
Yours, A 
Street 


BorseL_o 


West Twenty-seventh 
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Does our correspondent’s question cover all the world, 


or only the United States? In Europe the price of a piano 
teacher varies almost from hour to hour, for he takes any 
thing he can get. In America it is hard form an esti 
mate on the subject, for most of the piano teachers here 
have three prices: (a) the price they would like to get 
for their lessons, (b) the price they say they receive, (c) 


and the price really paid by the pupils. There is one piano 
teacher in New York (according to a recent 
Herald) who charges $200 for 

of that time he the 


carved upright piano 


advertisement 
but at 
hand 


ten 
pupil 


the lessons, 


end 


m 


the with a 


presents 


somely 


LILLIAN PRAY, 


“Manfred” Masic. 
128 


AUBURN, 


Matverw Pace 


Cinctnwatt, Ohio. | 


Mr 

To The Musical Courier: 
Pardon my presumption in thus intruding upon your 
time and privacy. The fact of the matter is, I am in search 
of important information and deem it advisable to 
direct to headquarters. The April (26th, ‘o5) number 
Tue Musicat Courter contains the following 
page 20; “‘Manfred,’ recently given in 
cited by Dr. Ludwig Willner.” Now, 
desire is this: (a) Whether or not the poem recited by Dr 


apply 
of 
notice on 


Cologne, was re 


the information I 


Willner is the “Manfred” written by Lord Byron. (6) 
Whether or not it was given with musical accompaniment 
(c) Whether or not this music was an arrangement of 
Tschaikowsky’s B minor symphony (after Byron's “Man 
fred”? (d) Should you be able to answer the foregoing in 
the affirmative, where can I obtain a copy of the arrange 


Willner? the 
above request too presumptuous 
I will be fully 

Respectfully, 
answer the questions submitted to our correspondent 
“Manfred.” 
The musical part consisted of the orchestral setting 
“Manfred.” (c) 
based on “Man 


ment used by Dr Should you not consider 


tavor with a 
of 


Epirn 


and me 


early reply, appreciative your kindness 
HeIsrer 


T 
io 


(a) Dr. Wiiliner recited excerpts from Byron's 
(b) 
which Schumann 
Tschaikowsky did not write any symphony 


made .to Byron's 


fred.” His composition bearing that title is a symphoni 
poem. Tschaikowsky’s B minor symphony, his last, is bet 
ter known as the “Pathétique.” (d) The Schumann ar 
rangement of “Manfred” should be available at any repu 
table music store in the larger cities Apropos, David 
Bispham recited “Manfred” in New York last winter with 
the Schumann music for orchestra 
Old Pupils Entertain the New. 

UNIQUE idea in musicales is that to be given by 
A numerous old pupils of John Dennis Mchan on the 
occasion of his annual reception to new pupils in his Car 
negie Hall studio this evening at 9 o'clock 

On former occasions of this sort many of Mr. Mchar 
professional singing pupils made it their custom to attend 
the affairs and informally take part in the progran But 
this time they decided to make the pupils’ reception a 
memorable occasion in honor of both Mr. and Mrs. Mehan 
and their new pupils 

Grienauer ‘Cello Recitals. 

ARL GRIENAUER announces series of five ‘cell 

recitals, in co-operation with eminent artists, tw n 
Mendelssohn Hall, November 23 and January 10, Ethel 
Crane, soprano, and Marguerite Hall, contralto, assisting 
November 8, December 8 and March 16 he will give re 
citals in College Hall, assisted by Ferdinand Sinzig, p 
anist; Flora Bell Sherwood, soprano, and Susan H. Da 
ulto. Novelties by Saar and Saint-Saéns will be played 

Paul Savage, baritone, sings a program f fourteet 
songs, five otf them by Amer in composers, at the recit 
at the American Institute of Applied Mu Friday ever 
ing, October 20. Ruth Savage will be at the piano 


so Fr HRA WNW @&. 
Management 
HENRY WOLFSOHN, 
Personal Address, 316 West 135th Street 








to the 





Few a 
range and power. 
calls—London Daily News. 


ity, and although 
register are superb, 
mellow lower tones—London Daily Standar 
F ma musical int tions and purity of tone entitled this gifted artist | 
With « aonemond renee, and an Pig 2 of 
ton possesses a bird perfection of technic which enthralls ber audience 
—London Leader. 


~,» Wellington 


DRAMATIC SOPRANO 


\ R. B. JOHNSTON, anager, 


St. James Building, N.Y. City 
NOTICES: 


forget Mme. Wellington; « dramatic soprano of tremendous 
She created & sensation and was favored with many re 


Wellington possesses a perfect vocal instrument of exquisite qual 
phenomenal range and the bell like tomes of the uw 
she leaves nothing to wished for in her beautifal, 


ber. —London Echo 
wer, Mme. Welling 


erpreta 
ation which her audience accorded 


eat 


Daily 
KNABE PIANO USED EXCLUSIVELY 








Mme. 


Address 


BIRDIGE BLY 


PIANIST 
5328 Washington Avenue, CHICAGO 











MEXICO. 


éveiniee 
City or Mex October 4, 1905 

ENOR LIO. JUAQUIN D. CASUS, the Mexican 

Ambassador to the United States, has placed to the 





credit of Alberto Villasefior, the Mexican pianist, the sum 
of $5,000 with which to continue his studies in Europe 
Ambassador Casasus’ letter to Mr. Villasefior follows, and 
for real friendship and sentiment is typical of t! reat 
man 

Sr n Alber V ilasetier. { 

My Deas Farewp—When you expressed t me y . 

mntinue y if studies ir t ’ « fered t ‘ ¥ t irry i t 
your intention In fulfillment of that offer I have a easure 
forwarding to you a passbook { the Banco Cer | which shows 
that the sum of $5,000 is deposited in your name a ty 
posal 

You know very well that it is wit t effort or sacrifice f 
kind that I have been able to furnish t s : t 
all hold you in equal affection, my wif y < self 

r ame of all goes this tribute whicl ! y be 
g a legitimate source of glory f the 

If you succeed in rea ng your ambi 4 we " 
had the pleasure f having tribute t we w © attais 
one of our most pleasing satisf acti 

You know with what affe I t! ! ) y 
well ] ‘ wy ‘ 

ce & 

A, grand opera troupe consisting I e Italias nd 
Spanish singers have banded toget! ler the manag 
ment of Hector Gorju ind are giving grand pera at 
Orrins Circus [heatre at popular price he first per 
formance, \ida wa wed by l i erm l 
I i und “¢ i R var 
r ly good 

eS & 

Mr. and Mrs. H. W. S« ver, who have bee the fro 
rank of amateur singers the Americar y for over 
even years, are soon t eave for New York wi e they 
W make their home for veral years t n Mex 

is New York's gait is there t very few amateur 
voices to equal Mr Se ver pr i Mr. § ve 
! ne) YG. Wr S 
Dates for Edward apn 
oat ARD STRONG ! er n eve 
He has bec tik eT I \W 
gore und | lt 
Nove er 18, New \Y h lec ) 
n, O} Me Decem! 6, O 0 | 

le December & O t. Mn r ay 7 ' 
Aurora, I Christmas Orat | l H 
Novi la December » Core | W Mie ! 
January 24, New Brit { ! y 
Galesburg, Ill, re " May 13, I ’ 

Beatrice Eberhard, tl \ tw } ‘ { 

erry theatre party { Grand ( y ry {™M 

is w attended last Sat lay ec p 1 

Kk \ Winkle t Wallach | 

ss W ary rie 

he f , he Muss 

rAR » A ‘ cared 

the ox ' f f ' Fur ‘ ’ 
friendly tone, @ tl to be : 
Luropean § traine ‘ ! t : ! 

A rv, “ : t a ‘ i } ; f 
hurope at t : f < I febe f f aw 
amd « mn, t I have, f " car hee 
f the m that the be Ame t 
s in America iteclf I my ‘ for xy s work 
and systematically er en f Isidore Luck 

va yeelf of t only in matter 
but a it 1¢® f bh mic If today I i ’ 

f singing : a ave worked ut together ‘ g «I 

“ t I ' iw to hi for 
There are mar her P ca ‘ nging is . ! 
know; I articular ize y rder rre a fale ' ' 
nd t make a ble ack “ ginent f r ' M | he 

ne { pa . ' { triend f y ve tr 
PRaw t 
i W Y C O F F 
SOPRANO. 814 Carnegie Ha 
Veca!l Teacher. City 





AND HIS 


BAND 


JOuUN PHILIP BOUGA, Conductor 





Oct 
Mon. 16 i . Twice 
Sst. 21.—{ Pittsburg, Pa Daily Exposit Mu Ha 
Sun. 22——-New York City, N.Y Evening) Hi rome 


Offices: Astor Court Building, New York City 
FRANK CHRISTIANER, Director of Tours 
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George heat eninge at Ghidaaen a native of Worcester. He has been the subject of many prophecies is fine in quality and flexible enough to sound as well in lyric 
. : as to his future career, which were substantiated by his work of music as it does in dramatic. Mr. Moore’s conception of his part 
EORGE LEON MOORE, the tenor, was another Sf- tact night, His part in the Requiem was reverentially and under- was fittingly reverential ——The Musical Courier 

tist who was well received at the Worcester Festival. standingly sung.—The Worcester Telegram, September 28, 1905. 





Mr. Moore has a voice of pleasing quality, sympathetic and agree 

















Some press notices follow : George Leon Moore sang without any of that assertiveness which able, especially sensitive to the beauties of fine phrasing. —Worcester 
George Leon Moore needed no introduction to the audience, being so often marks (and mars) the work of oratorio tenors. His voice Post, October 28. 
Stanhope-Wheatcroft Operatic School | Tenor, 
Carnegie Hall 
JOHN C. DEMPSEY, Conductor NEW YORK CITY. 





Six months Graduating Course Commences BASSO, 
October 18 ~=CROX i ON, wc WttFoamn 


For particulars apply: Onnccsteeon of Tone. Ciser Reancienoe, jensdars, Fridare, Saturdays 
Stanhope-Wheatcroft Dramatic School, 31 West 3ist St., New York HENRY fe Telia “Method” bor Srootipe Mondera, Wedosedays aan 


ADELINE S. WHEATCROFT, Director ELEANORE MARM Caen 
, 


PARIS. Concert, Oratorio, REcITALs. “The Newton,” Broadway and 94th Street a 


SOLO ORGANIST at | (OEE SOLOIST eo aera r 
ROYAL COURTS srorrosar—Roya! Opera or | Luise 120 Tremont Street, Boston, Mess * | 
PERSONAL ADDRESS ; 


Ostenpe—Kaureaal Orchestra. 









































Roumazta, Hungary, Buparest—I m perial Conser- 
‘ BorYr rk oS. 164 West 79th Street, Hew York. 

Wirtembers. Organiste de l’Eglise de Passy | bvcinnst—Pritharmonte Or- aa a 
Soloist Paris LESSONS KESUMED IN OCTOBER. Warsaw —Philbarmonic C 
Trocadéro, ete. |19 Rue Cortambert, PARIS, | or invest Comer | AD WARD a TENOR * 
8 Bast I6th Street, New York. — 
RICHARD HAGEMAN|=@,BAL OE! = 
Of Principal European Opera Houses. . [FLORENCE TURNER MALEY Address ing | 
(Late Obet d’ Orchestre Royal Opers, Amsterdam), Italian Baritone. feateaser of Singing. _ ’ - 8 East 16th Street ares 
MUSICAL DIRBCTOR and ACCOMPANIST. | * Rue Buler (Champs Blystes), NEW YORK man 
anco 














WAGNER REPERTOIRE for Artists a Specialty. SOrnano "Phone: SLIT Riverside : 
annie yaar prc raga WAGER SWAYNE JOHN 7 CE he Y “yl G, Tenor a 


Kutecherra, gy be menting, hau roe 









































































































othe 
= 39 Rue de Prony, PARIS. ’Phone: 245L, Morningside 267 West 113th Street, NEW YORK 
DELMA-HEIDE, |Mu. M. MARTINI a: om 
GENERAL Raercnrre (OF the Grand Opevd, Parte). M ae 
profe 
The Musical Courier | S!NGING—STYLE—aCcTING. UDOLF 5 7 
fe eae Public Auditions twice a month. ACCOMPANIST, VOCAL COACH and TEACHER Basso Cantante! iad 
oe 3 Rue Nouvelle, PARIS. | residence Studio, 129 W. 47th St., Cit ; 
° . “9 y- Wolfsohn Bureau, 131 East 17th 
ITAL Y AND FRANCE, DELL@ SEDIE, ’Phone, 1180-88th St Street 
14 RUE LINCOLN inant Paris, Stee 
venue des Champs-flysées), lyric, declamation, language, so DAVID SCHEETZ CRAIG, 
analir en Gapenyente =: anes sonia See salt commek MARIE SEYMOUR BISSELL 
om, oa Terms moderate Seattle, Wash.” F 
SIGISMOND STOJOWSKI ere VOCAL INSTRUCTION 
PUPIL OF PADEREWSKI, LESCH ETIZKY_ SCHOOL| Ms. ARTHUR PHILIPS, |_| puptis prepared for 
COMPOSER and PIANIST. Miss FRIDA EISSLER s ’ siete ape. Church, Concert and Oratorio PROS 
Private and Class Lessons. Pupil and Authorized Representative of Studio: 489 Fifth Avenue, New York —_ 
. Pror. THEODORE LESCHETIZKY. 
tat os Brilliant Autograph Testimonial Mur. MARIE CROSS-NEWHAUS, BEATRICE Ti 
% La Rue Bostic (Champs-Elysées), PARIS. ee ae EBERHARD 
—— ——— ee VOCAL AND ERATIC SCHOOL. 
ALBERTO BACHMANN, SCHOOL FOR ACTING. Voice Building, Tradition and Diction —e ana yea } 
St. Mare Building, Fifth Avenue, New York ill accept Recital, Concert, 
VIOLIN VIRTUOSO and 3 . ey ph melee bait, & m. 434 ond Ooghectral Selaiet Engage- uw 
woe SS eee “1! HUBERT ZUR NIEDEN, Address MANAGER 
PROFESSOR, on 4 4% rue des ‘Martyrs, Paris. INSTRUCTOR OF PIANO AND VIOLIN SO Weet 886 Strest } 
208 Boulevard Péreire, . . . PARIS. eee : Systematic and conscientious method. 207 West - NeW YORK ~ ' 
MAISON ERARD, 1334 ee N. Y. Tel. 2093 L rene. + og . vies 
eae i, Rue du Mall, PARIS. Fin Neen sad gone & Cm Somer Bids. | HERMAN EPSTEIN 
tae WUS! ANAT 7. | PIANIST. Carnegie Hall, New York. ; 
xt ¥ 10, RD BROCHE, | vec Bare, 
gan DIRECTION: Ts Maitre L ONA D R | E, PIANIST AND TEACHER, : 
Professor of Singing. picoe We Enandte MR. FREDERIC WARREN, V 
COMPLETE OPERATIC RKPERTOIRE, or a — TENOR. - 
RUDOLPH ARONSON Wednesdays and Saturdays, 2-5 P. M. KATE STELLA BURR, Care of N. Vert, 6 Cork Street, t 
Organist- Dingster Grose M. E. Church Lon don, W . ~"_ 
im.OH RSTROM-RENARD Recital Prepréen yo Concert Engage ~— 
4 rue Tronchet Teacher of the Art of Shaging in ath ts branches | RniesceRistio: %6" "Were Pishtyaccond strc GERMANY. 
(Boulevard de la Madeleine) 444 Central Park west, New York City. Mrs. CARL ALVES, THe 
PARIS HJALMAR von DAMECK, |A. BUZZI-PECCIA; voc: msruction. 
SOLO VIOLINIST. - epueneesey aiser heim st. 61, prig, rmany. 
Tue Dameck St ’ ALIAN VOCAL . 
Concert anp Tourinc AGENCY Residence — wine Si —” 
1877 Lexington Ave., New York. Especially recommended by a A o-, 
IA NO SCHOO Scheel for Selo Playing, Caruso, Sembrich, DeReszke Monda 
ble ing. and greatest artists. 4 y 
WIRTZ P ag, = carer “3 vi 
120 STREET 
Cease ee ee WEST 124m STREET, KEW TOM. | 33 West G7th St.; M. VITTORIO CARPI, 





ATELIER BUILDING Voca AL TEACHER, 


PAULA WOEHNING <2=SSE S| waa car | ee 
131 Bast hE PE. weber . ' 
vee Doenhoff *an- 
TothySirest. 


1425 Madison Ave. 
1186 Madison Avenue. 











‘Phone S076 R—T0eh. Signora VITTORIA COPPI BALDISSERI, 


See Eee 2 Piazza Cavour, Frorencs, ITALY 


wie Me Rare DIPLOMA PUPIL OF 
MAROCHESI of Paris. 














THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 





ARTISTIC 








ENDEAVOR. 














DD. HB. BALDWIN x& CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, - 








CHICAGO, ILL. 











Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF ve HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


pERMANN WOLF, EU SEAT 


The World's Greatest Musical Bureau : , : 
Germasy: Berle and Flettwelistrasse 1. Instruction in all branches of music 
from beginning to highest perfection 


Cable adéress: Masikweiff, Beriia. 
Proprieter and Manager of the Philhar Charges, 100 marks to 300 marks annually 
Bulow Strasse 2, Berlin W., Germany. 








monic Concerts, Berlin; the new Subscrip- 
tiem Concerts Hamburg; the Bechstein Hall, 
Berlin. 





Representative of more than 400 artists, includ- erent 
ing Joachim, D'Albert. Ysaye, Ansorge, Thibaud, 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, Tho MONTREAL CONSERVATORY of MUSIC 
Carrefio and many other celebrities Also 
manager of the Berlin Philharmonic Orchestra (Founded 1893 by C. E. Sarrenr.) 
and of Arthur Nikisch 940 Dorchester Street, Montreal, Canada 


pe 


or Fr. ospectus apply to 
Cc. B. SBIPERT, the Musical Director. 





Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Direcrors: Cart Het, Aucust FRaemMcKe 
Instruction given in all branches of music from , Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professionals. 
Thirty-eight of the most | ee and experienced Free advantages to students Harmony lectures, 
concerts, ensemble playing, vocal sight reading 


professors 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THCATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 6 Instructors. 


Education from beginning to finish 
admission times begin Apri] and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music 


FOUNDED i850 
22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


te in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
training for teachers. CHORUS SCHOOL. ELEMENTARY 


Hans Pitener, Prof. Philipp 
Bertram, Theodor Bohimana 


SEND FOR CATALOGUE. 





Full courses or single branches Principal 


Admission granted also at other times 








CONSERVATORY: 
Complete Training for the Stage 
instruments. SEMINARY: Specta! 
PIANO AND VIOLIN SCHOOL 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte 
Ruefer, Prof. E. E. Taubert, P. Geyer. Arthur Willner. PIANO-—Georg 
from the Cincinnati Conservatory), Felix Dreyschock, Sandra Drouker, Severin Eisenberger 
Guenther-Freudenberg. Gottfried Galston. Bruno Gortatowski, Bruno Hinse-Reinhold. Prof Martin 
Krause, Prof. James Kwast. Frieda Kwast-Hodapp (Chamber-virtuossa), M. Landow, Dr. P. Lat- 
senko, Prof. A. Papendick, Gustav Pohl, Prof. Philipp Ruefer, A. Sormann, Theodor Schoenberger 
Prof E. E. Taubert. *&!INGING—Madame Blanche Corelli, Frau Prof. Selma WNicklas-Kempner, Frau 
Lydia Hollm, Anna Woellner, Nicolaus Rethmuch! (Royal Chamber Singer), A) der Hei 
Wiadysiay Seidemann. OPERATIC AND DRAMATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gus- 
tav Hollaender, Alfred Wittenberg, Frits Aranyi, Willy Nicking, W. Rampelmann, William Kritech, 
Max Modern, Clara Schwartz. HARP—Franz Poenits. ORGAN—Bernhard Irrgang, Reya!l Music 
Direster. ‘“CELIA—Jose Malkin, Eugen Sandow, &0., &o 

Charges’ From 125 marks ) (Elementary School) up to 600 marks ($150) Annually 
750 marks ($180). 

Prospectuses may be obtained through the Conservatory 
bours from li a. m. to l. Dp. m@. 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 





Operatic School 


Pupils received at any time. Consultation 





The Largest and Most Complete Sx f Music and Dramatic Art in the Middle West 
Elocution. MvUSIC. Opera. Modern er eed 
The finest and most complete! ly equipped uild ng levoted to musik Ar 4 Ter opens 
cata sent tree 


sstratec gue 
EDGAR M CAWLEY, Director. 
430 North Meridian Street. New 'Phene: 3910. INDIANAPOLIS, IND. 


Monday. September 4 I 





CONSERS ATOR} if MI Sit 






CINCINNATI 





Instructs, trains and educates after the best methods 
f Comservatones 
} some of the Gettin ont Ghee: —— 
| Blecution Csiro Le 
Location ideal with re 
Lenn! “Dd meet completely equipped 
1g) Cevoted 
ao Day and residen! studes's may exter 
aA ES 
Wighined Anease. Gut Strost sad Borne? ieeees, ~ Tacmnsmi, ome 






The toh 
surroundings me pw pe oe 
te mesic 
Iitesweeed Ge Catalogue FREE 
CLA = 


—)) 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the concert 


Factory at NORWALK, OHIO. 


Musica. Cour 


the conservatory, 


The Editor-in-Chief of Tur 


HUGO GORLITZ 


"uo NEW BOND STREET, LONDON, W. 
IMPRESARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener) 
and RICHARD STRAUSS. 


REFERENCE [ER 





CABLES: MNUGONOTAS, LONDON. CONSULTATION PRB: TWENTY-PIVE DOLLARS. 


L. RAINGO 





Concert and Tourine Agency. 23 Margaret Street. 
London, W.. begs to announce that 


——L £OPOLD— 
THE WORLD'S GREATEST PIANIST, 


is COMING 


GRAND CONSERVATORY OF MUSIC. 


Special Course fer 
Teachers and Protessionals. 


THOROUGH COURSE FOR BEGINNERS, 


to Muse 








Tentu Epirion 


THE VIOLIN AND BOW: 


An Exhaustive Treatise, containing 
yver forty half tome illustrations, 
and written by the famous master, 
Eg. B. POSZNAWSKI. 
Special Teacher's price, 61.00 net (postpaid) 
t®# Send for comprehensive ( etal of Messe ter 
cll instruments, Bont Prec. 


408 W@W. STERN & CO. 
34 East 218t Street, NEW YORK CITY. 


Pull term eed Rech degree 





he ERENRHAI Pr 


68 WEST G3e STREET WEW YORK Thirty-second Year 




















w ake the on! ri- 
euptadinthen siemene MADAME MORIANI 


prize at Paris, 1878, and om e | Training { : 
first prize wherever ex- \ : 
hibited. teacher of Alice pet, 


CHAS. F. ALBERT | is. sstrs pica’ a a 
205 %,Mintt, Se 995 oe t th i 


PHILADELPHIA 


Note number. No connection 
with any house of same name 


Send for FREE BOOKLET entitled ! 
“Violins, Good and Poor.’ a 


Hazelton Brothers 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Madame MORIANI ACADEMY 























Nos. 34 & 36 University Place, New York 
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STEINWAY 


Grand and Upright 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Basi Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING PACTORY: FOURTH AVE. , 524-534 STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1905-1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 




















NEw YORK. CHICA6EO 





J TMBALL= 


CHICAGO, ILL., U. S. A. 





NABE. 


BALTIMORE 
WASHINGTON 
NEW YORK 














PIANOS 


NOLLEY 





THE CELEBSGRATED 


Heads the List of the Highest Grade Pianos. and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mess. 





SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK 











